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BERKSHIRE  MUSIC  CENTER 

- 1965  - 


General  Summary 


The  tventy-third  session  of  the  Berkshire  Music  Center  was  held  from  June  27 
through  August  22,  19^5 • Under  the  direction  of  Erich  Leinsdorf,  the  Center 
effected  a significant  reorganization  of  its  activities  this  year.  Divided 
into  two  separate  programs,  the  Center  attempted  to  strengthen  its  activities 
by  foc\ising  them  more  acutely  on  the  particular  needs  of  today's  musical 
community.  For  advanced  or  pre -professional  musicians,  the  Performance  De- 
partment provided  an  intense  program  of  study  and  performance;  for  musical 
laymen,  teachers,  and  non -performing  musicians,  the  Tanglewood  Institute 
offered  a series  of  seminars  on  specific  musical  topics. 

Again  this  year,  increasing  en5)hasis  was  placed  on  the  highest  performance 
standards  for  members.  The  Performance  Department  offered  $500  fellowships 
to  each  of  its  members,  and  no  tuition  was  charged.  8l  instrumentalists, 

4 conductors,  9 con^josers,  and  8 solo  singers  were  accepted  for  this  pro- 
— gram;  they  made  up  the  Berkshire  Music  Center  Orchestra  and  the  various 
chamber  music  groups  of  the  Department.  The  vocalists  also  participated 
in  concerts  with  the  Boston  Symphony.  In  addition  to  the  primary  eii5)hasis 
/ on  chamber  music  and  orchestral  music,  the  Performance  Department  provided 
instruction  for  its  advanced  performers  and  composers  in  seminars  on  musical 
and  technical  problems.  The  new  Tanglewood  Institute  offered  eight  seminar 
programs  which  concentrated  on  class  work  on  a specific  musical  topic.  The 
seminars  of  the  Institute  ranged  from  two  to  eight  weeks,  and  regular  tuition 
was  charged. 

In  the  25th  year  since  its  founding,  the  Center  also  made  some  important 
changes  in  administrative  and  faculty  positions.  Louis  Speyer  was  named 
Assistant  Director  of  the  Center,  and  Joseph  Silverstein  replaced  Aaron 
Copland  as  Chairman  of  the  Faculty.  Mr.  Copland  retired  this  year  after 
being  associated  with  the  Center  since  its  inception  in  1940.  He  was  honor- 
ed with  a concert  of  his  music  by  members  of  the  Center  during  the  Festival 
of  Contemporary  American  Music  August  17 . Gunther  Schuller  became  Head  of 
Contemporary  Music  Activities. 

On  Ju^'  22  the  Center  sponsored  a Recording  Seminar,  with  George  I^rek,  Vice- 
President  and  General  J^nager  of  RCA  Victor,  and  Leonard  Burkat,  Vice-President 
of  Columbia  Records,  as  panelists.  Gunther  Schuller  was  moderator.  After 
the  seminar,  Mr.  Marek  and  Mr.  Burkat  presented  the  Library  of  the  Center  with 
gifts  of  a large  number  of  records  from  their  respective  companies. 

This  session  also  saw  the  dedication  of  the  site  for  the  Koussevitzky  Studio 
for  Con5)osers  on  the  Koussevitzky  estate  near  Tanglewood.  The  Studio  is  the  • 
joint  project  of  the  Koussevitzky  Music  Foundation  and  the  National  Federation 
of  Music  Clubs.  The  Foundation  also  sponsored  the  publication  of  "A  Tanglewood 
Dream,"  a pictorial  history  of  the  Center  commemorating  its  25th  anniversary. 


Y^xaiaiu/a  ira?gg»j^\{‘  - 


rs  e«/l,  ^'£^  iiXotf  fiiXK  -JsiiirsO.  :i^a01  ^ to  ii^tdoa  ii’xUj. 


- 'CiX-1 

, ^ w tS?i'V^  w!?c»4-,'i^r  .fst/^-.  'f^..  .^{4,. 

fia&l'wia  .inr<  a/ftJ  ^ floi /ariaK^rjr^i  i£tL>Ui«?lt<  a 

<Mfvr\;%4m;?^o  ^^^.4^.i3:^,^  pw/q.^^ 

-f,  I-.^*^_r  .......  ..  ... 

^ .aoi^OJf  XflOJtaiUr  n^-  ^ a u-.^C-  a lf^-.>xic>IV 


nO  1'0V  :t«axsqn4s,-.;|fcin;fi>-i'>i'U  ,in>\  ..r^A 

r?lii;^3iX«}’i  44-JW4t^  ttr  , ititi  * mifliaa 

^.')^''Zi5i?T^^^-0f^jiXB  actf  (Xjti/ldl.t  itil  *hi  . . g;rZ  *!</  . 01! 

jix^.t  ,^k4gdor/4i  oloi/  8 X-ic  ,'.-x3eM||i  ..  r ’ 

ivoj;;rox  :X  .jX  " 

„>t^'  0041.  846i^|«,ov  .^UnaJlnty^  .to  fXfiCw  . 

f ;:;>Z-. /4j^,  ftv  ^-ftox5Xs  at  -^d  a7&an>t  ■-•-^  . sat  jCQlJ^u^i  - aZ"  =J 

ff^to  JBti•l3^^o  od^/zz.^.’il  £»o:.-.'sa.f^naT,  ^o 

&J  t»c?a7Afti«ji2pa  ilalriv  ^ 

iwx  !*>•>  Xiiilf33i  Xiaa  4C^»3W  o;f  ovi-  juo'ti  to  liifiiXtow 

.*  .i>a5;^.?£f:!i  fcfJV 


I ^ 


»3o4.«l>aD;  itiy*/i;ja  ad^  ^gfli:il^^-^  o^t  *i3£U;«^  044  ^ 


hr 


f 


*^^*“t**  J^jti  ifl/XyA'ilSaitSi^.H.tlX-  *4'. 

uvtoA  h^n^tia-i  ati^as!N±iii  rf^ss^T.  ^.it  , :a9a»S  !Mt4  iij  'j;.)jc-'iW  Jttb.144.iai 
■^-'le  -V^.iloi  .ttj  .<Jxt/»a'T  (ijl#  I0.  ,•  Jirjtinlj'.is  4-J/aoO.‘ 

‘?i;f  WlJ*san^  a.+j  twata  aa^iWC  adfi  dA-c  baiatzKBer. 
if.  i'  0;^  adJ  gai^twi  s{^.^  lo  aa.rtfiBaar  4j(f  aiata  aji^  iOi- J^'-ariOO  a ii’  w La 

ici  i«J.  ii«»a«d  TOiittjisa  imliaiO  .J-j;  fau'M  ^c.l‘a  pa^X'i-^.i  iiaicqii  .xMlyia-i 

. datjivJtrf^jA  staijj-i  ^^‘iinp^'JkvisQO'g. 

^3^1V  jisrtcJ'i  3£'it  j»n.4t;h  Sci43oeoa  n b9ianiiocrz  ''i-'4h$0  mi J'l  S3  yjjth  aC 

5a9tloe-jpl.«*iV*.,//at^^.iaao  to  *isp.xi4ijfi[  ‘ 

b342-tJL£Hijii(I  ab  ,eS&*»5^-ia  «idku^0> 

tWiv  Wfli>0  to  ^ I)9irt«8B‘X'qr  ^jclKrtL  „iH  bnb  ^jarzisaa 

,4  5'Vlw3S2t«,%t9rf4’JBO^  aitoOSi  lo  l.b3u.i4^bl5'5|Ul  A to 

yltw*3  le^iivsa'aWii  afti  -R>l.,tt*.li  30  txitaMJ^at  adt  vki  oidiTailUdat  ti* 

^ftfae  .euiSS.tktiijp*  ., 


»W»siiW«^x«^i»A  w - a acj  -jb  .josto-i^  ..uat 

■<.ov_.J,5(arf  A to  aoi#*o*.i..i«4  attJ.  i'Sto»oo?»  <(alM  ftoliatiosivi  aiCf  mdUJ^  ojtox^t  3» 


.r">a-*>'*'.U0B  <tt^S  eji.  ^»s»iue>amBc^  ta4aoO'  9ii<t  'io  XwJ’io.toJtg  a 


2b  S® 


■ij 


\h  V 4 


FACULTY  AND  ADMINISTRATION  - 1965 


ADMINISTRATION 

Erich  Lelnsdorf,  Director 

Aaron  Copland,  Chairman  of  the  Faculty 

Victor  Babin,  Chairman  - Tanglewood  Institute 


Lduis  Speyer,  Ass't.  Director 
Harry  J.  Kraut,  Administrator 
Viola  C.  Aliferis,  Ass’t. Admin. 


TEACHERS  AND  INSTRUCTORS  (period  in  residency) 


Bftbin,  Victor  (8/1-15) 

Bernard,  Albert 
Callaway,  Paul 
Carter,  Elliott  (8/9-22) 

Cioffi,  Gino 
Copland,  Aaron  (8/0-22) 
deCarvalho,  Eleazar 
deVaron,  Lorna  Cooke 
Dwyer,  Doriot  Anthony 
Eskin,  Jules 

Forbes,  Elliot  (6/27-7/11) 

Fine,  Burton 
Firth,  Everett 

Frank/  Claude(6/27 -7/4 ;7/25-8/17) 

Ghitalla,  Armando 

Cfibson,  William 

Goraberg,  Ralph 

Hansen,  Einar 

Hiatt,  Iva  Dee  (8/8-22) 

Kallir,  Lilian 
Kaplan,  Max  (7/4-25) 

Kipnis,  Igor 
Knudson,  Clarence 
Kodaly,  Zoltan 
Krasner,  Louis  (7/18  - 8/8) 

Krips,  Alfred 

Kroll,  William 

Lehner,  Eugen 

Martino,  Donald 

Mazzeo,  Rosario 

Moleux,  Georges  (on  leave) 

Schuller,  Gunther 

Silverman,  Stanley 

Silverstein,  Joseph 

Speyer,  Louis 

Stagliano,  James 

Swing,  Peter  Gram 

Voisin,  Roger 

Walt,  Sherman 

Woitach,  Richard 

Zazofsky,  George 

Zighera,  Bernard 

Zighera,  Alfred 

Alpert,  Victor 
Casey,  Maurice 
Low  .Edward 


Chairman,  Piano  Seminar  & Workshop-  TI 
solfege 

Seminar  in  Choral  Music  - Institute 
Composition 

Clarinet  and  Chamber  Music 
Composition 

BMC  Orchestra-  Performance  Dept . -Cond. Sem. 

Chairman,  Choral  Seminar 

Flute  and  Chamber  Music 

Cello  and  Chamber  Music 

Choral  Seminar 

Viola  and  Chamber  Music 

Timpani,  percussion,  chamber  music 

Plano  and  Chamber  Music 

Trumpet  and  Chamber  Music 

Trombone  and  Chamber  Music 

Oboe  and  Chamber  Music 

Violin  and  Chamber  Music 

Choral  Seminar 

Piano  and  Chamber  Music 

Chairman, Seminar-Music  In  American  Life 

Baroque  Music 

Violin  and  Chamber  Music 

Guest  lecturer 

Chairman,  Seminar  in  String  Teaching 
Violin  and  Chamber  Music 
Violin  and  Chamber  Music 
Viola  and  Chamber  Music 
Composition 

Bass  Clarinet  and  Chamber  Music 
Bass  and  Chamber  Music 
Composition 

Seminar  - Listening  and  Analysis 
Violin  and  Chamber  Music 
English  Horn  and  Chamber  Music 
French  horn  and  Chamber  Music 
Chairman,  Listening  and  Analysis  Seminar 
Trumpet,  Chairman,  Wind  Seminar 
Bassoon,  Chamber  Music 
Vocal  Music 

Violin  and  Chamber  Music 
Harp 

Cello  and  Chamber  Music 

Librarian 
Choral  Assistant 
Choral  Assistant 
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BERKSHIRE  MUSIC  CENTER 
1965  Session 

- Some  Statistics  on  Members  of  the  Berkshire  Music  Center  - 


1964  1965 

Total  Members 

297  309 

Men 

Women 

167  (56%)  156  (50.5%) 

130  (44%)  153  (49.5%) 

Age; 

Over  24 

41%  40% 

20  - 24 

41%  40% 

Under  20 


18% 


20% 
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OPENING  EXERCISES 


The  Opening  Exercises  of  the  I965  Berkshire  Music  Center  were  held  in  the 
Theatre  Concert  Hall  on  Sunday,  June  2'J  at  3:00  p.m. 

Thomas  D.  Perry,  Jr.  welcomed  the  members  of  the  Center  and  introduced 
Ralph  Gomherg  and  Igor  Kipnis,  who  performed  the  first  two  movements  of 
the  Handel  Oboe  Sonata  No.  1.  Mr.  Perry  then  introduced  Henry  B.  Cabot, 
who  made  some  special  remarks  on  the  occasion  of  the  25th  anniversay  of 
the  Center.  Mr.  Leinsdorf  spoke  next  on  the  role  of  the  artist  in  modern 
society,  emphasizing  that  it  is  "total  character  and  involvement"  which 
most  clearly  differentiate  the  artist  from  others  in  society  and  allow 
him  to  fxmction  as  a truly  creative  person. 

Appendix  H-A 


Randall  Thompson  concluded  the  first  part  of  the  exercises  by  conducting 
members  of  the  Center  in  his  Alleluia,  which  he  composed  for  the  opening 
of  the  first  Berkshire  Music  Center  in  1940.  Mr.  Perry  then  invited  all 
to  the  tea,  held  in  the  formal  gardens. 

At  5:00  Victor  Babin  moderated  a panel  discussion  on  "Aid  to  the  Arts," 
with  Mr.  Cabot,  Mr.  Leinsdorf,  Senator  Edward  Kennedy  of  lyfessachusetts, 

Roger  Stevens,  the  President's  Special  Assistant  on  the  Arts,  and  Phyllis 
Curtin,  well-known  soprano  and  member  of  the  Center Js  faculty,  as  panelists. 
Senator  Kennedy  suggested  a five-point  program  for  government  aid  to  the 
arts;  Mr.  Stevens  supported  the  Kennedy  program  in  its  general  outlines 
and  announced  that  the  National  Coimcil  on  the  Arts  was  considering  the 
implementation  of  a similar  program.  Mr.  Cabot  expressed  some  reservations 
about  such  government  programs,  pointing  out  that  heavy  federal  subsidies 
might  discourage  the  private  donations  on  which  the  Orchestra  now  depends 
to  make  up  its  deficit.  The  panel  generally  agreed  on  the  importance  of 
coordinating  these  governmental  programs  thro\igh  a local  board  of  trustees 
who  understand  the  particular  problems  of  the  cultural  institutions  involved. 

At  9:00  p.m.  there  was  a party  for  Faculty  and  members  at  the  Windsor 
Mountain  School.  Harry  Kraut  met  with  members  of  the  Center  on  Monday, 

June  28  to  deliver  his  introductory  remarks  and  introduce  the  Faculty 
to  them. 
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BERKSHIRE  MUSIC  CENTER 
- 1965  - 
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PROFESSIONAL  CONCERTS 

Boston  Symphony  Orchestra  - Berkshire  Festival  24 

Tuesday  Series  - Chamber  Music  8 

Open  Rehearsals  8 

Boston  Symphony  Orchestra  - GALA  1 

Boston  Pops  Orchestra  - Pension  Fund  Benefit  1 

42 

BERKSHIRE  MUSIC  CENTER  - Members*  Public  Concert  Performances 

Orchestra  4 

Chamber  Music  8 

Baroque  Concerts  4 

Tanglewood  Institute: 

Choral  Seminar  Concerts  4 

Wind  Seminar  Concert  1 

Composers’  Forums  2 

Festival  of  Contemporary  American  Music  Concerts  5 

GALA  - 5 

33 


OTHER  PUBLIC  EVENTS 

Opening  Exercises  1 

Panel  Discussion: 

"Aid  to  the  Arts  in  America"  1 

General  Meeting;  Student  Body,  Faculty,  Staff  1 

Lee tures : 

Musicological  Seminars  4 

Recording  Seminar  1 

Contemporary  Music  Seminars  2 

10 


SOCIAL  EVENTS 

BMC  Members’  Parties  5 

Composition  Fellows  Reception  1 

Reception  honoring  Mr. and  Mrs.Leinsdorf  1 

Receptions  for  BMC  Faculty  and  Staff  2 

Reception  honoring  Eleazar  de  Carvalho  1 

Reception  in  honor  of  major  orchestra  - 

Public  Relations  Group  1 

Reception  following  concert  in  memory  of  C.D. Jackson  1 
Reception  honoring  RCA  Victor  and  Columbia  Record 

personnel  1 

Reception  by  Koussevitzky  Music  Foundation  for 

BMC  Members/Faculty/Staff — 25th  anniversary  1 

Reception  honoring  Mr.&  Mrs. Babin  and 

Mr . andMr s . Speyer  1 

Reception  for  GALA  participants  1 

Reception  honoring  Mr.  Copland  1 

17 


TOTAL 


102 
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GAIA  EVENING 


This  session’s  GAIA  evening  was  presented  on  V/ednesday,  A\igust  11,  for 
the  "benefit  of  the  Center.  Mrs.  Serge  Koussevitzky  again  served  as 
Chairman  of  a committee  in  the  Berkshires  sponsoring  the  GAIA.  All 
departments  of  the  Center  were  represented  in  various  concerts  "beginning 
at  4:00  and  ending  with  a'  concert  with  the  Boston  Symphony  in  the  Shed 
at  8:00. 

For  the  evening  concert,  Mr.  Leinsdorf  shared  the  podium  with  Eleazar  de 
Carvalho  and  Leonard  Bernstein.  The  soloists  and  guest  conductors  were 
all  alumni  of  the  Center.  The  concert  featured  the  fourth  act  of  Carmen 
with  Rosalind  Elias  and  George  Shirley  in  the  leading  roles.  At  the  end 
of  intermission,  Mr.  Leinsdorf  awarded  the  prizes  for  the  19^5  session. 

Appendix  II -B 


The  Boston  POPS  at  Tanglewood 


The  Boston  Pops  Orchestra  conducted  "by  Arthur  Fiedler  presented  a concert 
at  Tanglewood  on  Wednesday,  July  28.  D\ike  Ellington  was  Guest  Artist  at 
this  concert. 

Again  this  year,  the  proceeds  from  this  concert  "benefited  the  Orchestra's 
Pension  Fund. 

- Appendix  II-C 


The  Festival  of  Contemporary  American  Music 


The  Festival  of  Contemporary  American  Music  continued  this  year  as  an  in- 
tegral part  of  the  Center's  programs.  This  session's  Festival  highlighted 
the  music  of  composers  who  have  attended  the  Centerj  it  also  featured  an 
entire  program  devoted  to  the  music  of  Aaron  Copland,  who  retired  as  Chair- 
man of  the  Faculty  this  year. 

Five  coinposers  were  commissioned  to  write  works  to  "be  premiered  at  the 
Festival.  Charles  Dodge,  Fredric  %row,  James  Randall,  and  David  Reck 
received  Fromm  Music  Foundation  commissions,  while  Donald  Harris  was  the 
recipient  of  a commission  from  Samuel  Wechsler.  Gmther  Schuller  super- 
vised the  Festival. 
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BERKSHIRE  MUSIC  CENTER 
1965  Session 


REPERTOIRE  SUMMARY 


Total  number  of  compositions  performed:  160 


30  compositions  by 
16  compositions  by 
28  compositions  by 
25  compositions  by 
61  compositions  by 


23  pre-18th  century  composers. 

4 18th  century  composers. 

15  19th  century  composers. 

13  20th  century  composers  (not  living) 

39  living  ccMnposers. 


Composers  represented  by  three  or  more  works  performed 
in  concert  were: 


Brahms  7 
Handel  7 
Copland  6 
Stravinsky  5 
Beethoven  4 
Mozart  ‘ 4 
Bach  3 
Bartok  3 
Debussy  3 
Ravel  3 
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PERFORMCE  DEPAETMEM? 


B^C  Orchestra 


The  Orchestra  presented  a total  of  five  programs  in  the  Theatre  Concert 
Hall  on  Thursday  evenings  throughout  the  session.  These  concerts  were 
rehearsed  and  conducted  by  Eleazar  de  Carvalho  (July  8 and  July  22),  the 
Performance  Department  Conducting  Fellows  (July  29),  Erich  Leinsdorf 
(August  5)^  and  Gunther  Schuller  (August  I9) . 

Approximately  ten  hours  a week  were  spent  in  rehearsal  for  these  concerts. 

The  concert  August  I9  was  presented  as  part  of  the  Festival  of  Contemporary 
American  Music;  Mr.  Leinsdorf 's  program  August  5 included  a presentation 
of  Ravel's  L' Enfant  et  les  Sortileges  with  soloists  and  chorus;  the  concert 
of  July  29  featured  members  of  the  Performance  Department  as  soloists  in 
various  concerti.  Again  this  summer,  the  BMU  Orchestra  was  combined  with 
the  Boston  Symphony  for  the  final  part  of  the  GAIA  concert  August  11.  The 
work  performed  was  Dvorak's  Ninth  Symphony. 

Members  of  the  BlVD  Orchestra  also  formed  the  chamber  orchestra  which  pre- 
sented the  "Music  of  the  Baroque"  concerts  on  alternate  Sunday  mornings. 

These  programs  were  under  the  supervision  of  Igor  Kipnis. 

Appendix  IV-A-1.  2,  & 3 


Chamber  Music 


Ifembers  of  the  Performance  Department  participated  in  a total  of  eight 
programs  of  chamber  music  throughout  the  session.  In  addition,  two 
Composers  Forums,  containing  works  of  chamber  music  by  composers  studying 
at  the  Center,  were  presented. 

Chamber  music  study  occupied  members  of  the  Department  approximately 
eight  hours  per  week.  The  chamber  groups  were  coached  by  members  of  the 
Faculty  in  a wide  range  of  repertoire;  when  any  particular  piece  reached 
performance  standards,  it  was  scheduled  for  one  of  the  concerts.  Over 
forty  different  works  were  performed,  ranging  from  the  chamber  works 
of  Haydn  to  those  of  members  of  the  composition  department  of  the  Center. 

Appendix  IV-B-1  & 2 


Vocalists 

The  eight  solo  singers  were  accepted  by  nomination  only.  They  were 
coached  by  Richard  Woitach,  and  performed  as  needed  in  the  various 
orchestral.  Baroque,  and  chamber  music  concerts  at  the  Center.  They 
also  participated  in  particular  performances  with  the  Tanglewood  Choir 
with  the  Boston  Symphony  at  the  Berkshire  Festival. 
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Composition 

The  ten  composers  in  the  Department  studied  under  the  supervision  of 
Gunther  Schuller,  with  the  assistance  of  Donald  Martino.  Elliott 
Carter,  Zoltan  Kodaly,  and  Aaron  Copland  were  also  instructors  during 
the  session.  Each  memher  had  approximately  eight  hours  of  scheduled 
activity  per  week,  the  rest  being  devoted  to  the  supervision  of  rehearsals 
of  their  works  by  members  of  the  Center,  and  composition.  Works  of  the 
composers  in  the  Department  were  performed  during  two  Con^josers  Fortuns 
(July  15  and  August  9),  and  during  the  GAIA. 


Appendix  IV-P-I  & 2 


Conductors 


Four  outstanding  young  conductors — Alois  Springer,  IVfelvin  Strauss, 

James  Dixon,  and  John  Canarina  --worked  with  Mr.  Leinsdorf,  Mr.  de 
Carvalho,  Mr.  Schuller,  and  others  both  in  private  instruction  and  in 
preparation  of  BMU  concerts  for  performance.  They  conducted  the  BMU 
Orchestra  in  the  concerti  program  of  July  29,  and  various  ensembles 
dxoring  the  Baroque  Concerts,  the  Festival  of  Conten^jorary  American  Music, 
and  the  GAIA. 


IV-A-2  & 3 
Appendix  li-B 


Solfege 


Again  this  year  Albert  Bernard  conducted  a class  in  solfege  which  is 
open  to  the  entire  enrollment  of  the  Center. 
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BERKSHIRE  MUSIC  CENTER- 1965 
PERFORMANCE  DEPARTMENT  FELLOWSHIPS 


The  following  members  of  the  Performance  Department  were  awarded  $500  Fellow- 
ships, \inless  otherwise  indicated.  We  have  indicated  the  name  and  amount  of 
the  scholarship  source;  the  difference  was  made  up  from  the  Tanglewood 
Revolving  Scholarship  Fund  with  no  obligation  on  the  member's  part.  If  no 
scholarship  source  is  indicated,  the  amount  was  awarded  through  the  TRSF. 

Member Fellowship  Source  and  Amount 


VIOLIN  (21) 


Apple,  Darwyn 

Edgar  Stern  Memorial  $ 

337. 

Britton,  J.  Rex 
Brown,  Erica 
Clover,  Lorna 
Gott,  Patricia 

Fromm 

250. 

Gregory,  Sherry 

Fromm 

250. 

Halfmann,  Virginia 
Hedges,  Priscilla 

Fromm 

250. 

Hymowitz,  Lucille 

Arthur  M.  Abell 

350. 

Eazmierzak,  David 
Logan,  Jane 

Mrs. Bruce  B.  Harden 

500. 

Muhlbauer,  Gil da 

Selly  A.  Eisemann 

200. 

Polivnick,  Paul 
Rantucci,  Claudia 

Fromm 

250. 

Rowe,  Booker  W. 
Ryker,  Harrison 

Fromm 

250. 

Rylands,  Ann 

Fromm 

250. 

Steinberg,  Pincus 

Koussevitzky  Foundation 

500. 

Speaker,  Marylou 

Fromm 

250. 

Tanaka  Yasuoki 

Gingold,  Josef  Fellowship 

250. 

Zukofsky,  Paul 

Jasha  Heifitz  Fellowship 

600. 

VIOLA  (7) 

Cleghorn,  Mark 

Fromm 

250. 

Ehrlich,  Don 

Fromm 

250. 

Ferritto,  John 
Kauck,  Betty 
Moss,  Linda 

Fromm 

250. 

Rceber,  Marcia 

Koussevitzky  Foundation 

500. 

Schoenfeld,  Susan 

Nat. Fed. Music  Clubs;Ada  H. Miller 

250. 

VIOLONCELLO  (6) 

Culbreath,  Edward 

Fromm 

250. 

Geber,  Stephen 

William  Schwann  Fellowship 

250. 

Farphara,  George 

WGMS  - Washington,  D.C. 

500. 

Heitz,  Klaus 

WCRB  - Boston 

500. 

Miller,  Jonathan 

Fromm 

250. 

Procter,  Carol 

Fromm 

250. 

BASS  (4) 

Levine,  Jeffrey 

Fromm 

250. 

Ncidlinger,  Buell 
Rehwald,  Richard 

Fromm 

250. 

Sklar,  Martin 


Performance  Dept. Fellowships  - 1965 


Member 

Fellowship  Source  and  Amount 

FLUTE  (4) 

Magg,  Kyril 

Nat . Fed. Music  Clubs;Ada  H. Miller 

250. 

Rizner,  Sarah  (Mrs) 

Sindelar,  Virginia 

Fromm 

250. 

Wyatt,  Charles 

Fromm 

250. 

OBOE  (5) 

Bairstow,  Douglas 

Fromm 

250. 

Bender,  Donald  H. 

Fromm 

250. 

(was  awarded  a $375  Fellowship  for  a six-week  period,  as  he 

replaced  Robert  Stewart 

who  had  to  leave  after  two  weeks) 

Deutsch,  Ira 

Fromm 

250. 

Stewart,  Robert  (awarded  a 

$125.  Fellowship  for  a two-week  period) 

Weddle,  Ronald 

CLARINET( Including  Eb  and  bass) 

(5) 

Anderson,  Susan  C. 

Portland  Junior  Symphony 

337.50 

Friedland,  Sherman 

Fromm 

250. 

Stewart,  Donald 

Fromm 

250. 

Voldrich,  Robert 

Wolfe,  Christopher 

Bernard  Heyl  Fellowship 

250. 

BASSOON  (including  Contrabassoon) (3) 

Douglas,  William 

Fromm 

250. 

Fyvie,  Laurie 

Fromm 

250. 

Vrotney,  Richard 

FRENCH  HORN  (5) 

Hammond,  William 

Lane,  William 

Carlotta  M.  Dreyfus 

200. 

Moe,  Sharon 

Fromm 

250. 

Ohanian,  David 

Fromm 

250. 

Rizner,  Frederick 

Fromm 

250. 

TRUMPET  (3) 

Chapman,  Peter 

Fromm 

250. 

Giangiulio,  Richard 

Ogawachi,  Kazuhiro(Mr . ) 

TROMBONE  (3) 

Borror,  Ronald 

Fromm 

250. 

Miller,  John  D. 

Stanley  Chappie  Fellowship 

350. 

Watts,  Eugene 

TUBA  (1) 

Krzywi'cki , Paul 

Fromm 

250. 

PERCUSSION  (4) 

Fitz,  Richard 

Fromm 

250. 

Holmes,  Richard 

Fromm 

250. 

Kaini  Dennis 

Fromm 

250. 

Quinn,  Michael 
HARP  (1) 

Hongen,  Mary  Alice 
ORGAN  (1) 


J.  Franklin  Clark 
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Performance  Dept.  Fellowshlpa  - 1966 


Member 

Fellowship  Source  and  Amount 

KEYBOARD  (8) (Piano  and  Harpsichord) 

Chauls,  Robert 

Wulsin  Fellowship  (Baldwin  Piano) 

500. 

Christie,  William  L. 

Fromm 

250. 

(awarded  a $375. fellowship , as  he  attended  for  6 weeks) 

Farber,  Barry 

Fromm 

250. 

Iwasaki , Shuku , Mi ss 

Neeley,  Marilyn 

Wulsin  Fellowship  (Baldwin  Plano) 

500. 

Rand,  Carol 

Fromm 

250. 

Ruhottom,  Virginia 

Stanley  Chappie  Fellowship 

350. 

Wright,  Elizabeth 

Mrs.  Bruce  Sanborn  Fellowship 

200. 

SOLO  VOCALISTS  (8) 

Soprano: 

Conrad,  Barbara  Smith 

HIGH  FIDELITY  Magazine 

300. 

Farras,  Helene 

Fromm 

250. 

Alto: 

Keller,  Judith 

Fromm 

250. 

Godfrey,  Batyah 

Beranek  Fellowship 

250. 

Tenor : 

DuPree,  William  (awarded  a 

$375.  Fellowship,  as  he  was  in 

residue  e 

for  only  six  weeks) . 

Pa ton,  John 

Fromm 

250. 

Baritone/Bass 

Ledbetter,  V/illiam 

Edgar  Stern  Memorial 

337 . 50 

Thamon , Eugene 

Fromm 

250. 

CONDUCTORS  (4)  - 

All  of  the  Conductors  were  awarded  $750  Fellowships. 

Canarlna,  John 

Antek  Memorial  Fellowship 

500. 

Dixon,  James  ( 

Fromm 

250.  ) 

( 

Gertrude  Robinson  Smith 

200.  ) 

Springer,  Alois 

Leonard  Bernstein  Fellowship 

200. 

Strauss,  Melvin 

Koussevitzky  Foundation 

500. 

COMPOSERS  (9) 

Bergamo,  John 

ASCAP 

50. 

Gross,  Richard 

ASCAP 

500. 

Harris,  Donald  (awarded  $450. Fellowship-7  week  residence) 

Hibbard,  V/illiam 

Myrow,  Fredric 

ASCAP 

450. 

(awarded  a $450  Fellowship-7  week  residence) 

Panetti,  Joan 

Margaret  Lee  Crofts  Fellowship 

500. 

Peck,  Russell 

Margaret  Lee  Crofts  Fellowship 

500. 

Rhodes,  Phillip 

II  If  ft  «f 

500. 

Yannay,  Yehuda (Mr) 

Koussevitzky  Foundation 

500. 

TOTAL  SCHOLARSHIP  INCOMES  $ 

23212. 50 

TOTAL  PERFORMANCE  DEPARTMENT 

FELLOWSHIPS 

AWARDED: 

4 @ $750. 

3000. 

1 @ 

600. 

600. 

91  @ 

500. 

45500. 

2 @ 

450. 

900. 

3 @ 

375. 

1125. 

1 @ 

125. 

125. 

$ 51250. 
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TANGLEWOOD  INSTITUTE 


Seminar  in  Choral  Music 


Lorna  Cooke  de  Varon  vas  chairman  of  this  program  consisting  of  four 
two-veek  sections,  each  of  which  concentrated  on  an  important  historical 
period  in  choral  music:  the  Renaissance,  the  Baroque,  the  Romantic  period, 
and  the  present  day.  The  program  was  designed  for  both  choral  conductors 
and  choral  singers,  and  class  sessions  focused  on  techniqiie  and  new  re- 
pertoire as  well  as  working  rehearsals  and  conducting  classes.  A choir 
formed  of  members  of  this  seminar,  bolstered  by  a number  of  skilled  sing- 
ers who  were  given  tuition  scholarships  in  return  for  their  services  as 
demonstration  choristers,  gave  four  demonstration  concerts  representing 
the  four  periods  studied.  There  was  a total  enrollment  of  55- 


Appendix  y,A-l  & 2 


Piano  Seminar  and  Workshop 

Victor  Babin  was  chairman  of  the  two-week  session  August  2-lk.  Primarily 
aimed  at  pianists  who  are  teachers  and  performers,  the  program  consisted 
of  sixteen  two-hour  demonstration  lessons  by  Mr.  Babin.  Members  of  the 
seminar  were  invited  to  serve  as  demonstration  performers  for  these  lessons 
The  enrollment  for  this  seminar  was  29. 


Appendix  V-B 


Seminar  in  Wind  Teaching  and  Performing 

Roger  Voisin  headed  this  seminar,  which  was  directed  to  the  wind  teacher 
in  the  high  school  and  college  who  also  performs.  The  program  consisted 
of  lectures,  demonstration  lessons,  and  ensemble  classes.  A concert  by 
members  of  the  seminar  was  given  July  17 . The  enrollment  was  3^. 

Appendix  V-C-1  8c  2 

Seminar  in  String  Teaching 

Louis  Krasner  was  chairman  of  the  two-week  seminar  July  I9  through  Avigust  1 
An  outgrowth  of  the  String  Symposia  sponsored  by  the  Center  with  the  aid  of 
the  Martha  Baird  Rockefeller  Fund  for  Music  in  19^3  and  19^4,  this  seminar 
considered  present  day  needs  and  requirements  in  the  String  field  throvigh 
various  lecttxres,  demonstration  lessons,  ensemble  sessions,  and  disc\ission 
meetings.  Besides  regular  members  of  the  Faculty,  Isaac  Stern  and  Leonard 
Rose  served  as  guest  teachers  in  the  seminar.  The  enrollment  was  11. 


Appendix  V-D 
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Seminar  on  Music  in  American  Life 


Max  Kaplan  was  chairman  of  this  three-week  seminar  (July  5-24)  which 
examined  the  effects  of  social  forces  such  as  lorhanization,  technology, 
mass  leisure  and  abundance,  on  the  professional,  artistic  and  community 
leadership  in  music.  Lectiores  were  given  by  Mr.  Kaplan  and  other  dis- 
tinguished guests  such  as  Katherine  Bloom,  of  the  U.  S.  Department  of 
Health,  Education,  and  Welfare,  Dr.  John  C.  Coolidge,  psychiatrist  from 
the  Massachusetts  Lfental  Health  Center,  William  Judd,  Vice-President  of 
Columbia  Artists  l»feinagement,  Herman  Krawitz,  Assistant  General  Manager 
of  the  Metropolitan  Opera  Association,  Warner  Lawson,  Dean  of  Howard 
University,  and  Mark  Schubart,  Vice-President  of  Lincoln  Center  for  the 
Performing  Arts.  Enrollment  was  8. 


Appendix  y-F. 


Seminar  in  Listening  and  Analysis 


Peter  Gram  Swing  was  chairman  of  this  seminar,  with  Stanley  Silverman 
assisting.  Class  lectures  and  discussions  centered  on  the  problems  of 
understanding  music  and  musical  forms  and  structures.  During  the  first 
three  weeks  and  the  last  week,  members  were  given  chamber  music  assignments. 
In  weeks  4 - 7^  they  participated  in  the  performance  workshop  for  instru- 
mentalists conducted  by  Gunther  Schuller  and  also  in  the  Conductor's  Or- 
chestra; during  these  weeks,  the  seminar  was  combined  with  the  Seminar  in 
Contemporary  Music  for  Music  Educators.  Total  enrollment  for  the  session 
was  30. 


Seminar  in  Conducting 


Appendix  V-F 


Eleazar  de  Carvalho  was  in  charge  of  this  seminar,  which  consisted  of  three 
weeks  (July  26  through  August  15)  of  individual  instruction  in  baton  tech- 
niques and  seminars  and  discussions  \mder  the  direction  of  Mr.  de  Carvalho 
and  others.  Each  member  was  given  the  opportimity  of  conducting  the  Con- 
ductor's Orchestra,  a workshop  ensemble  formed  of  members  of  this  seminar 
and  other  interested  instrumentalists  from  among  the  other  seminars.  En- 
rollment was  12. 


Appendix  V-G 

Seminar  in  Contemporary  Music  for  Music  Educators 

Co-chairmen  Gunther  Schuller  and  Peter  Gram  Swing  directed  this  seminar 
from  July  19  through  August  15  as  a continuation  of  the  workshop  begun 
last  year  under  a grant  from  the  Music  Educators  National  Conference 
Contemporary  Music  Project  for  Creativity  in  Music  Education.  It  included 
lectinres,  laboratory  rehearsals,  and  performance  of  contemporary  music. 
This  seminar  met  in  class  sessions  with  the  Seminar  in  Listening  and  An- 
alysis. The  enrollment  was  5. 


Appendix 


V-H 
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BERKSHIRE  MUSIC  CENTER- 

1965 


- TANGLEWOOD  INSTITUTE  - 


Tuition  and/or  domitory  fees  that  were  waived  in  the  various  Seminars 
in  the  Institute,  plus  Berkshire  County,  Boston  Symphony  Orchestra 
Family  and  Foreign  members'  scholarships: 


Member 

Amt. Tuition 

Amt.  Dorm. 

Total  T/D 

CHORAL-Demonstration 

Waived 

Waived 

Waived 

Berg,  Rebecca 

400. 

400. 

Brooks,  Wm.  F. 

400. 

400. 

Chase,  Robt.  N. 

400. 

400. 

Chihara,  Paul 

250. 

145. 

395. 

deLong,  Suzanne 

400. 

400. 

Dobb,  Sherry+accompanist 

400. 

270. 

670. 

Fox,  David{4  wks. ) 

225. 

145. 

370. 

Frisbie,  Robert  (3  wks.) 

175.  + 20. 

110.  + 10. 

315. 

Galajda,  Susan 

400. 

135. 

535. 

Getchell,  Joyce 

400. 

200. 

600. 

Horner,  Andrea  L. 

400« 

400. 

Jessup,  Constance 

400. 

400. 

Kaldeck,  Elizabeth 

400. 

400. 

Mason,  Glenn  (2  wks. ) 

125. + 20. 

75.  +10. 

230. 

Nierenberg,  Roger 

400. 

400. 

Oman,  Betty  Ann 

400. 

400. 

Pelton,  David 

400. 

270. 

670. 

Pensyl,  Ernest  P. ,Jr. 

400. 

270. 

670. 

Pexton,  Ronald 

400. 

135. 

535. 

Pleasant,  Joan 

400. 

400. 

Purcell,  Louise 

400. 

400. 

Ramadanoff,  David 

400. 

135. 

535. 

Reber,  Barbara+ secretary 

400. 

270. 

670. 

Rivera,  Angel  R. 

400. 

270. 

670. 

Rose,  George (2  wks.) 

125. 

125. 

Sano,  William 

400. 

400. 

Shaffer,  Arthur  (3  wks. ) 

17  5. + 20. 

110.  +10c 

315. 

Stone,  Katherine 

400. 

400. 

Summerside,  Frank 

400. 

400. 

Wilson,  David 

400. 

400. 

30  Demonstration  Choristers: 

$ 

10735.  $ 

2570. 

$ 13305. 

MUSIC  IN  AMERICAN  LIFE  SEMINAR  - 3 Weeks? 

Julv  5 - 

Julv  24: 

Clay,  Frances 

17  5. + 20. 

110. +10. 

315. 

Delson,  Dorothy 

175. + 20. 

195. 

Delson,  Sara 

175. +20. 

195. 

Palmer,  Judith 

175. + 20. 

110. +10. 

315. 

Purvin,  Louise (2  wks.) 

125. 

125. 

Stein,  Natalie 

175. +20. 

195. 

Swire,  Barbara 

175. +20. 

195. 

7 Members 

1295. 

240. 

$ 1535. 
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Tanglewood  Institute 


Member Tuition  Waived 


PIANO  SEJVIINAR  - 2 Weeks;  August  2 - August  14; 


Bennes,  Gaye 

75. 

Bruce,  Brenda  S. 

75. 

Grossman,  Orin 

75. 

Hartshorn,  Rebecca 

75. 

Horwitz,  Lola  L. 

7 5. 

Jones,  Joela 

75. 

Kurzbauer,  Ruth 

75. 

Lague,  Robert 

6 2.  50 

Marshall,  Rosalie 

7 5. 

Matthews , C li f ton 

75. 

Price,  Christine 

75. 

Ruskin,  Abbott-Lee 

75. 

12  Members 

887. 50 

WIND  SEMINAR  - 3 Weeks?  June  28  - July  17; 

100. 
100. 
100. 
100. 
100. 
100. 
100. 
125. 
125. 
100. 
125. 
100. 
100. 
100. 
100. 
125. 
100. 
125. 
125. 
125. 
125. 
125. 


22  Members 

1425. 

Boston  Symphony 

Orchestra  Family 

Member 

Seminar 

Amt. 

Waived 

Gibson,  David  L. 

Wind(3);  L&A(5) 

400. 

Kapuscinski,  Lisa 

L&A  (4) 

225. 

Manlv . Linda 

L&A  (4) 

225. 

3 Members 

$ 

850. 

Cokkinias,  Peter 
Gurin#  Nathaniel 
Hoffman , Henry 
J ohns / Stephen 
Johnson,  Gertrude 
Johnson,  Janet 
Kibbe,  Michael 
Kline,  Charles 
Lashner,  Herb  T. 
Lazar,  David 
Pohlman,  Florence 
Pride , Ruth 
Randolph , David 
Rask,  Karen 
Rubin,  Richard 
Schwarz,  Gerard 
Scott,  Russell 
Shubin,  Matthew 
Simpson,  James 
Vest,  Elliott 
Wauchope,  Arthur 
Wiener,  John 


, r.  ; • ; + ' ^ . 


Member 


- Tanglewood  InMtitute 

__  Seminar Amt.  V7aived 


BERKSHIRE  COUNTY  SCHOLARSHIPS 


Flowers/  Ralph 

L&A  - 8 weeks 

400. 

Hagenah,  Elizabeth 

Piano  - 2 weeks 

125. 

Kelly/  Dorothy 

Choral  - 3 weeks 

175. 

McKenney/  Margaret 

L&A  - 4 weeks 

200. 

McLennan/  Angelica 

Choral  - 2 weeks 

125. 

Miller/  A.Amasa  (Mr.) 

L&A  - 8 weeks 

400. 

Miller/  Julia 

L&A  - 8 weeks 

400. 

Montgomery , Kate 

L&A  - 8 weeks 

400. 

Sass/  Freda  C. 

Choral  - 8 weeks 

400. 

Shubin/  Mrs. Bess 

String  Seminar-  2 

weeks 

125. 

Stevens / Milton 

Wind  - 3 weeks 

175. 

Tootill/  Thomas 

Wind  - 3 weeks 

175. 

Weiss / Elizabeth 

Piano  - 2 weeks 

125. 

13  members 

$ 3225. 

FOREIGN  MEMBERS  SCHOLARSHIPS 

Boake,  Margaret 

Wind(3);  L&A(5) 

400. 

Bonebakker , Boudewine 

Auditor  (1) 

40. 

Burritt/  Lloyd  E. 

Choral  (8) 

400. 

CarvalhO/  Emilio  C. 

Choral  (8) 

400. 

Chun/  Miwha(Miss) 

L&A  (8) 

400. 

Diamantopoulos / D. 

Auditor  (3) 

120. 

Dionne/  Laureat 

L&A  (8) 

400. 

Fisher/  Linda 

L&A  (8) 

400. 

Gray,  Frances 

Piano  (2) 

125. 

Hardy/  Nancy  E. 

String  (2) 

125. 

Hawkins / John 

Piano  (2) 

125. 

Loeb/  Diane 

Choral  (8) 

400. 

Maldonado / Manuel 

Piano  (2);  L&A  (6) 

400. 

Prevost/  Andre 

General  Student 

400. 

Schindler,  Ruth 

L&A (8) 

400. 

Sorinaer,  Karin (Mrs) 

L&A  (8) 

400. 

17  members 

$ 4760. 

TOTALS : 

SEMINARS — Tanqlewood  Institute: 

(30) CHORAL  

$ 

13305. 

00 

( 7) Music  In  American 

Life  .... 

1535. 

00 

(12) Piano  ..... 

887. 

50 

(22) Wind  ...  . . 

1425. 

00 

(71)  .....  . Tanglewood  Institute  . 

• • • 

$ 17152.50 

( 3)  Boston  Symphony  Orchestra  Family 

• • • 

850. 00 

(13)  Berkshire  County 

• 

• • • 

3225. 00 

(17)  Foreign  Members* 

• 

• • • 

4760.  00 

$ 25987.50 


a:": 
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BERKSHIRE  MUSIC  CENTER  - 1965 


SUMMARY  OF  FELLOV^SHIPS , etc.  AWARDED 


PERFORMANCE  DEPARTMENT  FELLOWSHIPS 

(4  Conductors,  8 Solo  Vocalists,  3 keyboard,  9 Composition, 
and  73  instrumentalists). 


4 @ $750. 

3000. 

1 @ 

600. 

600. 

91  @ 

500. 

45500. 

2 @ 

450. 

900. 

3 ® 

375. 

1125. 

1 @ 

125. 

125. 

Performance  Department 


$ 51250.00 


TANQLEWOOD  INSTITUTE 

(partial  tuition  and  dormitory  fees  waived) 


Choral  (30) 

Music  in  American  Life 
(7) 

Piano  (12) 

Wind  (22) 

Tanglewood  Institute  . 
BERKSHIRE  COUNTY  SCHOLARSHIPS 


13305. 

1535. 

887.50 

1425. 

$ 17152.50 


13  3225. 


BOSTON  SYIIPHONY  ORCHESTRA  FAMILY  SCHOLARSHIPS 


3 


850. 


FOREIGN  STUDENT  SCHOLARSHIPS 


17 


4760. 


TOTAL.  ...  $ 8835.00 


$ 77237.50 


- in  addition  to  the  17  members  who  received  Foreign  Student 
scholarships  in  the  Tanglewood  Institute;  there  were 
10  Foreign  students  in  the  Performance  Department  who 
received  Fellowships. 


^ • 


. t fc.  . 
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PRIZES  - AWARDS  - COMMISSIONS  - 1965  Session 
Berkshire  Music  Center 


HENRY  B.  CABOT  PRIZES 

Douglas  Bair stow  and  Booker  T.  Rowe 


JOSEPH  SILVERSTEIN  PRIZE 

Marylou  Speaker  $ 50. 

BENJAMIN  H.DELSON  MEMORIAL  PRIZE 

William  Lane  50. 

MARY  M. FOWLER  AWARDS  ($50  to  each  of  the  following) ; 

Ronald  Borror,  Virginia  Halfmann/  Buell  Neidlinger/ 
Kyril  Magg,  Carol  Rand.  250. 

STUART  HAUPT  MEMORIAL  PRIZE  50. 

Christopher  Wolfe 

HIGH  FIDELITY  MAGAZINE  AWARD  100. 

Batyah  Godfrey 

KOUSSEVITZKY  MEMORIAL  CONDUCTING  PRIZE  and 

MRS. ELEANOR  R. CRANE  MEMORIAL  PRIZE  750. 

Alois  Springer 

KOUSSEVITZKY  TANGLEWOOD  COMPOSITION  PRIZE;  300. 

(Koussevitzky  Music  Foundation) 

Russell  J.  Peck 

GREGOR  PIATIGORSKY  PRIZE  100. 

Klaus  Heitz 

RAPHAEL  SAGALYN  COMPOSITION  PRIZE  300. 

Phillip  C.  Rhodes 

albert  SPALDING  PRIZE  300. 

Paul  Zukofsky 


COMMISSIONS; 

FROMM  Commissions; 

Charles  Dodge 
Fredric  Myrow 
James  Randall 
David  Reck 

SAMUEL  WECHSLER  COMlMISSION; 


Donald  Harris 


• Li  I 


20. 

BERKSHIRE  MUSIC  CENTER 

- DORMITORIES  - 1965  - 


The  Lenox  School  dormitories  were  used  for  the  women. 

Windsor  Mountain  School  dormitor-.es  were  used  for  the  men 
and  the  main  house  was  used  for  married  couples. 

Hawthorne  cottage  housed  a member  of  the  staff;  a young  married 
couple  lived  in  the  East  Barn;  four  members  occupied  tents 
at  the  Lakefront.  Male  Guides  and  staff  stayed  at  Windsor 
Mountain  School;  female  guides  and  staff  at  Lenox  School. 


MEMBERS  IN  DORMITORIES 

Women 


Eight  Weeks  56 
Seven  2 
Six 

Five  1 
Four  8 
Three  12 
Two  30 
One  4 


113 


Men 

64 

3 

1 

5 

22 

12 

2 

109 


NON-MET^BERS  . CHILDREN  (non-members)  STAFF 


L VMS 


L 


ms  L 


WT^S 


3 

1 

1 

1 

1 

1 

1 

? 


2 11*  24 

1 


2 

4 

? 


1 

1 


1 2 


27 


* - this  figure  includes  Mrs. VJhitaker,Sr.  and  the  3 Whitaker  children, 
(none  of  the  above  figures  reflect  the  visiting  choristers) 


Mr.  and  Mrs.  James  VJhitaker  were  Supervisors  at  the  Lenox  School  and 
Mr.  John  Pierpont  served  as  Assistant. 

Mr.  Robert  Thompson  served  as  Supervisor  at  Windsor  Mountain  School. 


**** 


21. 


- SUMMARY  OF  1965  AUDITIONS  - 


Auditions  for  instrumentalists  were  held  in  the  following 
cities  at  the  places  indicated.  These  auditions  were  primarily 
for  the  Performance  Department,  but  if  a talented  musician 
could  not  be  accepted  due  to  limited  enrollment,  he  was  accepted 
for  the  Tanglewood  Institute.  Therefore,  the  number  accepted 
below  reflects  enrollment  either  in  the  Performance  Department 
or  the  Institute: 


MARCH 

25 

29 

30 

31 
APRIL 

1&2 

3 

5 

6 

7 

8 
9 

15 


# 

Auditioned 


BOSTON 

WASHINGTON  DC 
PHILADELPHIA 
NEW  YORK  CITY 


Symphony  Hall  30 
Constitution  Hall  1 
New  School  of  Music  11 


II  M 

CHICAGO 

KANSAS  CITY, Mo. 

DALLAS 

LOS  ANGELES 

PORTLAND 

SAN  FRANCISCO 

ANN  ARBOR, MICH. 


Carnegie  Hall#856 
Baldwin  Piano 
Baldwin  Piano 
Baldwin  Piano 
Baldwin  Piano 
Baldwin  Piano 
Baldwin  Piano 
Univ.  of  Michigan 


32 

10 

4 

2 

7 

1 

1 

10 


# 

Accepted 

10 

1 

4 


8 

5 


3 
1 
0 

4 


109  36 


Approximate 3.y  10  auditions  were  held  in  Boston  and  New  York  City 
to  hear  solo  vocalists  for  membership  in  the  Performance  Depart- 
ment? in  addition  these  solo  vocalists  would  have  minor  roles 
in  the  Orchestra's  performanco  and  recording  of  Lohengrin. 
Approximately  forty  singers  v.’ere  auditioned  before  a double 
quartet  was  selected^. 


1 


' ^;I103£T.  CT)>  - 


-?■  yi  - 


DiSi-wcXirtf  s»ii.t  r ' oXa  i U c:lrt»«y!f.isAi  ic i aitoi  J j , 

'/X  :7P<iri:t{5  &i«w  ' t.*>.*t<i-flrXfvrX  RA'  sXq  -re  ir<‘ ■ \- 

: ^ t > .Jyfs  .,  V'>si5,iric»’5t;3s  l ao^  ^i 

■ ?.avj  ©H  oi  ©.;:£)  i'-»Jlr}i»f)0&«t^d  7«wt  -bX.^oo 

■atwXwij'cr  ed'^t  ^n<jft’3’J»n5f  . '5  Ji?  &o6vjritn6T  ^(tJ  lio^* 

.•^<?/n:^liq.‘^a  aw^64l:iCia'3©9G  £v,Sif»XI»T  v^,/  *<d  r 


► <! 


■^>  ,’.T^ 

■>  w 


'-.  j©fr:  TV  ? 

t ^4~  ■ f 


ff' 


j - • 


■t?r: 


r 


-V  325j^ 
'ttCT&od  ari 


04.  , ‘ 

X XijsF  = /?oard‘^j:>i^4*^ori  ' XKI  r?orOiUH3>'W  Gi 

- :'^  ,f»X.  - ' • •lv;i4?.H"  fli*A';3X#?cl  - ■ 

v'-i  • > . .- ' 0(i^x^  mo  ' 2&3K 

• • -«.->.> iiat  j«  T VAn 


134J.X/XJ1 
aauiSff  A aoi 
»*? 


. i ai^t^eS 

^ X-iXl  OOi^XOfiATi  4i4p 

.iDXi4,.n0^^A 

^C'bi--.,r^A;  .':«  .v""  ;\ 

4‘‘--f'‘  ' '■  ^'■  :’*  •**- 

V • . '' ■pi'i  g>':. '*  ii.^Jr  ' :Ai“  ^ W/ 

:5.'\;  i'ri  ' •,/ Te^v*^«m'  vbi  i'vo  ‘X'.jS -'  ^J'--'-\.i 

, ■ se^^ti  aoiiX'ir  »,\v-'?' X)XX^><I  ;‘ .atrvJrt^-iri  oJ  r . ..  j tir  i ^ 

1 . ‘ ^ . 'X6r??  •!?,&>/  -j  SS'jreyp  ' ■** 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


- MEMBERS  - 1965  SESSION  - 


1. 


Member 


Home  Address 


Enrollment  (♦) 


Aaron,  Jacob 
Anderson, Susan  C. 
Anderson, Susan  0. 
Apple,  Darwyn  R. 
Arnold,  Claudia  J. 


104  Brittle  Lane,  Hicksville,  N.Y. 
Rt.l,Box  305,  Scappoose, Oregon 
Box  122B,  RFDl,  Basking  Ridge,  N.J. 
2531  S. Deacon,  Detroit,  Michigan 
1027  N.25th  St.,  Fort  Dodge,  Iowa 


Tl-String  Seminar 
PD-  Clarinet 
TI-  L&A  (8) 

PD-  Violin 
Tl-String  Seminar 


Balrstow,  Douglas  W. 
Beckley,Ruth(Mrs.D. ) 
Belmaln,  Carol  A. 
Bender,  Donald  H. 


304  North  Street,  Dalton,  Mass. 

805  SW  Westwood  Dr , Portland, Oregon 
Arlington  Dr. , Randolph,  Vermont 
Ashley,  North  Dakota 


Bennes,  Gaye  13  Ware  Street , Cambridge,  Mass. 

Berg,  Rebecca  H.  249  S, Prospect  St. ,Hartville,Ohio 


Bergamo,  John  J.  300  Seventh  St. , Palisades  Park, N.J. 

Berlnbaum,  Martin  C.  1756  Los  Robles  Dr. Bakersfield, Calif. 


Blackwell,  John 
Bloch, Jr, , Bertram  H. 
Blumenthal , Adel le, Mrs. 
Bo ake, Margaret  C. 
Bonebakker , Boudewine 

Borror,  Ronald  A. 
Boynton, Marl a 
Brewer,  Richard  H. 
Bridges,  Agnes  M. 
Britton,  J.  Rex 
Brooks,  William  F. 
Brown,  Erica  F. 

Bruce,  Brenda  S. 

Bruno,  John 


308  Belvedere  SE, Warren,  Ohio 
20  Donellan  Rd. ,Scarsdale,  N.Y. 

2 Park  Circle, Great  Neck,  N.Y. 

382  Roslyn  Ave. , Montreal , Quebec , Canada 
Enschedesestraat  309,Hengelo  (0), 

The  Netherlands 

1076  Sylvan  Dr. , Wilmington, 0.45177 
20l|  Wyckoff  Ave. , Ithaca, N.Y. 

Pfeiffer  College,Misenheimer,N. Carolina 
1726  Pine  St. , Philadelphia,  Penna. 

2334  Broad  St. , Parker sburg,W.Va. 23221 
714  Ridge  Road,  Orange,  Connecticut 
16834  Washburn,  Detroit , Michigan 
907  Taylor,  Sikeston, Missouri  63801 
20  Rocky  Lane, Basking  Ridge, N. J. 07920 


Bruno, Priscilla(Mrs.J)20  Rocky  Lane, Basking  Ridge,N.J. 07929 


Burrltt,  Lloyd  E. 


RR#1, Gower  Point,Gibsons,B.C. , Canada 


PD  - Oboe 
TI- Audi tor  (3) 
Tl-Choral  (8) 
Tl-Wlnd  Seminar 
PD-Oboe  (6) 

TI-  Plano  Seminar 
TI-Choral<8-D.C.) 

PD-Conposl tlon 
Tl-Wind  Semlnar(3) 
-Conducting  (3) 
-Auditor  (2) 
Tl-Conducting  (3) 
TI-L&A  (2) 

Tl-Wlnd  Seminar 
TI-L&A  (5) 

TI-Auditor  (1) 
PD-Trombone 
Tl-Choral  (5) 
Tl-Choral  <4) 
Tl-Choral  (2) 
PD-Violin 
TI-Choral(8-D.C.) 
PD-  Violin 
Tl-Piano  Seminar 
Tl-String  (1  only) 
Tl-String  (1  only) 
Tl-Choral  (8) 


Csuiarina,  John 
Carfagno, Simon  A. 
Carvalho, Emilio  C. 

Chapman,  Peter  R. 
Chase, Robt.  N. 
Chauls,  Robt.N. 


3021  Belden  Street, Jacksonville, Fla. 32207 
Honey  Run  Rd,Nlmshew  Stage,Chlco,Callf . 
Bloco  J Apart.602,Superguadra  305, 
Brasilia, Distrito  Federal , Brazil 
3 Marion  Court,  Westport, Conn. 

45  Jackson  St. , Little  Falls, NY  13365 
51  Hillandale  Rd,  Port  Chester, NY 


PD-Conducting 

Tl-Conducting 

Tl-Choral  (8) 
PD-Trumpet 
TI-Choral(8-D.C. ) 
PD-Pi ano /Harpsichord 


(*)  refer  to  final  page  of  membership  list  for  detailed  explanation 
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1965  Membership  - 


2. 


Chihara,  Paul  S. 
Christie, William  L 
Chun,Miwha  (Miss) 
Clark,  J. Franklin 
Clay,  Frances  A. 
Cleghorn,  Mark  A. 
Cokkinias, Peter  L. 
Conrad, Bar bar a Smith 
Corrick,Max  E. 
Croker,Mary  Lou(Mrs) 
Crossley,Lou  (Mrs) 
Cul breath,  Edward  B. 


6512-51st  Ave. , Seattle, Wash. 

239  Cadman  Rd. ,Williamsville,21  NY 
14-2  Heiwha  Dong, Seoul , Korea 
9 Vancouver  St. , Boston,  Mass. 

28  Lee  St. , Cambridge,  Mass. 

34  Sanford  St. , Glens  Falls, N.Y. 

36  Kimberly  Ave. , Springfield, Mass. 
635  Riverside  Dr. AptlOF, NYC, 10027 
U. S. Naval  Academy, Annapolis, Mary land 
908  Cornwell  Ave. ,Uniond3le,N. Y. 

16  N. Broadway, White  Plains, NY  10601 
379  Temple  St. ,New  Haven,  Conn. 


Davidson,  Elizabeth 
Davis, Jean(Mrs.R.E. ) 


deLong , Suzanne 
Pei son , Dorothy 
Delson,  Sara 
Deutsch, Ira 


Dionne , Laur  eat  (IiJr  ) 
Dixon,  James 
Dobb, Sherry  C. 
Douglas,  William  L. 
Dunkle, Joseph  R. 
Dunsford,0wen  L. 
DuPree, William  K, 


Dept/Music,Univ.of  Calif .Berkeley  94707 
5 North  Main,  Webster , Macs. 

Dawson, Frances(Mrs. R. B. )-596  Barrett  Ave, Haverford, Pa. 19041 
Dean,Gretchen  van  Dyk  14  Hopke  Ave, Hastings  on  Hudson, NY 

72  W. Green  St. , Westminster , Maryland 
77  Park  Ave,  N.Y.  16,  N.Y. 

Kinderhook  St. .Chatham,  N.Y. 

P.O.Box  415,  Woodstock,  N.Y. 
Diamantopoulos,Diamantis  - 49  Dimocritou  St. .Athens, Greece 
Diamond, Leslie(Miss)  2 Horatio,  New  York,  New  York  10014 

554a  Ave  Morin  Chicoutimi ,P.Q. Canada 
715  E. College  St.,?owa  City,  Iowa 
124  W.53  St. .Bayonne, N.J. 07002 
44  Bearbury  Dr, Etobicoke, Ontario, Canada 
2 Quartz  Rd, , Levi t town, Penna.  19057 
308  Mar  Vista  Dr. ,Monterey .Calif . 

547  McDowell  Ave. ,N,W. Roanoke, Virginia 


Ehrlich,  Don  A.  49  Princeton  St. ,Roslyn  Hts. ,NY  11577 

Estren,  Mark  J.  4405  Waldo  Ave.Riverdale  71  NY 

Evers,  Jean  C.  9960  W. Manning  Ave, Fresno, Calif  93706 


Farber, Barry  Evan 
Farr as, Helene 
Ferritto, John  E. 
Finestone, Laurie  A. 
Fisher,  Linda  Z. 
Fisher, Mary  H.(Mrs.) 


1511  Hampden  Blvd, Reading, Penna. 

202  W.23  St. .Chester,  Penna. 

1583  Laclede  Rd,S. Euclid,  Ohio 
74  Beaumont  St, Brooklyn  35,  N.Y. 

404  Algonquin  Ave, Montreal  16  Que, .Canada 
296  So.  Main,  Cohasset,  Mass. 


Fiske,  Richard  A. 
Fitz,  Richard  V. 
Flowers,  Ralph  W. 

Fox,  David  A. 

France, Louisa  Lee 
Fr i edl and , Sherman 
Frisbie.Robt.D. 
Fr’-imker, Linda  M.  (Mrs) 
Fy vie, Laurie  Ann 


Main  St., Upton,  Massachusetts 
165  Main  St.,  Flemlngton,  N. Jersey 
177  E.New  Lenox  Rd. .Pittsfield, Mass. 
84  Eastbourne  Rd.  ,Nev/ ton, Mass. 

5134  Stanford  Dr. .Nashville, Tennessee 
1249  Beacon  St. .Brookline  46, Mass. 
1831  Oakwood  Ave. .Fairmont .Minnesota 
14749  Elderwood  Ave,73,E.Cleve.l2,0hio 
210  Range  St. ,Manistique, Michigan 


Galajda,  Susan  E. 
Geber .Stephen  E. 
Garsitz, Susan  C. 
Getchell .Joyce  E. 


35206  Center  Ridge  Rd.N.Ridgeville.Ohio 
1455  Commonwealth, Brighton, Mass. 

168  Friendship  Rd.  ,Di*exel  Hill, Pa. 19027 
34  Northend  Ave. .Salem,  Mass. 


TI-Choral(8;4  as  D. 
PD-Harpsichord  (6) 
TI-L&A  (8) 

PD-Organ  (8) 

T I -Music /Amer .Life 
PD-Viola 
Tl-Wind  Seminar 
PD-Solo  Vocalist 
TI -Audi tor  (2) 
TI-Auditcr  (3) 
TI-L&A  (2) 
PD-Violoncello 

Tl-Choral  (2) 
Tl-Chcral  (2) 

TI -Choral  (8) 
TI-L&A  (8) 
TI-Choral(8-D.C. ) 
TI-Music/Amer.Lif e 
TI-Music/Amer . Lif  e 
PD-Oboe 
TI-Auditor  (3) 
Tl-Choral  (7) 
TI-L&A  (8) 
PD-Conducting 
Tl-Choral  (8) 
PD-Bassoon 
Tl-Piano  Seminar 
Tl-String  Seminar 
PD-Solo  Vocalist(6) 

PD-Viola 
TI-Auditor  (3) 
Tl-Wind  Seminar 

PD-Piano 

PD-Solo  Vocalist 
PD-Viola 
TI-L&A  (8) 

TI-L&A  (8) 

Tl-Wind  (2) 

-L&A  (5) 
Tl-Conducting 
PD-Timpani/Perc . 
TI-L&A  (8) 

Tl-Choral (4-D.C.) 
TI-L&A  (8) 
PD-Clarinet 
TI-Choral(3-D.C.) 
Tl-Choral  (2) 
PD-Bassoon 

Tl-Choral  (8-D.C.) 
PD-Violoncello 
Tl-Choral  (2) 
Tl-Choral  (8-D.C.) 
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1965  Membership 


Giangiulio, Richard  C. 
Gibson,  David  Lee 
Glover, Lorna  B. 
Godfrey, Baty ah (Miss) 
Golde, Roger  A. 
Goldsmith, Eliz. A. 
Gookin, Grace  W. 

Gott,  Patricia  A. 
Granick,  Joan 
Gray, Frances  Muir 
Greene, Deborah 
Gregor y , Sherry  Lee 
Gross, Richard  J. 
Grossman, Or in  L. 

Gur in, Nathaniel  E. 

Hagenah, Elizabeth  A. 
Hal f mann , Vi r gini a 
Hammond, Will lam  J. 
Hardy,  Nancy  E. 
Harpham,  George  A. 
Harr is, Don aid 
Harris,  Marlene 
Hart shorn, Rebecca  I. 
Harvey, Lor a Sue 
Hauck,  Betty  V. 
Hawkins,  John  H. 

Heim,  Mary  C.(Mrs.) 
Heltz, Klaus 
Hibbard, Willi am  A. 
Hodge, Melvin  R. 
Hodges, Priscilla  L. 
Hoff  man,  Henry  V7. 
Holmes , Richard  E. 
Holtz,Mollie  G. (Mrs.) 
Hongen,Mary  Alice 
Horner , Andrea  Lee 
Horwltz,Lola  Lloyd 
Hymowi tz , Luc i 11 e 

lervolino, Roberta  M. 
Ilvento, Celeste  M. 

Iw  as  akl , Shuku  (Ml  s s ) 

Jacques, Rosemary  L. 
Jessup, Constance  (Mrs 
Johns, Stephen  Mills 
Johnson, Gertrude  V. 
Johnson,  Janet  Ann 
Jones,  Inez  (Mrs) 
Jones, Joel a J.(Miss) 


1442  Wynnewood  Rd. , Ardmore,  Penna. 

1226  Kendolph  Dr. , Dent on, Texas 
50  Juliet  Cres. , Toronto  15  Ont. Canada 
151  Dartmouth  St. , Portland, Maine 
183  Larch  Rd. , Cambridge  38, Mass. 

1121  Montgomery  Ave,Narberth, Pa. 19072 
247  N. Fremont,  Romeo,  Michigan 
5515  Edward’s  St. ,Erle,  Penna. 

254  E.202  St. , Bronx, N.Y.  10458 

67  Slmcoe  Ave, Montreal  16, Que. , Canada 

505  West  End  Ave, NY, NY  10024 

1210  First  St.NW. , Cedar  Rapids, Iowa52405 

4523  Pine  St. , Philadelphia, Pa. 19143 

96  Trowbridge  St. , Cambridge, Mass. 

63  Kingswood  Rd. ,Auburndale  66, Mass. 

Prospect  Hill ,Stockbrldge, Mass. 

1306  Pulaski  Rd. ,E.Northport,New  York 
19715  Fairmount  Blvd, Shaker  Hghtsl8,0hio 
Beeton, Ontario,  Canada 
3816  Military  RdNW, Washington, 15  D.C. 

18, rue  Lamarck, Paris  18, France 
2543  Steele  Rd, Baltimore, Maryland 
63  Atwater  Rd. , Springfield, Mass. 

30  Washington  Ave. , Gardiner, Maine 
41  Canterbury  Rd,V/inches ter, Mass. 01890 
119  Windward  Cresc. ,Pointe  Claire, Quebec. 
1537  Oneida  St. , Utica,  New  York 
8 Ave.des  Ternes, Paris  17e, France 
5 Channlng  Rd. , Newton  Centre, Mass. 

375  Edgecombe  Ave. , New  York,N.Y. 10031 
117  Chard  St. ,E.  Weymouth, Mass. 

1214  John  St. , Baltimore, Md. 21217 
6731  Thomas  Dr. , No. Highlands, Calif . 

230  Lincoln  Ave. , Elizabeth, N, Jersey 
814  Maplewood  Dr. , Kokomo, Indiana 
16  Prospect  Ave. ,Bar  Harbor, Maine 
453  F.D.R. Drive,  N. Y. , N.Y. 10002(Apt. 1306) 
7 Parkside  Ct. , Brooklyn, N.Y.  11226 

88-44  195thSt, Hollis  Park  Gardens  23NY 
52  Cedar  Avenue, Newark,  New  Jersey 
667  Ki t as  enzoku-cho , 0 1 a-ku , Tokyo , Jap  an 

220-40th  St. , Irvington, N. Jersey  07111 
. ) 21  Lawrence  Rd. ,Hyde  Park, N.Y. 

250  Greenwood  Dr. , Manchester, Conn. 

808  S.  Euclid  Ave, Oak  Park, Illinois 
315  Northcrest  Dr. Kansas  City, Mo. 64116 
2026  Cornell  Road, Cleveland, Ohio 
2026  Cornell  Road, Cleveland  6,  Ohio 


3. 


PD-Trumpet 
TI-Wind+Choral(5) 
PD-Violin 
PD-Solo  Vocalist 
Tl-Choral  (2) 
Tl-Choral  (2) 

TI -Piano 
PD-Violin 
Tl-Choral  (8) 
Tl-Piano 
Tl-Choral  (8) 
PD-Violin 
PD-Composl tion 
Tl-Plano  Seminar 
Tl-Wind  Seminar 

Tl-Piano  Seminar 
PD-Violin 
PD-French  Horn 
Tl-String  Seminar 
PD-Violoncello 
PD-Composition(7) 
Tl-Choral  (6) 
Tl-Piano  Seminar 
TI-L&A  (4) 

PD-Viola 

TI -Piano  Seminar 
TI-Audltor  (1) 
PD-Violoncello 
PD-Composi tion 
Tl-Piano  Seminar 
PD-  Violin 
Tl-Wind  Seminar 
PD-Timpani/Perc . 
Tl-Strlng  +auditor-l 
PD-Harp 

TI-Choral(8-D.C.) 
Tl-Piano  Seminar 
PD-Violin 

Tl-Piano  Seminar 
TI-L&A  (2) 

PD-Piano 

TI -Choral  (8) 
TI-Choral(8-D.C.) 
Tl-Wind  Seminar 
Tl-Wind  Seminar 
Tl-Wind  Seminar 
TI-Auditor  (2) 
Tl-Piano  Seminar 


j: 
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,’lHaO»abrji:daiw^u<ft,  .lO  ant:  jJX'-  JETS 

.r.vA  oXfoXiU 

«a*lbcii,prio<o>i,  .xQ  booaolqi»«l  ^18 
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1965  Membership 


4. 


Kain,  Dennis  C. 

Kain, Johanna  (Mrs.O) 
Kaldeck,Eliz. E. 
Kallus, Miriam 
Kaplan,  Rita 
Kapuscinski ,Lisa 
Kazmierzak, David  P. 
Keller ,Judi th 
Kelly, Dorothy  H. (Mrs) 
Keml er , Rae  (Mrs . ) 
Kibbe,  Michael  G. 
Kiszely ,Andor 
Kline,  Charles  S. 
Krzywlcki ,Paul  M. 
Kuban , Lorrayne (Mr s . M . 
Kurzbauer ,Ruth  Ann 


233  Sycamore  St. ,E. Aurora, New  York 
233  Sycamore  St. ,E. Aurora, New  York 
241  Fox  Ave.  ,Dracut,  Itlass. 

333  E.SOth  St.,  N.Y.  21,  N.Y. 

35  Pierrepont  St. , Brooklyn  1,N.Y. 

65  V/illard  Circle, Westwood, Mass. 02090 
1738  Pine  St.,Phlla.3  Pennsylvania 
165  W.66  - Apt.6B,  N.Y. , N.Y. 10023 
509  Pecks  Rd. , Pittsfield, Mass. 

151  Florence  St. , Chestnut  Hill ,Mass02167 
2445  Calle;  Serena, San  Diego  14, Calif 
1719  Walnut  St . ,Phila. ,Penna. 19103 
1100  Somera  Rd. ,Los  Angeles  24, Calif. 
3914  Grant  Ave. ,Phila. , Penna. 19114 
) 7343  Milwaukee  Ave, Wauwatosa, Wisconsin 
2050  Staunton, Cleveland  Hgts.l8,0hio 


PD-Tlmpani/Perc . 
TI -Choral  (2) 
Tl-Choral  (8-D.C. 
TI-L&A  (8) 

TI -Choral  (2) 
TI-L&A  (4) 
PD-Violin 
PD-Solo  Vocalist 
Tl-Choral  (3) 

TI -Audi tor  (2) 
Tl-Wind  Seminar 
TI -Conducting 
Tl-Wlnd  Seminar 
PD- Tub a 
Tl-Choral  (2) 

TI -Piano  Seminar 


Lague, Robert  A. 
Lambert,  Joan 
Lane,  William  E. 
Lashner,Herb  T. 

Lazar, David  Lee 
Ledbetter , Willi am 
Lee,  James  Allen 
Levin, Robert  D. 
Levine, Jeffrey  L. 
Lewis,  Thomas  E. 
Llngelbach, Barbara  W. 
Loeb,  Diane  S. 

Logan,  Jane  P. 


31  Westwood  Rd. ,N. Smithfleld,Rh. Island 
330  E.46  St. ,N.Y. ,N.Y. ,10017(apt.2M) 

139  W.Fawsett  R6.  ,\f inter  Park, Florida 
1233  Briar  Hills  Dr. , Atlanta, Georgia 
4400  W.Lake  Harriet  Blvd,Mpls. Minn. 55410 
253  W.  101  St. , New  York,  New  York 
429  E.  30th  St.,  New  York  21,  N.Y. 

139-22  Caney  Lane, Rosedale, New  York 
Mayfair  Apts.  ,Y/oodmere,L.  I.New  York 
P.O.Box  1321,  Roswell,  New  Mexico 
124  West  93  Street,  N.Y.  25,  N.Y. 

185  Lansdowne  Rd.S., Ottawa  2, Ont. Canada 
1115  Plummer  Circle, Rochester , Minn. 


Tl-Piano  Seminar 
Tl-Piano  Seminar 
PD-French  Horn 
Tl-Wind  Seminar 
Tl-V/ind  Seminar 
PD-Solo  Vocalist 
TI-V/ind+Auditor(3) 
Tl-Conducting 
PD-Contrabass 
TI -Conducting 
Tl-Choral  (4) 
Tl-Choral  (8) 
PD-Violin 


Magg,  Kyril 
Maldonado,  Manuel 
Mandelkom, Barbara  P. 
Manly,  Linda  M. 
Margolis,  Ruth 
Marra,  James  R. 
Marshall , Rosalie  P. 
Mason,  Glenn  M. 
Matthews , Clifton 
McDonald,  Jan  S.(Mr) 
McKenney, Margaret  L. 
McLennan, Angelica 
Miller , A. Amasa(Mr. ) 
Miller,  John  David 
Miller,  Jonathan  D. 
Miller,  Julia  T. 


1320  E. University  St. .Bloomington, Ind. 
Cullacan  74, Mexico  11,  D.F. .Mexico 
P.O.Box  250,  Washington,  Connecticut 
20  Lanark  Dr. .Westwood, Mass. 02090 
14  Bogardus  PI. ,N.Y. , N.Y. 10040 
2045  Cardiff  Rd. .Schenectady , N.Y. 

404  Nabors,  Montevallo,  Alabama 

581  Virginia  Dr. .Winter  Park, Florida 

109  Caroline  St. Saratoga  Springs,  N.Y. 

509  Kiva,#5,  Los  Alamos,  New  Mexico 

297  Stockbridge  Rd. .Lenox, Mass. 

Tyringham,  Massachusetts 

Tyringham, Massachusetts 

929  S.  Lewis  St. .Columbus (Wisconsin 

2848  4th  Ave. ,San  Diego, California 

Tyringham,  Massachusetts 


Mir abella, Chris tine  Wv^801  Sun  Way,  Bowie,  Maryland 


Mir abella, Sandra  L. 
Mlttelman,Hermlne  R. 
Moe,  Sharon 
Montgomery,  Kate 
Morrissey (Gibson 
Moss,  Linda  K. 
Muhlbauer.Gllda 
Myrow, Fredric  E. 


2801  Sun  Way,  Bowie,  Maryland 
80  Knolls  Crescent,  N.Y. , N.Y. 

740  N. Randall  Ave. .Janesville, Wise. 
5722  Cross  Country  Blvd. ,Baltimore,Md. 
806  Carlton  Terrace, Roanoke, Virginia 
216  E. St. Andrews,  Midland, Michigan 
111-39  76th  Rd. (Forest  Hills,  N.Y. 


PD-Flute 
TI-Piano+L&A(6) 
TI- Audi tor  (3) 
TI-L&A  (4) 

TI -Audi tor  (1) 

TI -Conducting 
Tl-Plano  Seminar 
TI-Choral(2-D.C.) 
TI -Piano  Seminar 
Tl-V/ind  Seminar 
TI-L&A  (4) 
Tl-Choral  (2) 
TI-L&A  (8) 
PD-Trombon  e ( ba s s ) 
PD-Violoncello 
TI-L&A  (8) 
Tl-Piano  Seminar 
TI -Piano  Seminar 
TI-SCMME  (2-only) 
PD-French  Horn 
TI-L&A  (8) 

TI -Conducting 

PD-Viola 

PD-Violin 


1254  Sunset  Plaza  Dr.  ,W. Hollsrwood  69, Calif-  PD-Oomposttton^7> 
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1965  Membership 


5. 


Neeley .Marilyn  Ann 
Neidlinger , Buell 
Nierenb erg, Roger  J. 
Nies,  Pamela  E. 

Oarr,  Dwight  L.C. 
Ogawachi ,Kazuhiro(Mr) 
Ohanian,  J.  David 
Oman,  Betty  Ann 
Osborne, William  N. 
Owens,  Harry  S. 

Palmer,  Judith 
Panetti,  Joan  C. 

Pa ton,  John  G. 

Pear son, Florence(Mrs) 
Peck,  Russell  J. 

Pel ton,  David  M. 
Pensyl  Jr. .Ernest  P. 
Pexton, Ronald  D. 
Pleasant .John  D. 
Pohlman, Florence  D. 
Polivnick,  Paul  H. 
Prevost,  Andre 

Price, Christine 
Pride,  Ruth  A. 

Procter .Carol  Ann 
Purcell .Louise  R. 

Pur Vi n, Louise, (Mrs) 


Quinn,  Michael  P. 

Ramadanoff .David  D. 
Rand,  Carol  Jean 
Randolph,  David  M. 
Rantucci .Claudia  M. 
Rask,  Karen  E. 

Reber,  Barbara  C. 
Rehwald,  Richard  H. 
Rhodes,  Phillip 
Richardson, Avis (Mrs) 
River a, Angel  Ramon 
Rizner,  Fredrick  L. 
Rizner, Sarah  E(Mrs.F) 
Roeber .Marcia  C. 

Rose,  George  V. 

Roth, James  L. 
Rothermel .Catharine 
Rowe,  Booker  T. 

Rubin, Richard 
Rubot tom, Virginia 
Ruskin , Abbott-Lee 
Ruskin, Alice  R(Mrs) 
Russo,  Edward  A. 
Ryker,  Harrison  C. 
Ryker, Marcia  H(MrsH. ) 
Ry lands,  Ann 


1429  Virginia  Ave. .Glendale, Calif . 91202 
467  Central  Park  W. ,N.Y.25  N.Y. 

24  Snapdragon  Lane.Roslyn  Hts. ,N.Y. 
R.F.D.//1,  Reinholds,  Pennsylvania 

391  Pout  Road,  Cos  Cob, Connecticut 
6-414  Omiyamae  Suginami-Ku,  Tokyo, Japan 
11  Hyatt  Lane,  V/estport,  Connecticut 
600  N.W.  4th  St. .Chisholm,  Minnesota 
Box  353,  Granville,  Ohio 
456  Rockaway  Rd. , Dover,  New  Jersey 

2 Main  St. ,Graniteville,Mass. 

647  W. University  Pkwy. , Ba 1 timer e,Md. 

SOB  University  Houses .Madison, Wise. 

Old  Pine  Island  Rd. .Newbury, Mass. 

24680  Sherman,  Oak  Park,  Michigan 
17  Cherry  Road,  Kingston,  PJi.  Island 
281  Indian  Lake  Rd. .Lake  Or ion, Michigan 
653-9th  Ave. .Salt  Lake  City, Utah 
2237  Tomaslno  Ct. .Campbell .Calif . 

Box  2,  Grossmont,  California 
8 Matthes  Road, Bri arc liff  Manor, N.Y. 

234  Averbes.Outreraont, Montreal  8, 

P.Q. , Canada 

344  Queen  Anne  Rd. .Teaneck ,N. Jersey07666 
P. O . Box  306 , Winneconne , Wi sconsin 
4 Harvard  Place, Dedham,  Mass. 

61  Charles  Street,  New  York,  N.Y. 

875  West  End  Avenue,  N. Y. , N.Y. 10025 


2 Arlington  Hgts. .Norwich, Conn. 

661  Grayton  Road,  Berea,  Ohio 
307  So. 5th  St. ,E. Grand  Forks, Minn. 

384  Rotary  St. .Morgantown,  W. Virginia 
334  Ashland  Avenue,Buf f alo  22, N.Y. 
R.D.#1,  Duanesburg.N. Y.  12056 
65  Sylvan  St. , Avon,  Connecticut 
3404  Lowell  Avenue, Los  Angeles  29, Calif. 
Box  242,424  Clay  St. .Forest  City.N.Caro. 
1181  Waverly  PI .Schenectady , N.Y. 12308 
9 Vancouver  St. .Boston,  Mass. 

803  Dewey,  Ann  Arbor,  Michigan 
803  Dewey,  Ann  Arbor,  Michigan 
228  Riverview,  Ann  Arbor,  Michigan 
42  Kllburn  Rd. .Garden  Cl ty.N. Jersey 
40  Westminster  Rd. .Newton  Centre, Mass. 
420  Elm  Ave. .Reading,  Penna. 

217  Whittaker  St. ,Riverside,N. Jersey 
3010  Grand  Concourse, Bronx  58, N.Y. 

47  W.68  St. , New  York,  New  York 
158-18  Riverside  Dr .W, NY, NY, 10032 
158-18  Riverside  Dr. W, NY, NY, 10032 
309  Chandler  St. , Tewksbury,  Mass. 

14556  26th  Ave. N. E. Seattle, Wash. 98155 
14556  26th  Ave. N. E. Seattle, Wash. 98155 
3565  Moore  Court, Wheat  Ridge, Color ado 


PD-Pi ano 
PD-Contrabass 
Tl-Choral  (8-D.C.) 
Tl-Choral  (4) 

TI-SCMME 
PD-Trumpet 
PD-French  Horn 
TI -Choral (8-D.C. ) 
Tl-Chorr.l  (8) 
Tl-Conducting 

TI-Music/Araer.Lif e 
PD-Composl t ion 
PD-Solo  Vocalist 
Tl-String  Seminar 
PD-Composi t ion 
Tl-Choral  (S-D.C.) 
Tl-Choral  (8-D.C.) 
Tl-Choral  (8-D.C.) 
TI -Choral  (8-D.C.) 
Tl-Wind  Seminar 
PD-Violin 

TI-Auditor  (3) 
Tl-Piano  Seminar 
Tl-Wind  Seminar 
PD-Violoncello 
Tl-Choral  (8-D.C.) 
TI-L&A(2)  + 
Music/Amer .Lif e(2) 

PD-Timpani/Perc . 

Tl-Choral (8-D.C. ) 
PD-Pi ano 
Tl-Wind  Seminar 
PD-  Violin 
Tl-Wind  Seminar 
Tl-Choral  (3-D.C.) 
PD-Contrabass 
PD-Composi t ion 
TI-SCMME 

Tl-Choral  (8-D.C.) 
PD-French  Horn 
PD-Flute 
PD-Viola 

TI-Choral(2-  D.C.) 
TI -Conducting 
Tl-Choral  (4) 
PD-Violin 

TI-Wind+Auditor(5) 
PD-Pi ano 
Tl-Piano  Seminar 
TI-Auditor  (2) 
Tl-Wind  Seminar 
PD-Violin 
Tl-Wind  Seminar 
PD-Violin 
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Schoenf eld, Susan  E. 
Schwarz, Gerard  R. 
Scott,  Russell  E. 


Sandrof , Gloria  E.  47  Halford  St. , Gardner , Mass. 

Sano,  William  C.  1703  Olson  St. , Youngs town, 0.44509 

Sass, Freda  C.(Mrs)  523  Crane  Ave. , Pittsfield,  Mass. 

Saulnier ,Katbarine(Mrs)  13  Happy  Hollow  Road, Wayland, Mass. 01778 
Sawyer , Dorothy (Mrs. B. ) Old  Mill  Road, Gates  Mills,  Ohio 
Sawyer , Mar olyn  S.  54  Pomeroy  Ave. , Pittsfield, Mass. 

Schindler , Ruth  J.M.Duggel  3 ,Kusnacht-Zurich, Switzerland 

Schneebalg, Arthur  3855  S.W.54  St. , Miami .Florida  33165 
Schneebalg,Rose(Mrs)  8855  S.W.54  St. , Miami .Florida  33165 

713  Parkland  CircleSE, Albuquerque, N.Mex. 
33  Hlghwood  Terrace, Weehawken.N. Jersey 
136  Santa  Barbara  St. Springfield, Mass. 
Seraegen, Daria  V7.  (Miss)  P.O.Box  222,  Hagaman,  N.Y. 

Shaffer, Arthur  225  W.  86th  St ,#504, N.Y. , N.Y. 10024 

Shapiro, Deborah  245  Pierce  Rd. Highland  Park, 111. 60035 

Shapiro, Jane  L.  67  Lincoln  St. .Belmont  78, Mass. 

Shifrin,Charlotte(Mrs)  10105  Wildwood  Rd. , Kensington, Md. 

Shubin, Bess  Z.(Mrs.)  67-15' Parsons  Blvd, Flushing  65, N.Y. 

67-15  Parsons  Blvd, Flushing  65, N.Y. 

166  High  St. .Amherst ,Mass. 

610  W.  115th  St., N.Y. 27,  N.Y. 

75-31-189th  St. .Flushing  66, N.Y. 

26  Lombard  St. .Newton, Mass. 02158 
3835  S.E. Ankeny  St. Portland, 0regon97214 
Walla  W alia  College, College  PI., Wash. 

55  Trier .Maxlminstrasse  25, Germany 
Splrlnger,  Karin  (MrsA)  55Trier .Maxlminstrasse  25, Germany 
Stein, Natalie  Foss  12  Eastern  Rd. .Hartsdale,  N.Y. 

Stein, Rose  F. (Mrs)  535  Neptune  Ave. .Brooklyn, NY  11224 
Stein, William  343  Beacon  St. .Boston, Mass. 02116 


Shubin , Matthew 
Simpson,  James  C. 
Sindelar .Virginia  L. 
Sklar, Martin  W. 
Smith, Chester  F. 
Speaker .Marylou 
Bpring, Jr. .Glenn  E. 
Spjringer,  Alois 


Stelnberg.Pincas  M. 
Stevens, Jr. Mil ton  L. 
Stewart, Donald  G. 
Stewart .Robert  M. 
Stinson , Barbar a(Mr s . 
Stone, Katherine  E. 

S tough ton , Abi gall 
Strauss,  Melvin 
Summer side, Frank  N. 
Swire, Barbara  J. 


37  King  David  Blvd. ,Tel-Aviv, Israel 
12  West  Ave. ,Gr. Barrington, Mass. 01230 
Box  9,  New  York,  New  York  10012 
2213  Walnut, Phlla.Penna. 11903 
H)110  Smith  St. .Warren ton, Virginia 

3008  Commonwealth  Ave. Charlotte  5N. Carol, 
13105  Atlantic  Ave. , Rockville, Md. 

455  Park  Av enue.Leonl a, N. Jersey 
234  2nd  Ave.S.E. ,Le  Mars, Iowa  51031 
Old  Pont  Road, Chatham,  N.Y. 


TI-SCMME 

Tl-Choral  (8-D.C.) 
Tl-Choral  (8) 
Tl-Choral  (2) 

Tl-Plano  Seminar 
TI-Muslc/Amer.Life 
TI-L&A  (8) 

TI-Auditor  (1) 

TI -Audi tor  (1) 
PD-Viola 
Tl-Wind  Seminar 
Tl-V/lnd  Seminar 
TI-Auditor  (2) 
TI-Choral(3-D.C. ) 
TI-L&A  (6)+Choral(2) 
TI-L&A  (8) 

Tl-String  Seminar 
Tl-String  Seminar 
Tl-Wind  Seminar 
Tl-Wind  Seminar 
PD-Flute 
PD-Contrabass 
TI-SCMME 
PD-Violin 

TI-String+Auditor(6) 
PD-Conducting 
TI=L&A  (8) 
TI-Music/Araer.Lif e 
Tl-Chor al ( 1 ) , Pi anc ( 1 ) 
TI-Audltor(5)+ 
-Conducting  Sem. 
PD-Violln 
Tl-Wind  Seminar 
PD-Clarinet 
PD-Oboe/Eng . Hr n ( 2 ) 
Tl-Choral  (2) 
Tl-Choral  (8-D.C.) 
TI-Auditor(l)+L&A(2) 
PD-Conduc t Ing 
TI-Choral(8-  D.C.) 
TI-Music/Amer.Lif e 


Tanaka,  Yasuokl(Mr) 
Taylor , Elaine(Mr s . ML) 
Taylor, Janet  M. (Mrs) 
Taylor .Morris  L. 
Thamon,  Eugene 
Thomas, Dune an  C. 
Tootill .Thomas  C. 


17  Mayflower  Ter.  .Newton  HlghlandsGl  .Mass  PD--  Violin 
S. Missionary  College, Collegedale,Tenn37315  Tl-Piano  Seminar 
725  Chandler  St. .Philadelphia , Pa. 19111  Tl-Choral  (4) 

S. Missionary  College, Collegedale,Tenn37315  Tl-Piano  Seminar 
11  McKeever  PI. #6B, Brooklyn  25,  N.Y.  PD-Solo  Vocalist 

103  Avon  Rd. .Narberth,  Penna.  TI-L&A(6)+Piano  Sem. 

146  E.New  Lenox  RU. .Pittsfield, Mass.  Tl-Wind  Seminar 


Vest,  Elliott  E. 
Voldrich, Robert  C. 
Vrotney, Richard  H. 


1410  N. Chambliss  St. .Alexandria, Virginia 
7226  S. Euclid  Ave. .Chicago,  Illinois 
114  Hemenway  St. , Boston,  Mass. 


Tl-Wind  Seminar 

PD-Clarinet 

PD-Bassoon 
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1965  Enrollment 


7. 


V/ahl, Betsey  C. 
V/atts, Eugene  E. 
Wauchope, Arthur  D. 
Weddle, Ronald  M. 
Weiss, Eliz. (Mrs  C) 
Wetzler, Angela 
Wiener,  John  L. 
Williams, Jane 
Wilson,  David  J. 
V/olf  e , Chri  stopher 
Wolf e, Idalea(MrsC) 
Wood, Dorothy  M. 
Wooc’head, George  R* 
V/r' gat, Eliz.  A. 
WrrVght, Marjorie  J. 
Wy£.tt, Charles  M. 

Yannay,  Yehuda(Mr) 

ZvOcofsky,  Paul 

(309) 


♦- 


127  Gilbert  Ave. ,Eau  Claire, Wisconsin 
2851  N.Stowell  Ave.  ,Milwaukee,V/isc53211 
114  S.20th  St. ,Phila. 3,Penna. 

410  N.Pleasant, Independence, Missouri 
71  Puller  PI ., Irvington,N. Jersey  07111 
77  E. Foster  Blvd. Babylon » New  York 
32-46  212th  St. ,Bayside,N.Y. 11361 
231  Garth  Rd.  ,ScaX^adale)N.Y.  10583 
14780  Manuella  Ave>Los  Altos  Hills, Calif 
5107  Pall  Mail  Rd. , Baltimore, Md. 21215 
5107  Pall  Mall  Rd. , Baltimore, Md. 21215 
1600  E. 17thSt, S,Salt  Lake  City, Utah 
3929  Cloverhill  Rd. , Baltimore, Md. 21218 
2928  Falmouth  Rd. , Shaker  Hghts.22,0. 

30  Lamp  Post  Lane, Cherry  Nill,N.J. 

2208  V/alnut  ,Fhila.Penna.  l9l03 


TI -Audi tor  (8) 
PD-Trombone 
Tl-V/ind  Seminar 
PD-Oboe/Eng . Horn 
Tl -Piano  Seminar 
TI -Choral  (8) 
Tl-V/ind  Seminar 
TI-L&A  (2) 

TI -Choral  (8-D.C.) 
PD-Clarinet 
TI -Choral (8-D. C. ) 
Tl-Choral  (4) 

TI -Choral  (2) 

PD-Pi ano 

TI -Choral (8-D.C. ) 
PD-Flute/piccclo 


P.O.B.  708;  Tel-Aviv,  Israel 


PD-Composition 


126  Bidwell  Parkway , Buff alo,N.Y. 14122  PD-Violin 


PDi=Performance  Department.  Eight-week  enrollment,  unless  indicated  otherwise. 

All  members  on  Fellowships. 

TI=Tanglewood  Institute  Seminars: 

1 . Choral 

(D.C.=  Demonstration  Chorister) 

2.  L&A=  Listening  and  Analysis 

3.  SCMME  = Seminar  in  Contemporary  Music  for  Music  Educators 

Four  weeks:  July  19  - August  15 

4.  Seminar  on  Music  in  American  Life 

Three  weeks:  July  5-July  24 

5.  Conducting  Seminar 

Three  weeks:  July  26  - Aug.  15 

6.  Piano  Seminar 

Two  weeks:  Aug. 2-14 

7.  String  Seminar 

Two  weeks:  July  19-Aug.l 

8.  Wind  Seminar 

Three  weeks:  June  28-July  17 

( )-  number  in  parentheses  indicates  number  of  weeks  in  attendance. 
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1965  Berkshire  Music  Center 


- Membership  - 

PERFORMANCE  DEPARTMENT 

ORCHESTRAL  CONDUCTING 
Canarina,  John 
Dixon/  James 
Springer,  Alois 
Strauss,  Melvin 

VIOLINS 

Apple , Darwyn 
Britton,  J.  Rex 
Brown,  Erica 
Glover,  Lorna 
Gott,  Patricia 
Gregory,  Sherry 
Halfmann,  Virginia 
Hodges,  Priscilla 
Hymowitz,  Lucille 
Kazmierzak,  David 


VIOLA 

Cleghorn,  Mark 
Ehrlich,  Don 
Ferritto,  John 
Hauck , Betty 

VIOLONCELLO 

Culbreath , Edvjard 
Geber,  Stephen 
Harpham,  George 

CONTRABASS 

Levine,  Jeffrey 
Neidlinger,  Buell 

FLUTE 

Magg,  Kyril 
Rizner,  Sarah 

OBOE 

Bairstow,  Douglas 
Bender,  Donald  H.  (6  weeks) 
Deutsch,  Ira 
CLARINET 

Anderson,  Susan  C. 
Friedland,  Sherman 
Stewart,  Donald 


by  Departments  - 


Logan,  Jane 
Muhlbauer,  Gilda 
Polivnick,  Paul 
Rantucci,  Claudia 
Rowe,  Booker  T. 
Ryker,  Harrison 
Ry lands,  Ann 
Steinberg,  Pincus 
Speaker,  Marylou 
Tanaka,  Yasuoki 
Zukofsky,  Paul 


Moss,  Linda 
Roeber,  Marcia 
Schoenfeld,  Susan 


Heitz,  Klaus 
Miller,  Jonathan 
Procter,  Carol 


Rehv;ald,  Richard 
Sklar,  Martin 


Sindelar,  Virginia 
Wyatt,  Charles 

Stewart,  Robert  (2  v/eeks) 
Weddle,  Ronald 


Voldrich,  Robert 
V7olfe,  Christopher 
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1965  Enrollment (by  Departments) 
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Performance  Dept*  (continued) 
BASSOON 

Doug las / William 
Fyvie,  Laurie 
FRENCH  HORN 

Hammond,  William 
Lane,  William 
Moe , Sharon 
TRUMPET  -u 

Chapman,  Peter 
Giangiulio,  Richard 
Ogawachi,  Kazuhiro 
TROMBONE 

Borror,  Ronald 
Miller,  John  D. 

TUBA 

Krzywicki,  Paul 
PERCUSSION 

Fitz,  Richard 
Holmes,  Richard 
HARP  ^ 

Hongen,  Mary  Alice 
ORGAN  • 

J.  Franklin  Clark 
KEYBOARD  - (PIANO  & HARPSICHORD) 
Chauls,  Robert 
Christie,  William  (6  weeks) 
Farber,  Barry 
Iwasaki,  Shuku  (Miss) 

SOLO  VOCALISTS 
Soprano; 

Conrad , Barbara  Smith 
Farras,  Helene 
Tenor; 

DuPree,  Willie  (6  weeks) 
Paton,  John  G. 

COMPOSITION 

Bergamo,  John 
Gross,  Richard 
Harris,  Donald  (7  weeks) 
Hibbard,  William 
iMyrow,  Fredric 


Vrotney , Richard 


Ohanian,  David 
Rizner,  Frederick 


Watts,  Eugene 


Kain,  Dennis 
Quinn,  Michael 


Neeley,  Marilyn 
Rand,  Carol 
Rubottom,  Virginia 
Wright,  Elizabeth 

Alto; 

Keller,  Judith 
Godfrey,  Batyah 
Baritone/Bass 
Ledbetter,  William 
Tharaon,  Eugene 

Panetti,  Joan 
Peck,  Russell 
Rhodes,  Phillip 
Yannay,  Yehuda 


Total;  102 
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1965  Enrollment  (by  Department) -continued 


3. 


TANGLEWOOD  INSTITUTE 
AUDITORS 

Beckley,  Ruth,  Mrs.  (3) 

Berinbaum,  Martin(2)  (+Cond.&  Wind  Seminars) 
Bonebakker,  Boudewlne  (1) 

Corrick,  Max  E.  (2) 

Croker,  Mary  Lou,  Mrs.  (3) 

Diamantopoulos,  Diamantls  (3) 

Estren,  Mark  J.  (3) 

Heim,  Mary  C. ,Mrs.  (1) 

Holtz,  Mollie  G. ,Mrs. (1)+String  Seminar 
Jones,  Inez,  Mrs.  (2) 

Kemler,  Rae,  Mrs.  (2) 


CHORAL  SEMINARS 
Belmaln,  Carol  A.  (8) 

Boynton,  Marla  (3) 

Brewer  , Richard  H.  (4) 

Bridges,  Agnes  M.  (2) 

Burritt,  Lloyd  E.  (8) 

Carvalho,  Emilio  C.  (8) 

Davidson,  Elizabeth  (2) 

Davis,  Jean,  Mrs.  (2) 

Dawson,  Frances,  Mrs.  (8) 

Diamond,  Leslie  , Miss  (7) 

Dobb,  Sherry  C.  (8) 

Frumker,  Linda  M. ,Mrs.  (2) 

Gersltz,  Susan  C.  (2) 

Gibson,  David  Lee  (5)+Wind  Seminar 
Golde,  Roger  A.  (2) 

Goldsmith,  Eliz.  A.  (2) 

Granick,  Joan  (8) 

Greene,  Deborah  (8) 

Harris,  Marlene  (6) 

Jacques,  Rosemary  (8) 

CHORAL  SEMINARS  - DEMONSTRATION  CHORISTERS 


Lee,  James  A.  (3)  + Wind  Seminar 
Mandelkorn,  Barbara  P.  (3) 

Margolls,  Ruth  (1) 

Prevost,  Andre  (8) 

Rubin,  Richard(5)+  Y/ind  Seminar 
Ruskin,  Alice  R. ,Mrs.  (2) 

Schneebalg,  Arthur  (1) 

Schneebalg,  Rose,  Mrs.  (1) 

Semegen,  Darla  V/.  (2) 

Spring,  Jr.,  Glenn  E. (6)+Strlng  Seminar 
Stein,  William(5)+Conducting  Seminar 
Stoughton,  Abigail(l)+  L&A  (2) 

Wahl,  Betsey  C.  (8) 


Kaln,  Johanna,  Mrs.  (2) 

Kaplan,  Rita  (2) 

Kelly,  Dorothy,  Mrs.  (3) 

Kuban,  Lorrayne,  Mrs.  (2) 

Llngelbach,  Barbara  W.  (4) 

Loeb,  Diane  S.  (8) 

McLennan,  Angelica  (2) 

Nies,  Pamela  (4) 

Osborne,  William  N.  (8) 

Rothermel,  Catharine  (4) 

Sass,  Freda  C. ,Mrs. 

Saulnier,  Katharine,  Mrs.  (2) 
Shapiro,  Deborah(2)+  L&A  (6) 

Stein,  Rose  F. , Mrs. (l)+Piano  Sem. (1) 
Stinson,  Barbai’a,  Mrs.  (2) 

Taylor,  Janet  M. ,Mrs.  (4) 

Wetzler,  Angela  (8) 

Wood,  Dorothy  M.  (4) 

Woodhead,  George  R.  (2) 


Berg,  Rebecca  H.  - mezzo 

Brooks,  William  F.  - baritone 

Chase,  Robert  N.  - baritone 

Chlhara,Paul  S.(8)-(4  as  D.C. ) -baritone 

deLong,  Suzanne  - mezzo 

Fox,  David  A.  (4)  - baritone 

Frisbie,  Robert  D.  (3)  - tenor 

Galajda,  Susan  £.  - alto 

Getchell,  Joyce  E.  - soprano 

Horner,  Andrea  Lee  - soprano 

Jessup,  Constance,  Mrs.  - soprano 

Kaldeck,  Eliz.  E.  - mezzo 

Mason,  Glenn  M.  (2)  - baritone 

Nlerenberg,  Roger  J.  - tenor 

Oman,  Betty  Ann  - mezzo 


Pel ton,  David  M.  - tenor 
Pensyl,  Jr.,  Ernest  P.  - baritone 
Pexton,  Ronald  D.  - tenor 
Pleasant,  John  D.  - tenor 
Purcell,  Louise  R.  - soprano 
Ramadanoff,  David  D.  - baritone 
Reber,  Barbara  C.  - mezzo 
Rivera,  Angel  R.  - tenor 
Rose,  George  V.  (2)  - tenor 
Sano,  William  C.  - baritone 
Shaffer,  Arthur  (3)  - baritone 
Stone,  Katherine  E.  - mezzo 
Summerslde,  Frank  N.  - baritone 
Wilson,  David  J.  - baritone 
Wolfe,  Idalea  (Mrs.C.)  - soprano 
Wright,  Marjorie  J.  - soprano 
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1965  Enrollment  (by  Department) -continued 

TANGLEWOOD  INSTITUTE 

PIANO  SEMINAR  - August  2 - August  14 

Bennes,  Gaye 
Bruce,  Brenda  S. 

Dunkle,  Joseph  R. 

Gookln,  Grace  W. 

Gray,  Frances  Muir 
Grossman,  Orln  L. 

Hagenah,  Elizabeth  A. 

Hartshorn,  Rebecca  I. 

Hawkins,  John  H. 

Hodge,  Melvin  R. 

Horwltz,  Lola  L. 
lervolino,  Roberta  M. 

Jones,  Joela  J. 

Kurzbauer , Ruth  Ann 
Lague,  Robert  A. 

WIND  SEMINAR  - June  28  - July  17 

Bender ,Donald-oboe(also  P.D. (6) 

Berlnbaum, Martin  C. -trumpet/+Conducting+ 

auditor  (2) 

Blumenthal,  Adelle,  Mrs.-  flute 
Cokklnlas,  Peter  L.-  clarinet 
Evers,  Jean  C.  - flute 

Fisher,  Mary  H. ,Mrs. (2)-clarinet  +L&A(5) 
Gibson,  David  L. -bassoonC+choral  -5) 

Gurln,  Nathaniel  E. , - trombone 
Hoffman,  Henry  V/.  - flute 
Johns,  Stephen  Mills  - tuba 
Johnson,  Gertrude  V.  - flute 
Johnson,  Janet  Ann  - clarinet 
Klbbe,  Michael  G.  - oboe/Eng.  horn 
Kline,  Charles  S.  - trumpet 
Lashner,  Herb  T.  - oboe/Eng.  horn 
Lazar,  David  Lee  - clarinet 
Lee,  James  A.-  trombone  + auditor  (3) 
McDonald,  Jan  S.  - trumpet 

STRING  SEMINAR  - July  19  - August  1 
Aaron,  Jacob  - viola 
Arnold,  Claudia  J.  - violin 
Bruno,  John  (1)  - violin 
Bruno,  Priscilla  (1)  - violin 
Dunsford,  Owen  L.  - violin 

SEMINAR  ON  MUSIC  IN  AMERICAN  LIFE- July  5 - 

Clay,  Frances  A. 

Del son,  Dorothy 
Del son,  Sara 
Palmer,  Judith 


Lambert,  Joan 

Maldonado,  Manuel  -i-  L&A  (6) 

Marshall,  Rosalie  P. 

Matthews,  Clifton 
Mlrabella,  Christine  W. 

Mlrabella,  Sandra  L. 

Price,  Christine 
Ruskln,  Abbott-Lee 
Sawyer,  Dorothy,  Mrs. 

Stein,  Rose  F. ,Mrs. (l)+Choral  Sem.(l) 
Taylor,  Elaine,  Mrs.  M.L. 

Taylor,  Morris  L. 

Thomas,  Duncan  C.  + L&A  (6) 

Weiss,  Elizabeth,  Mrs. 


Pohlman,  Florence  D.  - French  horn 
Pride,  Ruth  A.  - oboe 
Randolph,  David  M.  - tuba 
Rask,  Karen  E.  - French  horn 
Rubin,  Richard-French  horo  +auditor<5) 
Russo,  Edward  A.  - flute 
Ryker,  Marcia,  Mrs.H.-  clarinet 
Schwarz,  Gerard  R.  - trumpet 
Scott,  Russell  E.  - clarinet 
Shubin,  Matthew  - bassoon 
Simpson,  James  C.  - tznimpet 
Stevens,  Jr. , Mil ton  L.  - trombone 
Toothill,  Thomas  C.  - tuba 
Vest,  Elliott  E.  - trombone 
Wauchope,  Arthur  D.  - trombone 
Wiener,  John  L.  - clarinet 


Hardy,  Nancy  E.  - auditor 
Holtz,  Mollie  G. ,Mrs.  - violin 
Pearson,  Florence,  Mrs.  -violin/viola 
Shifrin,  Charlotte,  Mrs.  - violin 
Shubin,  Bess  Z. , Mrs. -violin/viola 
Spring, Jr. , Glenn  E. -vln/vla+audltor(6) 
July  24 

Purvin,  Louise, Mrs. (2)+  L&A  (2) 

Sawyer,  Marolyn 
Stein,  Natalie  Foss 
Swire,  Barbara  J. 


(d)  AAJ *  * ,aJ»noofcioM 

!yo:^'rtiO  ,nv^ni3»M 
• W ‘OiXfiiMD  *,•? 

J B-.baiPi 

^rk^olRuSi 

•otiA  , >jrta  vj*3toa  , ‘ji97vrft3 
lotoimcx^  «?eon  .jtio.ta 

,J,K  ,nc>Xx«''3,* 

• J ,ToXxja'^ 

(t»)  Ai/ii  H .3^  a«.'>«u<2  ,3fi/iDflT 
.Q"sW  t^aXoW 


aio<{  rionoi'i  - .a  ooaoicn  «as«ixto9 


® oodo  - .A  fhun  ,objh['I 
g \ lidji  •»  .tA  btvod  idqlc»bfi84 

mcrf  - .3  xt9x&2i  \jlmAn 

(t')'?o;iibua-f  fnpri  riaiwiH-brtsrioifi  ,aicix/H 
o^uXl  - iA  b‘La'vh^ 
Juai'iaLo  “.H.B’xfA 

toqwurtt  - ,H  b-saiox}  tdix»^a8 
^or.i'iAlo  - .3  IXoenuiiT  ,:iiOiiZ 
ao.>a«£:d  - wOfljiaiiC  .aX  fw/lQ 


*•  .0  3A>nal»  , /«Qaf^j»lfe 
ooodflioii  - ,J  ,aaovo38 

fiffirt  - .0  e«aoriV  ,XXl.iao</r 
- .3  XJOAU3  ^Ss‘jV 
s#nodnitii:>  - .a  ijudJaA 

J*>nXiijXo  ••  «J  itrloL  ,*toaoXV 


'XOJlirui,  - .a 

ulXoXV  - .ttiM,  ,0  sl/Xoi'i  iSJJCoR 
A XoXvVnXXoXV*  ^OOtlCAX^ptX'?'’  , no»»Ty<%^ 

ciXoxv  - .eiM  »dJjrtX*jAflO  ./jtrxXitiE 
»iXotv\Aiioiv-.a*xlilt  .3  BejTi<3  ,fl,iUuAS 
(a)ioiihua-riiXv\nXv-.a  oa^XO,  .TL,j(nx*iria 

(S)  A*AI  •♦‘(S)  .aiJ/'»QaXj/Oti  iflivtu^ 
nxXoi/t«  ,t»^a8 
aooU  9ttaJ0»  .uXisiB 
-t  ooj»ci't«6  ,6iX«8 


5TUTITgt^  dO^vdJpviAT 
M Xaf/auA  > S daitMAA  .'gAvmpg  OHfiZl 

,«Ani?&Q[ 

• 8 abn'iHiJ  iootnS 
.8  /lq»8  .fit  ,d£:tet/« 
,W  OCBriO  ,aX.j{Di>0 
■sliiM  adsnaitl  tXo^O. 
,J  ax«iO  ,naiBA3oiO 
«A  riJodeaitia  ,riaa&8jaiH> 
• I A309dt»JT  , ntoda3’'i.aH 
»R  xrxiot 

.fl  aXv/aW  ,d$boiI, 
,d  aXoJ  ,jsilryctU, 
*M  o»70doH  ,orti tovt#I , 
.1^  «XboX»  ,aAaot^ 
nsiA  tVJvSl  ^‘WK/«(J«xuH.* 
pA  XiodoR  ,ous9«X 
..••> 

VI  y XoL  •>  OS  90S31  - tlAHXKaa  OHIW 


+^KfiJoixbflo0+\to<jatrtj-,0  ntiiccM,«i/fl{jait08 
<ff)ltoX±b4/a 

dJi/Il  ->.a*iM  «9lXei{>A  , jCaxlioDcmXa 
-’©rtlTiiXd  -,J  ,aainXjiJoO- 

©■Xvil  “ .0  an«L  ,A”XAv5r 
CiJ)AAJ+  d9«laijXo-(S>*»,iM.  .H  yioM 

(l:-  x«iodo+)4too8aacf-.d  r.:vaa  .noediO 
•/iOdao'^^  >•  . .2  XoiOAtkiftVi  ,ni-xuO 
9tuli  - ,^f  yifi^n  ^jcamSioB 
ntiu7  —.  aXXiy  «^ndoL 

aSsjUl  " f/ dttH't'ibD  I aoaadott 
XouXaaXp  - cutA  tj/iat*  ,nosAi(ol* 
a-toii  .:aoHNoodo  - .0  IpariciM  , oddly 
ioqffldt;^  - »a  aal-EaiD  tOclIH 
aiod  .atta\aodo  - .T  tlioH  twnda«j 
d<WxX’j[«£a  - ttaJ  blVoCI 
(e)  •sodibtiB  ♦ tt/iodciou  -.A  Bocuat  ,dsJ 
ioqjttrxJ-  - .a  oaI  ,bLsaoQoU 


- ex  xiui  • OAHmfi  {mms  , 

oXolv  - cfooat  ,tto-fBA 
at£otx  - .t  aXUibXD  .bloxr^ 
bltolv  - (X)  mkl  ,oriu%^ 
alXol\r  •*  (X)  alXXaeX’x'l  »otuiTfl 
aiXoXv  - .J  ftnwO  ,b*tolBfl£/a 


vtADi^aj.^  HI  oxatax  ho  fiATtu.Qg 

• A noortu-fU  ,y«XD* 

SA*01^  t£i>t8X9a 
«*Tc8  ^floafeC. 
M rij  ibi;t>  , 


1965  Enrollment  (by  Department)-  continued 
TANGLEWOOD  INSTITUTE 


5. 


LISTENING  & ANALYSIS 

Anderson,  Susan  0.  (8) 

Bloch,  Jr. , Bertram  H.  (2) 

Boake,  Margaret  C.  (5) 

Chun,  Mlwha,Miss  (3) 

Crossley,  Lou  Mrs.  (2) 

Dean,  Gretchen  van  Dyk  (8) 

Dionne,  Laureat,  Mr.  (8) 

Fines tone,  Laurie  A.  (8) 

Fisher,  Linda  Z.  (8) 

Fisher,  Mary  H. ,Mrs. (5)+Wlnd  Semlnar(2) 
Flowers,  Ralph  W.  (8) 

France,  Louisa  L.  (8) 

Harvey,  Lora  Sue  (4) 

Ilvento,  Celeste  M.  (2) 

Kallus,  Miriam  (8) 


CONDUCTING  SEMINAR  - July  26  - August  15 

Berlnbaum, Martin  C.+Wlnd  Sem. +Audltor(2) 
Blackwell,  John 
Carfagno,  Simon  A. 

Flske,  Richard  A. 

Klszely,  Andor 
Levin,  Robert  D. 


Kapuscinski,  Lisa  (4) 

Maldonado,  Manuel  (6)H*Plano  Seminar 
Manly,  Linda  M.  (4) 

McKenney,  Margaret  L.  (4) 

Miller ,A. Amasa,Mr.  (8) 

Miller,  Julia  T.  (8) 

Montgomery,  Kate  (3) 

Purvln, Louise  Mrs. <2)+Muslc  In 
American  Life  (2) 

Schindler,  Ruth  (8) 

Shapiro,  Deborah  (6)  + Choral  (2) 
Shapiro,  Jane  L.  (8) 

Springer,  Karin,  Mrs.  (8) 

Stoughton,  Ablgall(2)  + Auditor  (1) 
Thomas,  Duncan  C.(6)-f  Plano  Seminar 
Williams,  Jane  (2) 


Lewis,  Thomas  E. 

Marra,  James  R. 

Morrissey,  Gibson 
Owens,  Harry  S. 

Roth,  James  L. 

Stein,  William  + Auditor  (5) 


SEMINAR  IN  CONTEMPORARY  MUSIC  FOR  MUSIC  EDUCATORS  - July  19  - August  15 

Mlttleman,  Hermlne  R.  (2)  Sandrof,  Gloria  E. 

Oarr,  Dwight  L.  C.  Smith,  Chester  F. 

Richardson,  Avis,  Mrs. 


( ) - Indicates  number  of  weeks  In  attendance. 
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FOREIGN  MEMBERSHIP  - 1965 


12  Countries 
28  Members 


CANADA 


Boake,  Margaret 

Quebec 

Burritt,  Lloyd  E. 

B. Columbia 

*Chapman,  Peter  R. 

Quebec 

Dionne,  Laureat(Mr) 

Quebec 

Douglas,  William  L. 

Ontario 

*Fisher,  Linda 

Quebec 

*G lover,  Lorna 

Ontario 

Gray,  Frances 

Quebec 

Hardy,  Nancy 

Ontario 

Hawkins,  John 

Quebec 

Loeb,  Diane 

Ontario 

Prevost,  Andre 

Quebec 

GERMANY 

Springer,  Alois 

Trier 

Springer,  Karin (Mrs. ) 

Trier 

GREECE 

*Diamantopoulos , 

Diamantis 

Athens 

HUNGARY 

*Kiszely,  Andor 

- 

ISRAEL 

Steinberg,  Pincas 

Tel-Aviv 

*Yannay,  Yehuda 

Tel-Aviv 

JAPAN 

*Iwasaki ,Shuku (Miss) 

Tokyo 

Ogawachi ,Kazuhiro (Mr) 

Tokyo 

*Tanaka,  Yasuoki (Mr) 

KOREA 

*Chun,  Miwha 

Seoul 

MEXICO 

Ma Idonado , Manue 1 

Mexico  City 

NETHERLANDS  (THE) 

Bonebakker , Boudewine 

Amsterdam 

NEW  ZEALAND 

*Taylor,  Janet (Mrs) 

- 

SOUTH  AMERICA 
BRAZIL 

Carvalho,  Emilio  C. 

Brasilia 

SWITZERLAND 

Heitz,  Klaus 

- 

* Schindler,  Ruth 

Zurich 

Tl-Wind  Seminar  + L&A(5) 
Tl-Choral  Seminars  (8) 
PD-Trumpet  (8) 

TI-Listening  & Analysis 
PD-Bassoon  (8) 

TI-Listening  & Analysis  (8) 
PD-Violin  (8) 

Tl-Piano  Seminar-8/2-8/14 
Tl-String  " - 7/19-8/1 
Tl-Piano  Seminar-8/2-8/14 
Tl-Choral  Seminars  (8) 
TI-Auditor  (8) 

PD-Conducting  (8) 
TI-Listening  & Analysis  (8) 


TI-Auditor — 8/2-8/22 

Tl-Conducting  Sem. -7/26-8/15 

PD-Violin  (8) 

PD-Composition  (8) 

PD-Piano  (8) 

PD-Trumpet  (8) 

PD-Violin  (8) 

TI-Listening  & Analysis  (8) 
Tl-Piano  Sem. + L&A  (6) 
TI-Auditor — 7/26-8/1 
Tl-Choral (4) -6/28-7/11; 8/9-8/2 


Tl-Choral  Seminars  (8) 

PD-Violoncello  (8) 
TI-Listening  & Analysis  (8) 


* - Members  already  studying  in  the  United  States. 
TI=  Tanglewood  Institute 
PD=  Performance  Department 
( )=nurober  of  weeks  in  attendance. 


BERKSHIRE  MUSIC  CENTER- 196 5 , 
(June  27  - August  22) 
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THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


DEGREES  HELD  BY  MEllBERS  1965  SESSION 


Bachelor  of  Music  23 

Master  of  Music  24 

Bachelor  of  Arts  20 

Bachelor  of  Science  8 

Master  of  Science  6 

Master  of  Arts  5 

Other  Degrees  9 


Those  students  who  hold  masters  are  not  listed  for 
bachelors,  although  they  have  both  degrees. 


THE  BERKSHIRE  MUSIC  CENTER 


/ BOSTON  ^ 
I SYMPHONY 
I ORCHESTRA 


T anglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


TJNIVERSITIES  MD  COLLEGES  ATTENDED  BY  m^ERS  OP  1965  SESSION 


(incl\iding  1963  Compaxison) 


Boston  Itaiversity  10 

Indiana  University  5 

Columbia  University  3 

Brandeis  University  5 

Hunter  College 
University  of  S,  Calif,  2 

ilcGill  University  1 

Mount  Holyoke 

U,  0^  Calif,  at  Los  Angeles 
University  of  Penn,  1 

U,  of  Calif,,  Santa  Barbara 
Columbia  Teachers  College  1 
Haverford  College  1 

Howard  University  2 

Ithaca  Tfeiversity  3 

Ohio  State  University  1 

Portland  (O)  St,  College  1 

San  Jose  St,  College 
Smith  College  4 


University  of  Iowa 
University  of  Mnnesota 
University  of  New  Ifexico  1 
West  Virginia  University 


Antioch  College 

Barnard  College  1 

Boston  College 

Bowling  Green  College 

Brooklyn  College 

Brown  University  1 

Carl et on  College (Minn)  1 

Concordia  College 

BePaul  University  1 

Duke  University  1 

East  New  Ifexico  U,  1 

Evansville  College 

George  Peabody  College (Term, ) 4 

Harvard  University  7 

Hollins  College 

Kansas  State  College 

Lawrence  College 


Los  Angeles  City  College  1 
Lowell  State  College 
Miami  University  (Ohio) 


mi 

7 

7 

6 

4 

4 

4 

3 

3 

3 

3 

2 

2 

2 

2 

2 

2 

2 

2 

2 

2 

2 

2 

2 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 


mi 


Oberlin  College 

Occidental  College (Calif)  1 

Old  Dominion  College 

Ontario  College  of  Education 

Pine  lyianor  Jr,  College 

Princeton  University  1 

Radcliffe  College  2 

Roosevelt  University 

St,  Olaf  College  2 

San  Diego  State  3 

State  U,  of  N,Y,  at  Buffalo 

Temple  University  6 

Trenton  State  Teachers  College 

U,  of  California,  Berkeley  1 

University  of  Houston  1 

University  of  Illinois 

University  of  Kiasas  4 

University  of  Miami 

University  of  Virginia 

l^versity  of  Washington  3 

University  of  V/isconsin  1 

University  of  Texas 

Wheaton  College 

*New  York  University  1 

(out  of  order) 


(1964  figures  not  available) 


1965 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

3 
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hTTSIC  SCHOOLS  ATTENDED  BY  FIEMBERS  OF  1965  SESSION 
(including  I963  Comparison) 


New  England  Conservatory  of  ]y&isic 

Juilliard  School  of  I-^sic 

Eastman  School  of  I-fusic 

Nknhattan  School  of  Music 

Yale  University-School  of  Music 

Mannes  College  of  Ilhisic 

Curtis  Institute  of  l^sic 

University  of  l''iLchigan  School  of  Music 

Oberlin  Conservatory  of  I^sic 

Haxtt  College 

Peabody  Conservatory  of  l^sic 
Boston  Ibiversity  of  I'lusic 
Indiana  University  School  of  I4isic 
Cleveland  Institute  of  l^isic 
Chicago  I'iusical  College 
Conservatory  of  l^sic,  Quebec 
Ecole  Normal  De  Musique,  Paris 
Fontainebleau  Conservatory 
Hiiladelphia  Acaden^r  of  I^sic 
Pittsfield  Community  School  of  Music 
Royal  College  of  I^fiisic,  London 
Toronto  Conservatory  of  l^I&zsic 
U.S,  Naval  School  of  Imsic 
University  of  llLssouri  Il&isic  School 
Academy  of  I'iisic,  Vienna 
Boston  Conservatory  of  lAisic 
Chautaugua  School  of  ly&isic 
Cincinnati  Conseirvatcry  of  l^sic 
Coombs  College  of  l^sic 
Detroit  Conservatory  of  J'Sisic 
Interlocken  krrts  Academy 
Israel  Academy  of  I'!&isic,  tiinich 
Lawrence  Conservatory 
Longy  School  of  l^sic 
Mbzarteum,  Salzburg 
New  School  of  I'(&isic 
I^is  Conservatory  of  tkisic 
Renamin  Music  College,  Israel 
Royal  Academy  of  Music 
Staatliche  Hochschule  ftlr  I'^sic  Frankfurt 

" " " " Munich 

" " " " Stuttgart 

Westminister  Choir  College 

(1964  figures  not  available) 


mi 

26 

26 

15 
12 
5 

16 

5 

1 

2 

8 

4 
10 

5 
1 

5 
1 

1 

3 

1 

1 

1 

1 

6 
3 


1 


5 


1965 

26 

19 

14 

11 

9 

7 

6 

6 

5 

5 

5 

4 

4 

4 

2 

2 

2 

2 

2 

2 

2 

2 

2 

2 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 

1 
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oinaii  'io  ifioJ^vaoanop  ^cwX^il  ve3i 
oJfcsi^'^  lo  Xooiio3 
oimiil  Tco  lopidaS 
oiiuM  'S  o X wvioS  flait44diniC’I 
oisiZf?-  Tto  Xoorio2-'^tfio'j>;>v  Icfl  eXaY 
0l«^l  to  ©aoiXoO  9©3fS^i 
pxwtl  lo  oidbtuO 

oiaiC  ' io  leodoS  to  ^c^’ic'OOvixSJ 

oiauM  lo  'C^o^avrr«)aao0  niXri£^ 
oftaXIoO  ffifopH 
oieui'I  to  -v?coi^ij\no«aoO 

oiBiil  to  TetiacisylnO  no^a.cJl 
oloarr  7o  Iooric3  ■^loaayi;n(?  iWisifwLr 
oiei:M  to;  Xj^XovoXO 

o^eXXoO  Xiisoiaifii  o^ooitlO 
oocfouP  ,olaa?*I  lo  -^itav^&nQcD 
eXosfl  ^ oOt  .LaaaoH  oXco3 

aoolrfosi£-too? 
oxsi/rl  lo  ^oXjoga  £iJu4irA5»XXxfl 
oxcu^C  lo  Xoofio2  ^d-JxfOBKoO  tXaXlsJl^Xi 
aobfiCjJ  ,oxs«i'i  lo  ir^^lLuO  IsypS 
oitiil  io  ^oto;k3T3''^^tOw  o^ooiof 
oianil  lo  XiooticS  Xav^fi  .S.TT 
loodofi  oX»ii(  iiifonoi^a  lo 

3fiat>iv  io  ^f^hztjA 

lo  Yio(hsvo:3afiro0  ao^oS 
dXax^  lo  .XooiJo^ 

- 4 oiaiA-i  lo  'CXodaya'^ecioCi  li^^^^^lXo(f£^ 

oieiXi  lo  srgoIXcrO' <^c%oo0 
oioitl  lo  -^o;Tav5<>eiipO  fjfcoatoG 

xiol^  tOXciiH  lo  •jajf’XiAOA  XosSaX 

'^oiavioaocO  ooaoi^i^ 

oiaiiflX  10  .Xooil^-  *30^ 

‘ * 3 taJlX  lo  XcoiioS  voh 

oicalX  lo  ^o*.S(vaaeno-  aiic£?i 
Xoxs^iol  ti^aoXXop  ntiiiaaoi^ 

oXai^  io  Xa>tofl 

oi'&£»i  Tc&l  oXudborfooH  oi(oiX;fr.^;r3 
4oiro^Ii  V ^ ' 

aaoXXoO  txcd^  xo^lotntraaW 
(pXrfaXJwva  too  |«^r> 


Cf^MPARATIVE  DATA  - Members  - 1965  Session 
Berkshire  Music  Center 


1961 

1962 

1963 

1964 

1965 

Women 

143 

126 

131 

130 

153 

Men 

143 

139 

172 

167 

150 

286 

265 

304 

297 

309 

Members  under  age  25 

Members  under  age  30 

1965  - 60%  or  186 

1965  - 74%  or  226 

1964  - 59%  or  176 

1964  - 73%  or  213 

1963  - 64%  or  195 

1963  - 83%  or  253 

1962  - 65%  or  172 

1962  - 99%  or  221 

1961  - 61%  or  175 

1961  - 79.5%  or  228 

1961 

1962 

1963 

1964 

1965 

19  or  less 

56 

48 

64 

55 

63 

20  to  24 

119 

124 

130 

121 

122 

25  to  29 

53 

49 

59 

42 

44 

30  to  34 

24 

24 

28 

38 

29 

35  to  39 

14 

10 

12 

21 

11 

40  or  over 

20 

10 

11 

20 

40 

286 

265 

304 

297 

309 

Former  Members: 

1949 

1 

1959  - 

4 

1952 

2 

1960 

4 

1953 

2 

1961 

8 

1954 

2 

1962 

17 

1955 

1 

1963 

52 

1957 

1 

1964 

1958 

1 

1965 

70 

GEOGRAPHIC  DISTRIBUTION 

1961 

1962 

1963 

1964 

1965 

# of  States 

36 

30 

37 

35 

32 

Wash.D.C. 

1 

4 

5 

4 

1 

# of  Foreign 

Countries 

9 

16 

18 

12 

12 

THE  STATES  MOST  REPRESENTED  IN  1965: 

New  York 

74 

Wisconsin 

7 

N. Carolina 

3 

Massachusetts  48 

Florida 

5 

New  Mexico 

3 

Penna . 

21 

Minnesota 

5 

Oregon 

3 

N.  Jersey 

16 

Iowa 

4 

Tennessee 

3 

California 

15 

Virginia 

4 

Indiana 

2 

Ohio 

15 

Washington 

4 

Rhode  Island 

2 

Maryland 

13 

Illinois 

3 

Utah 

2 

Michigan 

10 

Maine 

3 

W.  Virginia 

2 

Connecticut 

3 

Missouri 

3 

States  ' 

with  one  representative: 

Alabama 

, Colorado, 

Georgia,  North 

Dakota , 

Texas,  Vermont. 

I- 


REMARKS  DELIVERED  BY  ERICH  LEINS DORF  AT  THE  OPENING  EXERCISES  OF  THE 
T^TENTY -FIFTH  ANNIVERSARY  SESSION  OF  THE  BERKSHIRE  MUSIC  CENTER 

June  27,  1965 


This  year  the  Berkshire  Music  Center  at  Tanglewood  has  been  planned  in  two 
distinctly  different  Departments.  From  my  first  two  summers  here  I have  retained 
the  strong  conviction  that  we  might  contribute  some  ideas  to  the  rapidly  expanding 
musical  life  of  this  country  beyond  strictly  professional  training.  There  is  much 
need  for  cadres  of  well-informed  sophisticated  laymen  and  for  workers  along  the 
rim  of  the  stage  and  the  platform:  administrators,  commentators,  guides  to  better 
understanding--a  dozen  or  more  functions  for  which  I hear  much  demand.  The  ever- 
present problems  of  financing  deficits  cannot  be  solved  unless  they  are  first 
understood.  Questions  of  the  delicate  and  as  yet  undefined  interrelation  between 
live  and  mechanically-reproduced  music  need  discussion,  explanation  and  general 
attention.  Many  aesthetic  matters  are  up  for  debate,  and  if  we  are  unable  to  rely 
on  considerable  scores  of  educated  "non-pros",  our  future  will  be  dangerously 
limited  by  fashion  designers. 

Yes,  in  all  the  arts  the  taste-makers  are  active,  and  they  do  not  always  pro- 
mote what  the  uncorrupted  instinct  of  public,  critic,  and  performer  would  choose. 

If  you  wish  to  ponder  over  one  specific  question  where  taste  and  fashion  play  a 
role,  let  me  put  this  problem  on  the  table;  Why--for  the  first  time  in  250  years-- 
are  transcriptions  frowned  upon? 

Not  only  in  matters  like  this  are  our  ways  different  even  from  those  of  twenty 
years  ago;  the  very  demands  made  upon  the  musical  artist  have  significantly  changed. 
To  get  us  off  on  our  quest  I shall  today  endeavor  to  define  the  protagonist  of  any 
musical  culture--the  artist. 

What  is  an  artist? 

An  artist  is  by  the  nature  of  his  task  and  by  the  rules  of  our  civilization 
a person  somewhat  outside  the  pattern  of  bourgeois  society.  And  I wonder  if  it  is 
not  simply  the  lure  of  comfortable  middle-class  existence  which  leads  a good  many 
talents  astray.  Attitudes  to  life  are  formed;  one  is  not  born  with  them,  and  it 
is  known  how  influences  by  home,  school,  and  environment  in  general  are  more  apt 
to  determine  our  lives.  People  who  covet  things , who  manifest  the  materialistic 
tendencies  of  our  age,  have  one  strike  against  them  if  they  wish  to  develop  musical 
personalities;  and  I would  strongly  advise  those  not  to  attempt  any  artistic  career. 
I do  not  say  that  an  artist  isn't  entitled  to  a good  bed  and  an  excellent  meal-- 
but  this  is  not  materialism.  The  total  outlook  upon  goods,  comfort,  routine  and 
ease  as  a form  of  life  is  the  kind  of  philosophy  which  will  defeat  artistic  ambi- 
tion. Preoccupation  with  acquisition  can  become  a mortal  enemy  to  the  relentless 
self-discipline  so  indispensable  to  artistic  development.  Disciplining  oneself 
is  not  limited  to  regular  practicing  or  studying.  It  means  to  discipline  first 
body  and  mind,  to  stay  in  good  health. 

Let  me  tell  you  a story  from  ray  own  youth  in  Vienna.  The  Opera  had  a wonderful 
tenor,  Alfred  Piccaver,  who  has  been  forgotten  only  because  he  was  unreliable. 

Either  his  health  was  frail  or  he  was  capricious,  cancelling,  as  he  did,  two  out 
of  three  appearances  of  his  schedule.  When  several  thousand  people  expect  to  hear 
an  artist,  he  had  better  not  cancel  too  often.  I recall  a revealing  discussion  on 
this  topic  with  Artur  Rubinstein  in  which  he  expressed  amazement  mixed  with  con- 
tempt at  some  of  his  own  colleagues  who  are  known  as  "available  for  a limited  number 
of  cancellations";  and  he  mentioned  how  he  had  gone  through  many  an  evening  when  his 
health  would  have  justified  his  staying  in  bed;  but  wonderful  trouper  he  is,  he  pre- 
ferred to  appear,  trying  always  to  give  his  best,  always  aware  that  an  appointment 
with  an  audience  was  an  appointment  to  be  kept. 
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To  be  talented  imposes  a moral  obligation.  Goethe  stated  this  in  a line, 
famous  in  German,  which  I shall  try  to  translate  to  the  best  of  my  ability: 

"What  you  have  inherited  from  your  fathers,  acquire  it  to  repossess  it." 

This  is  a beautiful  thought--that  talent  is  a gift  and  not  yet  part  of  us  when 
first  recognized.  Talent  like  all  gifts  can  be  squandered,  broken,  dissipated, 
spent--and  one  day  it  may  not  be  any  more. 

You  need  vigilance  to  nurture  your  talent.  Observe  what  can  stunt  it  and 
what  causes  it  to  grow  and  to  flourish.  Not  only  health  and  stamina  are  important. 
Our  civilization  has  pitfalls,  and  it  is  easy  to  fall  victim  to  some  of  them.  I 
am  thinking  particularly  of  the  illusion  that  fame  will  come  quickly  and  cheaply. 
That  the  Hollywood  formula  of  a huge  and  well-oiled  p’lblicity  machine  selling  hand- 
some but  untalented  nonentities  to  a naive  public,  can  be  applied  to  music  is  one 
of  those  fictions  to  which,  alas,  a number  of  talents  have  fallen  prey.  Contrived 
publications  trying  to  make  us  believe  that  glossy  photos  of  youths  are  symbols  of 
glamour,  glory,  sex,  and  adventure  betray  and  cheat  the  gullible.  An  artist  is 
not  a symbol;  he  must  deliver.  If  he  is  a writer  he  must  write  books  and  plays; 
if  a painter  or  sculptor  he  must  paint  or  sculpt;  if  a composer  he  must  produce 
scores  and  a performer  must  interpret  roles  in  the  theatre  or  compositions  on  the 
concert  stage.  Over  many  years --into  the  autumn  of  his  life--the  decisive  criter- 
ion will  be  his  "batting  average". 

Whenever  I am  asked  to  counsel  students  where  to  study  music  on  the  continent, 

I suggest  that  it  is  unnecessary  to  travel  abroad  for  the  best  musical  instruction. 
Compared  to  Europe,  we  have  as  fine  or  better  teachers,  as  fine  or  better  conser- 
vatories, and  certainly  unequalled  music  departments  in  many  universities.  Chauvin- 
ism does  not  prompt  this  statement,  because  chauvinism  is  alien  to  my  thinking.  It 
is  a deadly  enemy  of  progress,  or  excellence,  and  of  real  values,  especially  in  the 
arts,  which  should  be  international  in  spirit. 

Superior  as  our  teaching  facilities  are,  I consider  the  mind,  attitude,  and 
general  ability  of  the  student  more  important  than  the  caliber  of  his  teachers. 
History  shows  that  the  greatest  masters  did  not  always  study  with  the  best  teachers; 
and  we  discover  that  the  most  successful  teachers  are  not  necessarily  the  finest 
performers  or  composers.  It  is  not  the  teacher  who  is  the  decisive  element  in  the 
evolution  and  cultivation  of  the  ertist.  Thus  it  is  the  first  responsibility  of 
the  music  student  to  examine  his  own  mind,  his  motivation,  his  seriousness,  his 
devotion,  his  stamina,  and  above  all  his  philosophy  of  life. 

With  all  the  advantages  which  the  United  States  offers  to  its  youth  and  to 
its  students,  this  country  still  does  not  fulfill  its  potential  of  developing 
first-rate  American  artists.  We  possess  as  much  or  more  natural  talent  than  the 
Europeans.  This,  at  least,  is  my  personal  observation.  What  our  young  instru- 
mentalists and  singers,  (particularly  those  between  eighteen  and  twenty-five) 
produce,  holds  more  promise  for  the  future  than  what  their  counterparts  from 
Europe  show  at  that  stage.  And  yet,  I have  found  during  the  last  twenty-five 
years  in  this  country,  that  most  promising  youngsters  remain  in  evidence  only 
for  a short  time.  They  seem  to  come  and  go  within  a decade,  not  to  be  heard  from 
after  that.  When  I recall  the  young  pianists,  violinists,  and  singers  who  have 
at  one  time  or  another  auditioned  for  me  or  appeared  in  performance  with  me --their 
attractiveness,  their  musical  gift,  their  facility--!  considered  success  almost 
assured — and  then  invariably  sometning  happened.  Rarely  did  I find  out  exactly 
what  went  wrong  in  their  careers,  but  occasionally  I still  encounter  one  of  those 
former  white  hopes  in  a small  college  town,  making  a living  by  teaching,  looking 
middle-aged  before  reaching  thirty-five,  and  being  bitter,  frustrated,  and  disap- 
pointed. To  be  a reluctant  teacher  does  not  make  for  the  most  inspiring  instruc- 
tion. I suggest  that  within  these  talented  people  there  are  conflicts  which  are 
incompatible  with  artistic  achievement. 

Let  us  now  consider  some  problems  which  face  the  successful  artist  who  has 
achieved  some  of  his  aims.  His  attitude  toward  material  reward  is  not  only  impor- 
tant, it  may  be  crucial.  Stories  of  heroic  endurance  under  pecuniary  need  by 
artists  of  the  past  have  been  told  many  times.  It  makes  good  reading;  it  makes 
the  heart  heavy;  it  puts  a lump  in  the  throat;  it  had  tragic  consequences  when  it 
happened.  But  what  history  does  not  tell  us  as  emphatically  is  the  story  how  great 
talents  and  great  geniuses  bore  up  under  the  impact  of  outward  success  and  material 
reward.  This  is  germane  to  our  subject.  In  Theyer's  Life  of  Beethoven,  I found 
an  interesting  statement:  "The  change  in  his  pecuniary  situation  might  have  thrown 

a more  equitable  temperament  off  balance".  Is  it  not  strange  that  Thayer  should 
say  it  would  have  thrown  a more  equitable  person  off  balance?  Should  it  not  be  the 
reverse?  Do  we  not  expect  the  equitable  personality  to  remain  stable? 
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Ve  must  not  forget  that  Thayer  himself  was  an  American  and  understood 
American  mentality.  He  v/as  a well-educated  New  Englander  and  evidently  knew 
that  the  equitable  temperament  tends  to  settle  down  when  success  and  reward 
arrive.  What  does  "settling  down"  mean?  Is  it  not  a typical  middle-class  mani- 
festation, the  earmark  of  the  contented  and  the  opposite  of  the  restless  wanderer 
in  whose  soul  a high  degree  of  striving  is  always  alive.  Artists  should  travel 
with  "light  baggage".  They  should  not  be  held  down  by  too  many  anchors.  They 
should  use  their  time  unhindered  by  family  responsibilities,  at  least  until  the 
trial  and  error  period  has  passed.  Time  is  needed:  time  for  the  inner  man  without 
intrusion;  time  for  contemplation  and  growth. 

You  see  much  evidence  of  the  time  wasters,  eating  up  privacy  and  energy  of 
successful  people.  . . platform  lunches  at  v^hich  hours  are  spent  with  compliments 
and  congratulations  while  eating  too  many  calories;  meetings  of  civic  causes, 
worthy  as  they  are;  committees,  endorsements,  recommendations,  signing  pledges 
and  pleas.  Being  a "good  citizen"  has  become  so  much  a part  of  successful  people's 
lives  that  it  is  probably  not  realized  how  much  this  plays  havoc  with  the  essential 
task  and  mission  of  an  artist.  I often  v;onder  how  some  of  our  talented  young  con- 
ductors will  ever  liberate  themselves  from  all  the  extracurricular  activity  which 
is  essential  for  building  up  the  small  community  orchestras. 

Only  recently  have  we  been  alerted  to  the  desirability  of  additional  help 
from  government  and  foundations  for  music.  I hope  that  this  new  involvement  and 
the  machinery  to  be  set  up  will  be  merciful  on  composer  and  performer;  that  they 
may  be  consulted  only  when  absolutely  necessary  and  not  like  regular  members  of 
legislative,  deliberative  committees. 

I hope  that  I have  not  conveyed  the  impression  of  being  against  good  causes. 

I am  merely  against  the  splitting  up  of  an  artist's  energy.  He  does  not  have  the 
time  and  the  resources  to  serve  several  masters.  There  is  a stage  in  a man's 
career  when  he  may  wish  to  do  something  else  for  his  fellow  man,  and  this,  in 
exceptional  cases,  can  be  most  fruitful,  e.g.  Casals.  But  as  a rule,  the  artist 
has  no  business  in  politics. 

A few  weeks  ago  I had  a stimulating  experience  talking  for  several  hours  with 
a professional  writer  who  has  lived  abroad  for  more  than  two  decades  and  now  re- 
turned to  the  United  States.  He  is  investigating  the  changes  which  have  come  about 
in  the  music  world  during  his  absence.  He  asked  me,  for  instance,  to  what  I attri- 
buted the  rapid  disappearance  of  the  solo  recital.  I replied  that  a single  indi- 
vidual performing  for  an  entire  evening  X7as  no  longer  of  interest  in  the  provinces. 
The  free  medium  of  television  at  home  offers  such  a parade  of  personalities  that 
the  small  towns,  formerly  a market  for  recitals,  are  no  longer  interested.  You 
might  think  that  I am  confusing  two  different  media  when  I lump  recitals  and  tele- 
vision; but  I feel  that  only  a small  portion  of  the  public  goes  to  musical,  thea- 
trical, or  artistic  events  for  one  pure  reason.  Motivation  is  a composite  of 
several  factors;  and  the  public  for  music  is  motivated  by  many  desires,  t^ishes, 
and  urges  which  influence  whether  or  not  they  attend  an  event.  The  predominant 
attraction  in  recitals  is  the  personality  of  the  performer,  and  once  you  get  four 
or  six  times  each  year  the  most  famous  personalities  on  the  home  screen,  it  is  dif- 
ficult for  civic  concerts  in  Greensburgh  to  compete. 

Another  question  that  arose  in  our  discussion  was  the  reason  for  the  shortage 
of  performers  in  every  f ield--singers , instrumentalists,  conductors,  etc.  Of  course, 
when  we  say  shortage  we  mean  shortage  of  very  good  people.  This  again  is  a result 
of  the  machine  age,  a symptom  of  rapid  communications,  and  it  bears  a lesson.  If 
an  able  performer  is  discovered  be  that  in  Milan,  Paris,  London,  San  Francisco, 

New  York,  or  Chicago,  he  is  brought  immediately  to  the  attention  of  a circuit  of 
organizations.  Original  success  today  leads  so  quickly  to  internationalism  that 
in  many  cases  young  performers  do  not  have  time  to  develop,  which  is  done  best  by 
sitting  still  in  one  place,  acquiring  a repertoire  and  growing  at  a normal  pace. 

This  short-cutting  of  development  is  particularly  apparent  with  opera  singers. 

With  instrumentalists,  most  noticeable  is  their  lack  of  repertoire  and  the  impos- 
sibility of  trying  out  new  concert!  in  places  where  the  spotlight  is  not  quite  as 
glaring  as  in  the  ten  metropolitan  music  centers,  I could  tell  you  of  inter- 
nationally famous  performers  who  after  years  of  flying  all  over  the  world  still 
have  to  premiere  standard  pieces --and  with  major  orchestras --because  they  never 
had  the  chance  of  doing  them  in  Wichita  or  Pocatello.  Up  to  the  Second  World  War, 
Europe  still  had  what  I like  to  call  the  "minor  league"  circuit  for  musical  per- 
formers who  could  develop  in  their  native  Goteborg,  Lyons  or  Liverpool  until  they 
had  seasoned,  and  then  go  on  to  bigger  things.  Today,  this  is  on  the  wane.  In- 
stant fame  places  a different  load,  a heavier  weight,  on  performers  who  enter  the 
arena.  Another  factor  which  has  changed  and  demands  different  approaches  from 
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today's  artist,  (by  comparison  to  his  forefathers)  is  the  enormous  increase  in 
quantity  of  performances,  particularly  in  the  United  States.  While  Europe  may 
still  have  a much  richer  operatic  life  than  we,  in  symphony  the  demands  in  our 
country  are  unprecedented  and  unequalled.  When  a major  orchestra  performs  a pro- 
gram one  can  usually  count  on  four  and  often  as  many  as  seven  or  eight  repeats. 

This  asks  for  a new  kind  of  stamina,  security,  and  a different  approach. 

The  third  question  which  we  discussed  came  from  a complaint  which  my  investi- 
gating visitor  had  heard  in  conservatories  and  music  departments --that  the  train- 
ing and  building  of  musicians  was  of  no  use,  as  most  of  them  could  not  find  jobs 
to  make  a living  in  their  chosen  profession--music . 

The  exact  opposite  is  the  truth.  The  trouble  with  the  people  who  cannot 
seem  to  find  an  opportunity  is  that  they  wish  to  determine  to  the  last  detail 
what  they  will  and  will  not  do.  I know  a number  of  accomplished  pianists  who 
spend  their  lives  in  frustration  and  misery  because  they  do  not  have  solo  careers, 
when  they  could  contribute  enormously  to  the  musical  pleasure  of  the  public  by  be- 
coming expert  accompanists,  chamber  music  players,  coaches,  or  possibly  performers 
on  another  keyboard  instrument.  I know  of  violinists  who  struggle  with  undiminished 
zeal  against  hopeless  odds,  insisting  on  solo  concertizing,  when  they  could  be  play- 
ing string  quartets  with  profit  and  success.  I know  of  excellent  young  singers  who 
could  always  have  engagements  and  make  fine  careers  if  they  accepted  the  roles  for 
which  they  are  fit.  Insisting  that  they  must  sing  principal  roles,  (for  which  they 
are  not  fit),  and  not  obtaining  such  opportunities,  they  complain  that  they  have  no 
chance.  I am  certain  of  the  unprecedented  demand  for  accomplished  people  in  all 
phases  of  music,  but  this  is  not  the  same  as  to  promise  that  at  the  age  of  twenty, 

every  individual  can  determine  exactly  on  which  track  his  chariot  is  going  to  run. 

I would  also  like  to  say  a few  words  about  the  curious  assumption  that  shortages 
of  top-flight  performers,  string  players,  for  instance,  can  all  be  remedied  by 
bringing  in  new  money.  I consider  additional  money  most  helpful,  necessary,  and 
desirable,  yet  I am  certain  that  economic  help  by  itself  will  not  produce  the  atti- 
tude which  makes  for  fine  violin  players,  or  for  fine  artists  in  general. 

Character,  will-pov7er,  and  clarity  of  purpose  will  produce  an  integrated 
person  from  raw  talent.  The  basic  attitude  of  an  artist  toward  society  is  one  of 
service. 

Ve  should  take  a good  look  at  the  18th  century  and  at  its  structure  of  patron- 
age. Overriding  all  differences  is  one  similarity- -and  I do  not  think  that  this 
similarity  will  ever  change  as  long  as  there  is  a public  that  wishes  to  hear  music, 
as  long  as  there  are  scores  to  be  performed;  that  the  artist  is  a servant  to  his 
art  and  by  serving  his  art  he  serves  the  public. 

I stress  the  idea  of  service.  It  was  clearly  manifest  in  the  position  of 
Haydn  and  Bach  who  were  employees  with  the  status  of  domestic  or  church  servants. 
While  this  extreme  cannot,  and  should  not,  be  reconstructed,  we  must  beware  that 
we  do  not  delude  ourselves  as  to  where  the  artist  belongs.  The  artist  must  be  a 
servant.  . . and  I consider  the  word  servant  one  of  the  highest  terms  of  praise 
for  a man  v;ho  fills  a need  and  who  gives  something  valuable  to  his  fellow  men. 

We  speak  of  a public  servant  and  imagine  a fine  government  official  or  an  excellent 
judge  or  an  important  public  administrator.  When  we  speak  of  a great  artist,  we 
also  speak  of  a great  public  servant. 

How  can  the  musician  apply  in  practice  this  philosophy  of  being  a devoted 
servant  to  music?  There  is  a frequently  used  term  floating  in  the  air:  "sell 
yourself".  I think  it  comes  from  the  vocabulary  of  the  advertising  industry. 

It  may  be  important  for  account  executives,  but  it  is  a mortal  enemy  of  the  artist. 
An  actor  who  is  always  himself  is  not  an  actor.  A singer  whose  voice  sounds  the 
same  in  Mozart  and  Verdi  is  not  a great  singer.  He  may  possess  a great  voice,  but 
he  is  not  a great  interpreter  if  he  sounds  the  same  in  different  styles  of  music. 

My  favorite  illustration  is  the  repertory  theatre.  It  is  not  without  signi- 
ficance that  there  are  always  great  difficulties  in  forming,  maintaining,  and 
supporting  repertory  theatres  in  the  United  States.  It  is  against  the  guide- 
lines by  which  commercially  successful  theatre  is  supposed  to  be  run.  I read 
recently  a collection  of  drama  reviews  from  the  pen  of  a very  well-known  19th 
century  German  novelist  who  wrote  for  a Berlin  newspaper  between  1870  and  1890. 

In  those  reviews  appear  names  long  forgotten,  which  I had  never  heard  mentioned 
previously.  After  a dozen  of  these  reviews  I became  familiar  with  Herr  so-and-so, 
and  Frau  so-and-so  for  their  versatility,  and  artistry,  with  another  actress  for 
her  limitations  to  one  type  of  role;  and  I learned  through  the  critique  of  an 
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imaginative  writer  what  some  of  these  actors  could  do  and  what  at  that  time  in 
the  theatre  was  considered  necessary  equipment  for  a fine  actor.  When  one  plays 
a king  one  must  be  able  to  act  in  such  a way  as  we  imagine  kings  behaved,  I sav/ 
once  on  the  stage  of  a famous  opera  house  a King  Philip  in  Verdi's  Don  Carlo, 
putting  his  arm  in  the  chummiest,  undergraduate  manner  around  the  neck  of  one  of 
his  courtiers;  I knew  from  that  gesture  the  man  was  not  an  actor. 

It  is  the  same  with  musicians.  Imagination  produces  distinction  of  inter- 
pretation. Immerse  yourself  into  different  periods  and  styles;  change  your  make 
up  and  your  costume  on  your  violin,  on  your  oboe,  with  your  orchestra,  on  your 
piano,  with  your  voice--and  you  will  make  it  possible  for  the  listener  to  travel 
into  spheres  where  his  daily  life  does  not  permit  him  usually  to  dwell.  . . But 
first  you  yourself  must  travel  into  those  spheres,  into  those  lands.  To  shed 
your  everyday  identity  you  must  forget  the  sell-yourself  admonition  in  favor  of 
a forget-yourself  approach.  Your  life  need  not  be  eccentric,  but  it  should  be 
a life  of  imagination,  not  rooted  in  the  values  of  a routine  existence  from 
9 to  5 for  five  or  six  days,  alternating  with  a weekend  of  leisure  and  Sunday 
papers.  It  is  the  total  character  and  involvement  which  makes  the  artist. 

A true  musician  gives  up  some  of  his  identity  and  immerses  himself  in  the 
work  of  the  composer.  This  he  communicates  from  the  depth  of  his  imagination, 
and,  if  it  is  to  be  persuasive,  with  complete  integrity.  The  artist  relies  on 
himself  and  sustains  his  endeavors  for  a lifetime. 
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RCA  VICTOR  RECORDS 


A GALA  EVENING  AT  TANGLEWOOD 

By  the  Berkshire  Music  Center 


PROGRAMS 

4:00  WIND  MUSIC  BY  MEMBERS  OF  THE  PERFORMANCE 

DEPARTMENT  PORCH  OF  THE  MAIN  HOUSE 


COPLAND 

Fanfare  for  the  Common  Man  (1942) 

(For  three  trumpets,  timpani,  bass  drum  and  tarn  tarn) 

BERNSTEIN 

Fanfare  for  Bima 

(For  trumpet,  bom,  trombone  and  tuba) 

GABRIELU 

Ricercar  and  Canzone 

(For  two  tnimpets  and  two  trombones) 

HINDEMITH 

Morgenmusik  (1932) 

I.  Massig  bewegt 
II.  Lied 
III.  Bewegt 

(For  two  trumpets  and  two  trombones) 

BOZZA 

Sonatine  (1951) 

I.  Allegro 
II.  Andante 

III.  Allegro  vivo 

IV.  Largo 
V.  Allegro 

(For  two  trumpets,  horn,  trombone  and  tuba) 

STRAVINSKY 

Octet  (1923) 

I.  Sinfonia 

II.  Tema  con  variazione 

III.  Finale 

(For  flute,  clarinet,  two  bassoons,  two  trumpets  and  two  trombones) 


5:00  CHAMBER  MUSIC  BY  MEMBERS  OF  THE  PERFORMANCE 

DEPARTMENT  THEATRE-CONCERT  HALL 

BOCCHERINI  Sonata  for  Violoncello  and  Piano  in  A major,  No.  6 

I.  Adagio 

II.  Allegro 

Klaus  Heitz — Violoncello  Shuku  Iwasaki — Piano 


BRAHMS 

I.  Allegro 

II.  Scherzo 

III.  Adagio 

IV.  Allegro 

Claudia  Rantucci — Violin 


Piano  Trio  in  B major,  Op.  8 


Carol  Procter — Violoncello 


Barry  Farber — Piano 


SCHUBERT  Piano  Quintet  in  A major.  Op.  114  (“The  Trout”) 

I.  Allegro  vivace 
II.  Andante 

III.  Scherzo:  Presto 

IV.  Tema  con  variazioni 

V.  Finale:  Allegro  giusto 

Paul  Polivnick — Violin  Edward  Culbreath — Violoncello 

Susan  Schoenfeld — Viola  Martin  Sklar — Contrabass  '■ 

Elizabeth  Wright — Piano 


5:00  TANGLEWOOD  COMPOSERS 


RUSSELL  PECK 

Sherry  Gregory — Violin 
Carol  Procter — Violoncello 
Martin  Sklar — Contrabass 


FORUM 

CHAMBER  MUSIC  HALL 

Six-Pac 

Kyril  Magg — Flute 
Christopher  Wolfe — Clarinet 
William  Lane — Horn 


PHILIP  RHODES  Duo  for  Violin  and  Piano 

Recitative  - Cadenza 

Virginia  Halfmann — Violin  Joan  Panetti — Piano 

RICHARD  GROSS  Uno — Four  Movements  for  Viola 

Allegro 
Largo 
Andante 
Allegro  molto 
Don  Ehrlich — Viola 


6:15  SEMINAR  IN  CHORAL  MUSIC 

PORCH  OF  THE  MAIN  HOUSE 

LUKAS  FOSS  Behold!  I build  an  house 

Lorna  Cooke  de  Varon,  conductor 


JOHANNES  BRAHMS 


Three  Songs  from  Opus  104 

David  Wilson,  conductor 


THOMAS  MORLEY 

William  Osborne,  conductor 

JUAN  PONCE 

WILLIAM  Brooks,  conductor 

THOMAS  VAUTOR 

David  Pelton,  conductor 


Fire,  fire,  my  heart 
Ave,  color  vini  clari 
Sweet  Suffolk  Owl 


ORLANDO  GIBBONS  Street  Cries  of  Lxindon 

Ronald  Pexton,  conductor 

HENRY  PURCELL  Come,  }'^e  sons  of  art 

Susan  Galauda,  alto 

jMarlene  Harris,  ICatherine  Stone — mezzo-sopranos 
Louise  Purcell — soprano;  Filank  Summerside — baritone 
Maurice  Casey,  conductor 


GEORGE  FREDERICK  HANDEL  Music,  spread  th}^  voice  around 

Suzanne  de  Long — alto 
Barbara  Lingelbach,  conductor 

FELIX  MENDELSSOHN  Thanks  be  to  God  (from  “Elijah”) 

Edward  Low,  conductor 


SOPRANO 

Agnes  Bridges 
Frances  Dawson 
Joyce  Getchell 
Elizabeth  Goldsmith 
Deborah  Greene 
Andrea  Homer 
Barbara  Lingelbach 
Pamela  Nies 
Louise  Purcell 
Angela  Wetzler 
Idalea  Wolfe 
Marjorie  Wright 


SEMINAR 

ALTO 

Carol  Behnain 
Rebecca  Berg 
Suzanne  de  Long 
Sherry  Dobb 
Susan  Galajda 
Marlene  Harris 
Rosemarj"^  Jacques 
Elizabeth  Kaldeck 
Diane  Loeb 
Betty  Oman 
Barbara  Reber 
Katherine  Stone 


CHORUS 

TENOR 

William  Brooks 
Robert  Frisbie 
David  Gibson 
Roger  Nierenberg 
David  Pelton 
Ronald  Pexton 
John  Pleasant 
Angel  Rivera 


BASS 

Richard  Brewer 
Lloyd  Burritt 
Robert  Chase 
Emilio  de  Carvalho 
William  Osborne 
Paul  Pensyl 
David  Ramadanoff 
Richard  Rubin 
William  Sano 
Arthur  Shaffer 
Frank  Summerside 
David  Wilson 


GALA  25th  ANNIVERSARY  CONCERT 

In  the  Shed  at  8:00  o’clock 
PROGRAM 

An  Outdoor  Overture 

Boston  Symphony  Orchestra 
Conducted  by  ELEAZAR  DE  CARVALHO,  ’46 

BIZET  Carmen  (final  act  in  concert  form) 

Carmen;  Rosalind  Elias,  ’51 
Don  Jose:  George  Shirley,  ’60 
Escamillo;  William  Ledbetter,  ’65 
Mercedes;  Batyah  Godfrey,  ’65 
Frascita;  Judith  Keller,  ’65 

Boston  Symphony  Orchestra 
and  Tanglewood  Institute  Chorus 
(Prepared  by  Loma  Cooke  de  Varon) 

Conducted  by  LEONARD  BERNSTEIN,  ’40 

Intermission 


Mr.  Leinsdorf  will  award  prizes  to  the  most  outstanding  of  this  summer  s 
Music  Center  enrollment. 


DVORAK  Symphony  “From  the  New  World,”  in  E minor.  No.  9 

I.  Adagio;  Allegro  mol  to 

II.  Largo 

III.  Scherzo:  Molto  vivace 

IV.  Allegro  con  fuoco 

The  combined 

Boston  Symphony  and  Berlcshire  Music  Center  Orchestras 
Conducted  by  ERICH  LEINSDORF 

Mr.  Copland,  the  conductors  and  singers  are  all  present  or 
past  members  or  faculty  of  the  Berkshire  Music  Center 


COMMITTEE  FOR  THE  GALA  EVENING 
MRS.  SERGE  KOUSSEVITZKY,  Chairman 


Honorary  Members 


Mrs.  Henry  B.  C.abot 
Mrs.  Erich  Leinsdorf 
Mrs.  John  A.  Volpe 


Mrs.  John  L.  B.  Brooke 
Mrs.  Bruce  Crane 
Mme.  Anna  de  Leuchtenberc. 
Mrs.  Paul  K.  Fodder 
Mrs.  William  Kroll 
Mrs.  John  G.  W.  Mahanna 
Mrs.  Lawrence  K.  Miller 
Mrs.  Thomas  D.  Perry,  Jr. 


Mrs.  John  H.  Rice 
Mrs.  J.  C.  Rosenfeld 
Mrs.  John  L.  Senior 
Mrs.  Joseph  Silverstein 
Mrs.  Louis  Speyer 
Mrs.  Albert  Sterner 
Mrs.  Roger  Voisin 
Mrs.  Willem  Willeke 


BERKSHIRE  MUSIC  CENTER 
PERFORMANCE  DEPARTMENT  — 1965 


VIOLIN 

DARWYN  APPLE  (Detroit,  Michigan)  Edgar  Stern  Memorial  Fellow 

J.  REX  BRITTON  (Parkersburg,  Virginia)  Fromm  Music  Foundation  Fellow 

ERICA  BROWN  (Detroit,  Michigan) 

LORNA  GLOVER  (Toronto,  Ontario) 

PATRICIA  GOTT  (Erie,  Pennsylvania) 

SHERRY  GREGORY  (Cedar  Rapids,  Iowa)  Fromm  Music  Foundation  Fellow 

VIRGINIA  HALFMANN  (East  Northport,  New  York)  . . Fromm  Music  Foundation  Fellow 
PRISCILLA  HODGES  (East  Weymouth,  Massachusetts) 

LUCILLE  HYMOWITZ  (Brooklyn,  New  York)  Arthur  M.  Abell  Scholarship 

DAVID  KAZMIERZAK  (Philadelphia,  Pennsylvania)  Mrs.  Bruce  P.  Harden  Fellow 

JANE  LOGAN  (Rochester,  Minnesota) 

GILDA  MUHLBAUER  (Forest  Hills,  New  York)  . . Selly  A.  Eisemann  Memorial  Fellow 

PAUL  POLIVNICK  (Briarcliff  Manor,  New  York)  Fromm  Music  Foundation  Fellow 

CLAUDIA  RANTUCCI  (Buffalo,  New  York) 

BOOKER  ROWE  (Riverside,  New  Jersey)  Fromm  Music  Foundation  Fellow 

HARRISON  RYKER  (Seattle,  Washington) 

ANN  RYLANDS  (\'^eat  Ridge,  Colorado)  Fromm  Music  Foundation  Fellow 

PINCAS  STEINBERG  (Tel-Aviv,  Israel)  Koussevitzky  Music  Foundation  Fellow 

MARYLOU  SPEAKER  (Portland,  Oregon)  Fromm  Music  Foundation  Fellow 

YASUOKI  TANAKA  (Newton  Highlands,  Massachusetts)  Josef  Gingold  Fellow 

PAUL  ZUKOFSKY  (Buffalo,  New  York)  Jascha  Heifetz  Fellow 


VIOLA 

MARK  CLEGHORN  (Glens  Falls,  New  York)  Fromm  Music  Foundation 

DON  EHRLICH  (Roslyn  Heights,  New  York)  Fromm  Music  Foundation 

JOHN  FERRITTO  (South  Euclid,  Ohio)  Fromm  Music  Foundation 

BETTY  HAUCK  (Winchester,  Massachusetts) 

LINDA  MOSS  (Midland,  Michigan) 

MARCIA  ROEBER  (Ann  Arbor,  Michigan)  Koussevitzky  Music  Foundation 

SUSAN  SCHOENFELD  (Albuquerque,  New  Mexico)  Ada  Holding  Miller 

CELLO 

EDWARD  CULBREATH  (New  Haven,  Connecticut)  . . . Fromm  Music  Foundation 

STEPHEN  GEBER  (Rochester,  New  York)  William  Schwann 

GEORGE  HARPHAM  (Washington,  D.C.)  WGMS  {Washington,  D.C.) 

KLAUS  HEITZ  (Paris,  France)  WCRB  (Boston) 

JONATHAN  MILLER  (San  Diego,  California)  Fromm  Music  Foundation 

CAROL  PROCTER  (Dedham,  Massachusetts)  Fromm  Music  Foundation 

BASS 

JEFFREY  LEVINE  (Woodmere,  New  York)  Fromm  Music  Foundation 

BUELL  NEIDLINGER  (New  York,  New  York)  Fromm  Music  Foundation 

RICHARD  REHWALD  (Los  Angeles,  California) 

MARTIN  SKLAR  (Flushing,  New  York) 


FLUTE 

KYRIL  MAGG  (Bloomington,  Indiana)  Ada  Holding  Miller 

SARAH  RIZNER  (Ann  Arbor,  Michigan) 

VIRGINIA  SINEDAL  (New  York,  New  York)  Fromm  Music  Foundation 

CHARLES  WYATT  (Philadelphia,  Pennsylvania)  Fromm  Music  Foundation 

OBOE 

DOUGLAS  BAIRSTOW  (Dalton,  Massachusetts)  Fromm  Music  Foundation 

DONALD  BENDER  (Ashley,  North  Dakota)  Fromm  Music  Foundation 

IRA  DEUTSCH  (Woodstock,  New  York)  Fromm  Music  Foundation 

RONATjD  WEDDIL  (Independance,  Missouri) 

CLARINET 

SUSAN  C.  ANDERSON  (Scappoose,  Oregon)  . . Portland  (Oregon)  Junior  Symphony 
SHERMAN  FRIEDLAND  (Brookline,  Massachusetts)  ....  Frmm  Music  Foundation 

DONALD  STEWART  (New  York,  New  York)  Fromm  Music  Foundation 

ROBERT  VOLDRICH  (Chicago,  Illinois) 

CHRISTOPHER  WOLFE  (Baltimore,  Maryland) 

BASSOON 

WILLIAM  DOUGLAS  (Etobicoke,  Ontario)  Fromm  Music  Foundation 

LAURIE  FYVIE  (Manistique,  Michigan)  Fromm  Music  Foundation 

RICHARD  VROTNEY  (Boston,  Massachusetts) 


Fellow 

Fellow 

Fellow 


Fellow 

Fellow 


Fellow 

Fellow 

Fellow 

Fellow 

Fellow 

Fellow 


Fellow 

Fellow 


Fellow 

Fellow 

Fellow 


Fellow 

Fellow 

Fellow 


Fellow 

Fellow 

Fellow 


Fellow 

Fellow 


FRENCH  HORN 

WILLIAM  HAMMOND  (Shaker  Heighu,  Ohio)  , ^ 

WILLIAM  LANE  (Winter  Park,  Florida)  Carlotta  M.  Dreyfus  Fellow 

SHARON  MOE  (New  York,  New  York)  Fromm  Music  Foundation  Fellow 

DAVID  OHANIAN  (Westport,  Connecticut)  Fromm  Music  Foundation  Fellow 

FREDERICK  RIZNER  (Ann  Arbor,  Michigan)  Fromm  Music  Foundation  Fellow 

TRUMPET 

PETER  CHAPMAN  (Westport,  Connecticut)  Fromm  Music  Foundation  Fellow 

RICHARD  GIANGIULIO  (Ardmore,  Pennsylvania) 

KAZUHIRO  OGAWACHI  (Tokyo,  Japan) 

TROMBONE 

RONALD  BORROR  (Wilmington,  Ohio)  Fromm  Music  Foundation  Fellow 

JOHN  MILLER  (Columbus,  Wisconsin)  Stanley  Chappie  Fellow 

EUGENE  WATTS  (Milwaukee,  Wisconsin) 


TUBA 

PAUL  KRZYWICKI  (Philadelphia,  Pennsylvania) 


Fromm  Music  Foundation  Fellow 


PERCUSSION 

RICHARD  FITZ  (Flemington,  New  Jersey)  Fromm  Music  Foundation  Felloiv 

RICHARD  HOLMES  (North  Highlands,  California)  Fromm  Music  Foundation  Fellow 

DENNIS  KAIN  (Aurora,  New  York)  Fromm  Music  Foundation  Fellow 

MICHAEL  QUINN  (Norwich,  Connecticut) 

HARP 

MARY  ALICE  HONGEN  (Kokomo,  Indiana) 

ORGAN 

J.  FRANKLIN  CLARK  (Boston,  Massachusetts) 

KEYBOARD 

ROBERT  CHAULS  (Port  Chester,  New  York)  Lucien  Wulsin  Memorial  Fellow 

WILLIAM  CHRISTIE  (Williamsville,  New  York) 

BARRY  FA^ER  (New  York,  New  York)  Fromm  Music  Foundation  Fellow 

SHUKU  IWASAKI  (Tokyo,  Japan) 

MARILYN  NEELEY  (Glendale,  California)  Lucien  Wulsin  Memorial  Fellow 

CAROL  RAND  (Grand  Forks,  Minnesota)  Fromm  Music  Foundation  Fellow 

VIRGINIA  RUBOTTOM  (New  York,  New  York)  Stanley  Chappie  Fellow 

ELIZABETH  WRIGHT  (Shaker  Heights,  Ohio) 

VOICE 

BARBARA  SMITH  CONRAD  (New  York,  New  York)  ....  High  Fidelity  Magazine  Scholar 

HELENE  FARRAS  (Chester,  Pennsylvania)  Fromm  Music  Foundation  Fellow 

JUDITH  KELLER  (New  York,  New  York)  Fromm  Music  Foundation  Fellow 

BATYAH  GODFREY  (Portland,  Maine)  Beranek  Fellow 

WILLIAM  DuPREE  (New  York,  New  York) 

JOHN  PATON  (Madison,  Wisconsin)  Fromm  Music  Foundation  Fellow 

WILLIAM  LEDBETTER  (New  York,  New  York) 

EUGENE  THAMON  (Broklyn,  New  York)  Fromm  Music  Foundation  Fellow 

CONDUCTING 

JOHN  CANARINA  (Jacksonville,  Florida)  Antek  Memorial  Fellow 

JAMES  DIXON  (Iowa  City,  Iowa)  Fromm  Music  Foundation  Fellow 

ALOIS  SPRINGER  (Trier,  Germany)  Leonard  Bernstein  Fellow 

MELVIN  STRAUSS  (Leonia,  New  Jersey)  Koussevitzky  Music  Foundation  Fellow 

COMPOSITION 

JOHN  BERGAMO  (Buffalo,  New  York) 

RICHARD  GROSS  (Philadelphia,  Pennsylvania)  ASCAP  Fellow 

DONALD  HARRIS  (Paris,  France)  Samuel  Wechsler  Commission 

WILLIAM  HIBBARD  (Newton  Centre,  Massachusetts) 

FREDRIC  MYROW  (West  Hollywood,  California)  ASCAP  Fellow 

JOAN  PANETTI  (Baltimore,  Maryland)  Margaret  Lee  Crofts  Fellow 

RUSSELL  PECK  (Oak  Park,  Michigan)  Margaret  Lee  Crofts  Fellow 

PHILLIP  RHODES  (Forest  City,  North  Carolina)  Margaret  Lee  Crofts  Fellow 

YEHUDA  YANNAY  (Tel-Aviv,  Israel)  Koussevitzky  Music  Foundation  Fellow 


THE  25th  ANNIVERSARY  1940-1965 

In  1940,  The  Trustees  of  the  Boston  Symphony  Orchestra  founded  the 
Berkshire  Music  Center  in  fulfillment  of  the  dream  of  Serge  Koussevitzky.  In 
announcing  the  1941  Session,  Dr.  Koussevitzk}’'  said: 

“As  Music  takes  its  increasing  place  in  the  life  of  America,  there  is  a cor- 
responding desire  for  a broader  comprehension  of  the  art.  The  Berkshire  Music 
Center  o^rs  special  opportunities  to  all  for  the  practice  and  contemplation  of 
music  in  its  noblest  aspects.  It  brings  them  into  association  ^Yith  the  leading 
artists  and  scholars  of  tlie  day.  Tanglewood  is  a place  for  those  who  wish  to 
refresh  mind  and  personality  by  the  experience  of  the  best  in  music  and  the 
related  arts,  and  who  long  for  a creative  rest  in  summer. 

“The  Center  is  designed  to  meet  the  needs  of  advanced  students  who  have 
already  had  the  essential  technical  training  and  are  studying  to  make  music 
tlieir  career,  and  also  of  students  with  less  specific  qualifications  and  amateurs 
who  wish  to  increase  their  acquaintance  with  music  and  its  interpretation. 

“Obviously,  in  six  weeks  we  cannot  hope  to  give  fundamental  courses  and 
instruction  on  the  same  basis  as  they  are  introduced  in  conservatories,  colleges 
and  music  schools.  What  we  want  to  give  our  students  is  constructive  advice 
and  a practical  method  which  will  stimulate  their  gifts,  round  out  their  abilities 
gained  during  their  years  of  study,  and  broaden  them  acquaintance  with  music. 

“Our  problem  is  to  help  artists  \wth  good  training  and  knowledge  to  acquire 
a penetratmg  and  vivid  conception  of  the  music  they  create  and  interpret;  to  stir 
their  imagination  to  new  heights  and  new  depths,  because  imagination  invokes 
in  the  creator  and  interpreter  the  right  intuition  and  emotions  to  conceive  the 
inner  meaning  of  their  art. 

“We  want  to  be  modest  in  oui"  promises.  But  b}''  no  means  do  we  want  to  be 
modest  in  our  aspirations.  We  are  confident  that  our  students  will  receive  the 
very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual  guid- 
ance.” 


In  the  years  since  1940,  the  Music  Center,  under  the  leadership  of  Serge 
Koussevitzky,  Charles  Munch  and  now  Erich  Leinsdorf,  has  given  experience, 
guidance  and  valuable  training  to  more  than  5300  young  musicians,  including 
600  from  foreign  countries.  Its  alumni  are  now  members  of  hundreds  of  orches- 
tras here  and  abroad  (there  are  30  alimmi  in  the  Boston  Symphony  Orchestra 
and  14  in  the  Philadelphia  Orchestra),  members  of  many  opera  companies  (18 
singers  of  the  current  Metropolian  Opera  roster) , conductors  of  many  orchestras 
(the  New  York  Philharmonic,  the  Buffalo  Philharmonic,  the  Los  Angeles  Phil- 
harmonic, tlie  Ravinia  Festival,  the  St.  Louis  Symphony,  et  al),  heads  of  many 
schools  (Eastman  School  of  Music,  Interlochen  Academy  of  the  Arts,  et  al), 
and  performers  and  teachers  in  all  parts  of  the  world.  Without  the  aid  and  sup- 
port of  the  Friends  of  the  Berkshire  Music  Center,  the  Boston  Symphony  Orches- 
tra could  never  have  supported  the  Center  for  these  years. 

In  bemnning  the  second  quarter-century,  the  Trustees  of  the  Boston  Sym- 
phony Or^estra  thank  the  Music  Center’s  Friends.  This  year  and  every  year, 
the  Center  will  need  support  to  continue  the  training  of  young  musicians  in  the 
same  breadth  of  musicianship  and  excellence  of  performance  as  they  have  been 
for  so  long  now'.  Gifts  to  the  Music  Center,  large  or  small,  are  gratefully  w'el- 
comed. 

Henry  B.  C.vbot,  President 

Tnistees  of  the  Boston  Symphonj'  Orchestra 


.GALA  EVENING 


at  T anglewood 

Wednesday,  August  11,  1965 

For  the  Benefit  of  the  BERKSHIRE  MUSIC  CENTER 
On  its  twenty-fifth  anniversary 


THE  BOSTON  SYMPHONY  ORCHESTRA 
Erich  Leinsdorf,  Music  Director 
participating 


Events  from  4 to  10  o’clock 

Performances  by  each  department  of  the  Berkshire  Music  Center, 
followed  by  a Supper  Concert  of  choral  music  on  the  lawn. 


GALA  2}th  ANNIVERSARY  CONCERT 

In  the  Shed  at  8:00  o’clock 
PROGRAM 

COPLAND  An  Outdoor  Overture 

Boston  Symphony  Orchestra 
Conducted  by  ELEAZAR  DE  CARVALHO,  ’46 


BIZET Carmen  (final  act  in  concert  form) 

Carmen:  Rosalind  Elias,  ’51 
Don  Jose:  George  Shirley,  ’60 
Escamillo:  William  Ledbetter,  ’65 
Mercedes:  Bonnie  Godfrey,  ’65 
Frascita:  Judith  Keller,  ’65 

Boston  Symphony  Orchestra  and  Tanglewood  Institute  Chorus 
Conducted  by  LEONARD  BERNSTEIN,  ’40 


DVORAK  Symphony  in  E minor, 

From  the  New  World”  (No.  9) 

The  combined 

Boston  Symphony  and  Berkshire  Music  Center  Orchestras 
Conducted  by  ERICH  LEINSDORF 

Mr.  Copland,  the  conductors  and  singers  are  all  present  or 
past  members  or  faculty  of  the  Berkshire  Music  Center 

Box  seats:  $6.00;  reserved  seats:  $5.00,  $4.00,  $3.50 
ON  SALE  NOW;  Phone:  Lenox  637-1600 
Admission  to  the  lawn:  $2,50,  available  on  the  afternoon  of  the  concert. 

Remaining  Berkshire  Festival  concerts:  Friday  and  Saturday  evenings  at  8:00 
Sunday  afternoons  at  2 :30  — July  30  - August  22 

Erich  Leinsdorf  will  conduct  the  remaining  concerts  except  those  conducted  by 
Charles  Munch  as  guest  (July  30  and  August  1),  Jean  Martinon  (August  6 and  7), 
Eleazar  de  Carvalho  (August  13),  Leopold  Stowkowski  (August  15).  The  soloists  will 
be  Isaac  Stern  (July  31),  Nicole  Henriot-Schweitzer  (August  1),  Rudolf  Serkin 
(August  8)  and  Van  Cliburn  (August  14). 

Three  acts  of  Wagner’s  "Lohengrin”  will  be  performed  at  the  three  concerts  of 
the  final  week,  each  act  preceded  by  one  of  the  three  overtures  to  "Leonore”  by 
Beethoven.  The  soloists  in  "Lohengrin”  will  include:  Elsa — Amara;  Lohengrin — 
Konya;  Ortrud — Gorr;  King  Henry — Hines;  Telramimd — Dooley;  The  Herald — Marsh. 

The  Chorus  pro  Musica  assisting 


BOSTON 
SYMPHONY 
ORCHESTRA 


MUSIC  SHED  — TANGLEWOOD 

Lenox,  Massachusetts 
Wednesday,  July  28,  1965  at  8:00 
For  the  Benefit  of  the  Orchestra’s  Pension  Fund 

THE  BOSTON  POPS 

ARTHUR  FIEDLER,  Conductor 

Guest  Artist  — DUKE  ELLINGTON 


PROGRAM 

AMPARITO  ROCA,  SPANISH  MARCH Texidor 

*OVERTURE  TO  “POET  AND  PEASANT” Suppe 

“MATEVEfo  MUSICALES  Britten 

March  — Nocturne  — Waltz  — Pantomime  — Moto 
Perpetuo  (Solfeggi  e Gorgheggi) 


SELECTIONS  BY  DUKE  ELLINGTON  with  the  Orchestra: 

Caravan  — Mood  Indigo  — The  Mooch  — Love 
Scene  — I Let  A Song  Go  Out  of  My  Heart  — I’m 
Beginning  to  See  the  Light 

INTERMISSION 

♦VOICES  OF  SPRING,  WALTZES Strauss 

SELECTIONS  BY  DUKE  ELLINGTON  with  the  Orchestra: 

Do  Nothin’  ’til  You  Hear  from  Me  — Sophisticated 
Lady  — Timon  of  Athens  March  — Solitude  — 

I Got  It  Bad  and  That  Ain’t  Good  — Satin  Doll 

SELECTION  FROM  “MARY  POPPEVS”  ....  Sherman  & Sherman 
A Spoonful  of  Sugar  — JoUy  Holiday  — Tuppence  a 
Bag  — Stay  Awake  — SupercalifragUisticexpiali- 
docious  — Chim  Chim  Cheree 

GREAT  RACE  MARCH  Mancini 


(The  two  portions  of  the  program  with  Mr.  Ellington  and  the  Orchestra  are 
t^ing  recorded  by  RCA  Victor  at  this  concert,  for  release  during  next  winter.) 
BALDWIN  PIANO  *RCA  VICTOR  RECORDS 


TANGLEWOOD 


[ 


Erich  Leinsdorf 

Music  Director 


BOSTON* 

SYMPHONY 

ORCHESTRA 


Festival  of  Contemporary  American  Music 

August  15,  16,  17,  18,  19,  1965 
Sponsored  by  the 

Berkshire  Music  Center 

In  Cooperation  with  the 

Fromm  Music  Foundation 


The  Boston  Symphony 
under  Leinsdorf 

Prokof/eff's  Fifth  Symphony  was  given  its  American  premiere  by 
the  Boston  Symphony,  so  it  was  only  fitting  that  Leinsdorf  should 
choose  this  work  to  initiate  the  widely  acclaimed  Prokofieff 
series.  Like  the  other  performances  in  this  series,  this  recording 
is  characterized  by  penetrating  insight  and  drama  and  sets  the 
standard  by  which  to  judge  any  future  interpretations.  Hear  the 
magnificence  of  the  Boston  Symphony  under  Leinsdorf  captured 
in  Dvnaaroove  sound  on  RCA  Victor  Red  Seat  recordings. 


PROKOREFF:  SYMPHONY  No.  5 
BOSTON  SYMPHONY  ORCHESTRA 
ERICH  LEINSDORF 


RCA  Victor^ 

^^Themost  trusted  name  in  sound 


BERKSHIRE  MUSIC  CENTER 

Erich  Leinsdorf,  Director 

Aaron  Copland,  Chah  man  of  the  Faculty 

Louis  Speyer,  Assistant  Director 

Victor  Babin,  Chairman  of  the  Tanglewood  Institute 

Richard  Burgin,  Associate  Chairman  of  the  Faculty 
(on  sabbatical  leave,  1965) 

Harry  J.  Kraut,  Administrator 


FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


presented  in  cooperation  with 


THE  FROMM  MUSIC  FOUNDATION 

Paul  Fromm,  President 


Alexander  Schneider,  Associate  Director 


PERFORMANCE  DEPARTMENT 
Contemporary  Music  Activities 

Aaron  Copland,  Chairman  Gunther  Schuller,  Supervisor 

Elliott  Carter,  Zoltan  Kodaly,  and  Donald  Martino,  Guest  Teachers 
James  Whitaker,  Chief  Coordinator 
David  Walker,  Administrative  Assistant 
Viola  C.  Aliferis,  Assistant  Administrator 


The  Berkshire  Music  Center  is  maintained  for  advanced  study  in  music 
sponsored  by  the 

BOSTON  SYMPHONY  ORCHESTRA 
Erich  Leinsdorf,  Music  Director 
Thomas  D.  Perry,  Jr.,  Manager 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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PERSPECTIVES 


O F 

NEW 

MUSIC 

Participants  in  this  year's  Festival  are  invited  to 
subscribe  ta  the  American  jaurnal  devoted  to  im- 
portant issues  of  contemporary  music  and  the 
problems  of  the  composer.  Published  for  the  Fromm 
Music  Foundation  by  Princeton  University  Press. 


Co-Editors:  Benjamin  Boretz,  Edward  Cone 


Advisory  Board:  Aaron  Copland,  Ernst  Krenek, 
Darius  Milhaud,  Walter  Piston,  Roger  Sessions, 
Igor  Stravinsky. 


Editorial  Board:  Milton  Babbitt,  Arthur  Berger,  Ben- 
jamin Boretz,  Elliott  Carter,  Lukas  Foss,  Andrew 
Imbrie,  Leon  Kirchner,  Billy  Jim  Layton,  George 
Perle,  Mel  Powell,  Gunther  Schuller,  Seymour  Shifrin. 


Semi-annual.  $5.00  a year.  $12.50  three  years.  For- 
eign Postage  is  25  cents  additional  per  year.  $3.00 
single  issues. 


Princeton  University  Press  • Princeton,  New  Jersey 
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Erich  Leinsdorf 

THE  BERKSHIRE  MUSIC  CENTER 
In  1940,  the  Berkshire  Music  Center  was  established  at  Tanglewood  by 
the  Boston  Symphony  Orchestra  in  fulfillment  of  the  ambition  of  Serge 
Koussevitzky,  then  Music  Director  of  the  Orchestra,  to  provide  a center  where 
young  musicians  could  continue  their  professional  training  and  add  to  their 
artistic  experience  under  the  guidance  of  eminent  musicians  and  teachers. 
Dr.  Koussevitzky  served  as  Director  of  the  Berkshire  Music  Center  from  its 
founding  until  his  death  in  the  spring  of  1951,  when  he  was  succeeded  by 
Charles  Munch.  Erich  Leinsdorf  has  been  Director  of  the  Berkshire  Music 
Center  since  the  1963  session. 


Paul  Fromm 

THE  FROMM  MUSIC  FOUNDATION 
The  Fromm  Music  Foundation  is  dedicated  to  the  furtherance  of  con- 
temporary music.  Wishing  to  bring  the  living  flow  of  musical  creation  closer 
to  the  public,  the  Foundation  aims  to  return  the  initiative  to  the  composer  and 
to  strengthen  the  most  vital  source  of  a healthy  musical  culture:  composition. 
To  foster  the  realization  of  this  aim,  the  Foundation  commissions  new 
works,  awards  prizes  for  existing  works,  and  sponsors  the  study,  performance, 
publication  and  recording  of  contemporary  music.  The  Foundation  is  headed 
by  Paul  Fromm  of  Chicago,  its  founder  and  President,  and  Alexander 
Schneider,  its  Associate  Director.  The  Fromm  Music  Foundation  program  at 
Tanglewood  was  begun  in  1956. 
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Wimc 

BARTOK 

Contrasts 

(Violin,  Clarinet  & Piano) 

5.00 

String  Quartet  No.  1 

7.00 

String  Quartet  No.  2 

7.00 

String  Quartet  No.  3 

7.00 

String  Quartet  No.  4 

7.00 

String  Quartet  No.  5 

7.00 

String  Quartet  No.  6 

7.00 

BRITTEN 

Phantasy  Quartet  Op.  2 
(Oboe,  Violin,  Viola  & Cello) 

3.50 

String  Quartet  No.  1,  Op.  25 

10.00 

String  Quartet  No.  2,  Op.  36 

10.00 

COPLAND 

Piano  Quartet 

5.00 

Sextet 

(Clarinet,  Piano  & String  Quartet) 

7.50 

Two  Pieces  for  String  Quartet 

5.00 

DAHL 

Concerto  a Tre 
(Violin,  Cello  & Clarinet) 

3.75 

DENNY 

String  Quartet  No.  2 

5.00 

FROMM,  H. 

String  Quartet 

6.00 

KODALY 

String  Quartet  No.  1 

5.00 

LEES 

String  Quartet  No.  1 

5.00 

PISTON 

String  Quartet  No.  3 

7.50 

PROKOFIEFF 

Overture  on  Jewish  Themes,  Op.  34 
(Clarinet,  Piano  & String  Quartet) 

4.50 

String  Quartet,  Op.  50 

6.00 

Quintet  in  G Minor,  Op.  39 
(Oboe,  Clarinet,  Violin,  Viola  & Bass) 

7.50 

STRAVINSKY 

Octet 

(Flute,  Clarinet,  Bassoons,  Trumpets,  Trombones) 
Septet 

(Clarinet,  Bassoon,  Horn,  Piano,  Violin,  Viola  & Cello) 
Three  Pieces  for  String  Quartet 

11.75 

THOMSON 

String  Quartet  No.  1 

5.00 

String  Quartet  No.  2 

5.00 

USMANBAS 

String  Quartet 

5.00 

For  further  information,  please  write 

BOOSEY  and  HAlYKES 

Oceanside,  N.  V. 


Aaron  Copland  Gunther  Schuller 

COMPOSERS  AT  TANGLEWOOD 

The  Contemporary  Music  Activities  Program  of  the  Berkshire  Music 
Center  offers  instruction,  on  an  advanced  level,  for  a limited  number  of 
especially  talented  composers.  The  course  is  directed  toward  the  composer 
whose  previous  studies  and  experience  have  prepared  him  for  work  in  more 
advanced  forms.  A series  of  seminars  and  individual  instruction  in  composi- 
tion have  been  offered  during  the  1965  session,  and  compositions  of  the 
students  have  been  performed  at  two  Composers’  Eorums.  Aaron  Copland  is 
Chairman  of  the  Faculty  and  has  been  head  of  Contemporary  Music  Activities 
since  the  founding  of  the  Center  in  1940.  Gunther  Schuller  has  been  super- 
visor of  contemporary  music  performance  and  acting  head  of  composition 
seminars  since  1963. 


Mrs.  Serge  Koussevitzky 

THE  KOUSSEVITZKY  MUSIC  FOUNDATION 

Throughout  the  existence  of  the  Berkshire  Music  Center,  a major  sup- 
porter of  composers  and  contemporary  music  at  Tanglewood  has  been  the 
Koussevitzky  Music  Foundation,  which  was  established  in  1942  by  Serge 
Koussevitzky  to  foster  the  development  of  music  and  music  education.  In 
addition  to  the  establishment  of  a manuscript  and  music  collection  at  the 
Library  of  Congress,  the  Foundation  commissions  compositions  and  provides 
scholarships  for  study  at  the  Berkshire  Music  Center.  Last  month,  the  Founda- 
tion, in  conjunction  with  the  National  Federation  of  Music  Clubs,  dedicated 
the  site  for  the  Seranak  Composers  Studio  on  the  Koussevitzky  estate  near 
Tanglewood.  Mrs.  Serge  Koussevitzky  is  President  of  the  Foundation. 
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LOOK  TO 


FOR 


NEW  IDEAS 
IN  MUSIC 

Some  of  the  younger  composers 
represented  by  Associated  Music  Publishers: 

BABBITT*  BALLIF*  BANKS 

BLOMDAHL*  BROWN*  BURT 

CARTER  * DAVIES  * DONATONI 

VON  EINEM  * ERBSE  * ETLER 

FORTNER  * GOEHR  * GUARNIERI 

HAMILTON  * HEIDEN  * HENZE 

HOLLIGER  * HOVHANESS  * KAY 

KELEMEN  * KIRCHNER  * KLEBE 

LEIBOWITZ  * MADERNA 

MARTINON  * MARTIRANO 

NONO  * REIMANN  * SCHULLER 

SEARLE  * SHEINKMAN  * SHIFRIN 

SURINACH  * SYDEMAN 

TIPPETT*  VEERHOFF*  VOGEL 

WESTERGAARD  * WIMBERGER 

WYNER  • XENAKIS  * YANNATOS 

YUN  • ZIMMERMANN 


Associated  Music  Publishers,  Inc. 

GllJIIH^  A SUBSlOtARY  OF- G SCHIRMER  INC. 

609  FIFTM  AVENUE.  NEWYORK.  N . Y.  10017 
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PURPOSES 

The  Contemporary  American  Music  Festival  is  specifically  designed  to 
provide  a rallying  point  for  the  young  professional  composer  who,  after 
having  enjoyed  the  benefits  of  fellowships,  prizes,  and  grants  as  a student, 
finds  himself  abandoned  at  the  very  moment  he  is  ready  to  make  his  con- 
tribution to  his  art. 

This  Festival  consists  largely  of  performances  of  works  by  five  composers 
who  have  received  commissions  for  the  Festival  and  by  alumni  of  the  Berk- 
shire Music  Center  m celebration  of  the  Center’s  25th  anniversary.  Four 
composers  have  received  Fromm  Music  Foundation  Commissions:  Charles 
Dodge,  of  Ames,  Iowa  and  New  York  City;  Fredric  Myrow,  of  Los  Angeles, 
California  and  Buffalo,  New  York;  James  Randall,  of  Cleveland,  Ohio  and 
Princeton,  New  Jersey;  and  David  Reck,  of  McAllen,  Texas  and  New  York 
City. 

The  fifth  commission  was  made  available  by  Samuel  Wechsler  of  New 
York  City.  This  was  awarded  to  Donald  Harris  of  St.  Paul,  Minnesota  and 
Paris,  France. 

Other  composers  are  also  represented  on  the  programs  (numerals  indicate 
their  years  with  the  Berkshire  Music  Center):  Easley  Blackwood  (’48,  ’49, 
’50),  Elliott  Carter,  Barney  Childs  (’53,  ’54),  Michael  Colgrass  (’52,  ’54), 
George  Crumb  (’55),  Donald  Martino  (’64),  Thea  Musgrave  (’58),  Julian 
Orbon  (’46),  Carl  Ruggles,  Harold  Shapero  (’40,  ’4l,  ’46). 

In  addition  to  three  concerts  of  vocal  and  instrumental  chamber  music 
and  one  concert  of  larger  orchestral  works,  performed  by  members  of  the 
Performance  Department  of  the  Berkshire  Music  Center,  there  will  be  a 
concert  devoted  to  the  music  of  Aaron  Copland.  This  concert  will  be  per- 
formed in  honor  of  Mr.  Copland’s  twenty-five  years  of  teaching  at  the  Berk- 
shire Music  Center  by  Fellows  of  the  Berkshire  Music  Center,  Members  of 
the  Boston  Symphony  Chamber  Players  with  Claude  Frank,  pianist,  and 
William  Masselos,  pianist. 

This  Festival  is  intended  to  represent  not  contemporary  American  music 
as  a whole  but  mainly  that  of  the  most  recent  generation  of  composers.  Each 
commissioned  composer  is  not  only  represented  by  a performance  of  his  com- 
missioned work  but  also  by  a performance  of  another  characteristic  work. 
In  addition  to  receiving  a commission,  all  five  composers  were  invited  by  the 
Fromm  Music  Foundation  to  stay  at  the  Berkshire  Music  Center  for  the  two 
weeks  preceding  the  Festival  to  work  with  the  performers  in  preparing  their 
own  works  and  to  attend  the  rehearsals  of  all  the  works  being  performed. 

All  of  the  works  performed  during  the  Festival,  with  the  exception  of 
the  Copland  pieces,  have  been  prepared  under  the  supervision  of  Gunther 
Schuller. 
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The  following  composers  are  among  the  contrib- 
utors to  our  ever-expanding  catalog  of  contem- 
porary music : 

Hendric  Andriessen,  Jacob  Avshalomov,  Robert  Barrow, 
Thomas  Beveridge,  Howard  Boatwright,  Rex  Brown, 
Aaron  Copland,  John  Crawford,  Mabel  Daniels,  John 
Davison,  David  Del  Tredici,  Michael  Fink,  Herbert 
Fromm,  Ervin  Henning,  William  Hibbard,  Arthur 
Honegger,  Michael  Horvit,  Hugo  Kauder,  Karl  Korte, 
Ernst  Levy,  Fredric  Lieberman,  Matthew  Lundquist, 
Kirke  Mechem,  Robert  Middleton,  Robert  Moevs,  Doug- 
las Moore,  Henry  Morgan,  Daniel  Pinkham,  Walter 
Piston,  Solveig  Preus,  Relly  Raffman,  Ned  Rorem,  Nor- 
man Shapiro,  Stanley  Silverman,  Frank  Smith,  Richard 
Stark,  William  Sydeman,  Randall  Thompson,  Peter 
Waring. 


Catalogs  supplied  on  request 
at  our  Tangleviood  Store 


£.  C.  Scl.trn.er  W. 

and 

.3one  l^reid,  r^nc. 

600  Wnshlnp'tnn  Sfrppf 


^uiic  (^ompan^ 


Boston,  Massachusetts 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


Sunday,  August  15,  at  8:00  P.M. 

Theatre-Concert  Hall,  Tanglewood 


Program 

David  Reck  A Study  in  Proportions  or  How  to 

Stop  Worrying  and  Love  the  Row 

I.  Permutations 

II.  Interlude  I 
III  Durations 
IV.  Interlude  II 
V.  Improvisations 
First  Performance 

Alto  Saxophone — DONALD  STEWART  Bass — BUELL  Neidlinger 

Trumpet — Peter  Chapman  Bass — Jeffrey  Levine 

Trombone — Eugene  Watts  Vibraphone — RICHARD  FiTZ 

Drums — ^JOHN  Bergamo 

Conducted  by  GUNTHER  SCHULLER 


George  Crumb  ('55)  Night  Music  I for  Four  Performers 

Mezzo-soprano — JUDITH  KELLER  Percussion — RICHARD  FiTZ 

Piano — Carol  Rand  Percussion — Richard  Holmes 

Conduaed  by  Melvin  Strauss 


Julian  Orbon  (’46) 

Soprano — Helene  Farras 
Violin — Darwyn  Apple 
Violin — Lucille  Hymowitz 
Viola — Don  Ehrlich 

Harp — Mary 


Himnus  ad  Galli  Cantum 
Cello — Jonathon  Miller 
Flute — Kyril  Magg 
Oboe — Ira  Deutsch 
Clarinet — Robert  Voldrich 
CE  Hongen 


Conduaed  by  Alois  Springer 


Intermission 


Donald  Harris  (’54,  ’55,  ’65)  Piano  Sonata 

I.  Fast 
II.  Very  slow 

III.  Very  fast 

IV.  Slow  (theme  and  variations) 

First  American  Performance 

Piano — Joan  Panetti 


Elliott  Carter  Double  Concerto 

commissioned  by  the  FROMM  MUSIC  FOUNDATION 


Paul  Jacobs,  Harpsichord 
Charles  Rosen.  Piano 


Viola — ^JOHN  Ferritto 
Bass — Jeffrey  Levine 
Flute — Virginia  Sindelar 
Horn — William  Lane 
Trumpet — Kazuhiko  Ogawachi 
Trombone — Ronald  Borror 
Percussion — Dennis  Kain 
Percussion — JOHN  BERGAMO 


Violin — Paul  Zukofsky 
Cello — Carol  Procter 
Oboe — Douglas  Bairstow 
Clarinet — SHERMAN  Friedland 
Bassoon — WILLIAM  DOUGLAS 
Horn — David  Ohanian 
Percussion- — Richard  Holmes 
Percussion — Richard  Fitz 


Conducted  by  GUNTHER  SCHULLER 


BALDWIN  piano 
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EASLEY  BLACKWOOD 

(Born  in  Indianapolis,  Indiana,  in  1933 ) 

The  Concerto  for  Clarinet  and  Orchestra  was  completed  in  1964  and  dedicated 
to  tht  Cincinnati  Symphony,  by  which  Orchestra  it  was  performed  under  Max  Rudolf 
on  November  20  of  that  year. 

The  music  of  Mr.  Blackwood  is  familiar  to  the  Boston  Symphony  Orchestra, 
especially  on  account  of  his  First  Symphony,  of  1955,  which  had  its  first  performance 
by  this  Orchestra  under  Richard  Burgin  on  April  18,  1958,  was  repeated  under  Charles 
Munch  in  Boston,  recorded,  introduced  to  New  York  and  taken  to  the  Orient  for 
performances  in  three  cities  of  Japan  in  I960.  At  the  Berkshire  Music  Center,  which 
Mr.  Blackwood  attended  in  1948,  1949  and  1950,  his  String  Quartet,  a Fromm  Com- 
mission, was  first  performed  in  1957.  Mr.  Blackwood  studied  with  Olivier  Messiaen 
of  Tanglewood  and  later  studied  with  Paul  Hindemith  and  Nadia  Boulanger.  His 
dedication  of  the  second  movement  of  this  concerto  to  the  memory  of  Paul  Hindemith 
therefore  has  a special  meaning. 

In  the  Concerto  for  Clarinet  and  Orchestra,  the  clarinet’s  extraordinary  range  of 
expression  is  skillfully  exploited  in  the  solo  part.  In  the  corner  movements,  wide- 
ranging  virtuosic  passages  and  long  arching  lines  are  pitted  against  short  rhythmic 
ideas  in  the  orchestra  in  constantly  changing  instrumental  groupings  and  patterns, 
while  the  elegiac  second  movement  explores  the  cool  lyrical  quality  of  the  clarinet. 

ELLIOTT  CARTER 

(Born  in  New  York  City  in  1908) 

Elliott  Carter  is  now  well  known  by  the  amount  of  his  works  that  have  been 
performed.  His  second  String  Quartet,  which  was  awarded  the  Pulitzer  Prize  in  I960, 
as  well  as  the  Wind  Quintet  were  included  in  the  programs  of  the  Festival  of  Con- 
temporary American  Music  last  stason.  His  study  at  Harvard  and  with  Nadia  Boulanger 
in  France  were  the  prelude  to  an  active  career  as  a composer,  in  which  the  field  of 
chamber  music  has  principally  occupied  him,  although  he  has  written  ballets  and  the 
Orchestral  Variations,  which  were  performed  by  the  Boston  Symphony  Orchestra 
last  season. 

The  Double  Concerto  was  composed  in  1962,  at  which  time  he  was  Composer  in 
Residence  at  the  American  Academy  in  Rome.  It  is  an  antiphonal  piece  in  which  the 
piano  is  the  solo  instrument  with  one  orchestra  and  the  harpsichord  with  the  other. 
Conceived  as  a single  movement  work,  the  concerto  subdivides  into  a seven-part  form: 
Introduction;  Cadenza  for  harpsichord;  Allegretto  scherzando;  Adagio;  Presto;  Cadenzas 
for  piano;  Coda.  In  the  coda,  the  antiphonal  aspeas  are  fully  exploited  in  simultaneity, 
the  opposing  orchestras  play  in  different  meters  and  essentially  different  musical 
gestures  and  ideas.  The  piece  was  commissioned  by  the  Fromm  Music  Foundation. 

Mr.  Carter  has  been  appointed  Composer  in  Residence  by  the  Berlin  Senat  and 
the  Ford  Foundation.  He  is  presently  a guest  teacher  at  the  Berkshire  Music  Center. 

BARNEY  CHILDS 

(Born  in  Spokane,  Washington,  in  1926) 

Mr.  Childs  tells  us  that  he  was  largely  self-taught  in  music  and  that  his  first  real 
work  in  composition  was  at  Tanglewood  with  Carlos  Chavez  in  1953  and  Aaron 
Copland  in  1954  on  Margaret  Lee  Crofts  Fellowships,  followed  by  study  with  Elliott 
Carter  in  New  York  in  1954-1955.  Mr.  Childs  is  also  a scholar,  teacher  and  writer  of 
English.  He  is  currently  teaching  at  Deep  Springs  College  in  California.  "Music  for 
Winds”  is  one  of  his  many  works  and  was  written  in  1963.  He  writes;  "Each  instru- 
ment has,  during  the  piece,  the  same  number  of  things  to  play  as  each  other  instrument, 
but  the  order  for  each  is  different:  these  include  an  extended  solo,  accompaniment 
sections  of  different  sorts,  and  participation  in  the  two  isorhythmic  canons  that  are 
going  on  during  most  of  the  piece.  The  third  section  uses  some  partly  indeterminate 
notation,  in  which  players  not  only  choose  when  in  the  bar  they  play  certain  pitches 
but  also,  on  occasion,  accelerate  out  of  or  decelerate  into  the  conducted  tempo. 

(Continued  on  page  13) 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


Monday,  August  16,  at  8:00  P.M. 

Theatre-Concert  Hall,  Tanglewood 


Progra^t 

Harold  Shapfro  (’40,  ’41,  ’46)  Sonata  for  Piano  Four  Hands 

I.  Very  slowly 

II.  Slowly 

III.  Fast 

Piano — Virginia  Rubottom  and  Barry  Farber 

Charles  Dodge  (’64)  Composition  in  Five  Parts  for  Cello  and  Piano 

Cello — Carol  Procter 
Piano — Carol  Rand 

J.  K.  Randall  MUDGETT;  monologues  by  a mass  murderer  (1965) 

(for  pre-recorded  female  voice  and  converted  digital  tape) 
1 Electronic  Prelude 

2.  Toronto  (1  leave  my  recently  adopted  children 
Alice  and  Nellie  at  16  Saint  Vincent  St.) 

Soloist — Melinda  Kessler 

commissioned  by  the  FROMM  MUSIC  FOUNDATION  First  Performance 

I n ! e Y m t s s t o n 


Fredric  Myrow  (’65)  Songs  from  the  Japanese 

AT  TWILIGHT 

I.  In  the  Blue  Sky 

II.  Solo 

111.  Preface 

HAIKU 

I.  In  a Gust  of  Wind 
II.  The  Mists  Rise 


Soprano — PHYLLIS  Brynjulson 
Violin — Ann  Rylands 
Viola — Mark  Cleghorn 
Cello — Klaus  Heitz 
Bass — Buell  Neidlinger 


Flute — Charles  Wyatt 
Clarinet — SHERMAN  Friedland 
Percussion — Richard  Holmes 
Harpsichord — VIRGINIA  RUBOTTOM 
Piano — Fredric  Myrow 


Conducted  by  JAMES  DiXON 


David  Reck  Number  Two 

COMMISSIONED  BY  THE  FROMM  MUSIC  FOUNDATION  First  Performance 

Speaker — BARBARA  SMITH  CONRAD  Vibraphone — John  Bergamo 

Flute — Virginia  Sindelar  Guitar — Stanley  Silverman 

Bass  Clarinet — Donald  Stewart  Violin — Paul  Zukofsky 

Bass — Buell  Neidlinger 
Conducted  by  GUNTHER  SCHULLER 

BALDWIN  PIANO  ERIC  HERZ  Harpsichord 
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THE  MUSIC  OF  IGOR  STRAVINSKY, 
CONDUCTED  BY  THE  COMPOSER 

The  Rake’s  Progress  M3L  310/M3S  710* 

(A  3 Record  Set) 

Symphony  of  Psalms;  Symphony  in  C 
ML  5948/MS  6548* 

“Apollo”  and  “Orpheus”  ML  6046/MS  6646* 

A Sermon,  a Narrative  and  a Prayer 
ML  6047/MS  6647* 

Jeu  de  Cartes  ML  6049/MS  6649* 


GONIIMPIHIARY 

MASnRPIECES 

M HUMM  REtNR 


THE  MUSIC  OF  ARNOLD  SCHOENBERG, 
CONDUCTED  BY  ROBERT  CRAFT 

The  Music  of  Arnold  Schoenberg,  Volume  I 
M2L  279/  M2S  679*  (A  2-Record  Set) 

The  Music  of  Arnold  Schoenberg,  Volume  II 
M2L  294/  M2S  694*  (A  2-Record  Set) 

The  Music  of  Arnold  Schoenberg,  Volume  III 
M2L309/M2S709*  (A  2-Record  Set) 

Concerto  for  Piano  and  Orchestra  ML  5739/  MS  6339* 


'Stereo 


® "COLUMBIA.  HmARCAS  REG.  PRINTED  IN  US. A. 
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( Continued  from  page  1 0) 

MICHAEL  COLGRASS 

(Born  in  Chicago,  in  1932) 

Mr.  Colgrass  first  studied  music  with  Eugene  Weigle  at  the  University  of  Illinois. 
After  war  service  he  settled  in  New  York  and  studied  with  Ben  Weber.  His  "Rhap- 
sodic Fantasy”  is  written  for  fifteen  chromatic  drums  with  orchestra,  and  was  intro- 
duced at  Copenhagen.  About  "Light  Spirit”  he  comments  as  follows:  "I  have  two 
distinct  sides  to  my  personality : a serious  unintelligent  self,  and  an  intelligent  un- 
serious  self.  Then  every  so  often,  just  by  luck,  I achieve  a perfectly  unique  combination 
of  these:  a non-intelligent  unserious  noself.  In  this  state  I withdraw  from  all  sense  of 
responsibility  and  just  enjoy  writing  pieces  like  Light  Spirit.’  ” 


AARON  COPLAND 

(Born  in  Brooklyn,  New  York,  in  1900) 

On  the  program  of  August  17,  devoted  to  the  music  of  Aaron  Copland,  five 
representative  works  will  be  performed  in  chronological  order. 

"As  it  Fell  upon  a Day”  was  composed  in  1923  and  is  a setting  of  verses  by 
Richard  Barnefield  (1574-1627).  It  was  written  for  a class  in  instrumentation  at  the 
suggestion  of  Nadia  Boulanger. 

The  trio  "Vitebsk”  (1929)  is  based  on  a Jewish  folk  theme  which  the  composer 
remarks  that  he  heard  at  a performance  of  Ansky’s  play  "The  Dybbuk.  ” Ansky,  in 
turn,  had  heard  the  theme  at  his  birthplace,  Vitebsk. 

The  Sextet,  of  1937,  is  a chamber  music  version  of  Copland's  Short  Symphony. 
It  is  dedicated  to  Carlos  Chavez. 

"In  the  Beginning”  is  a setting  of  a biblical  text  which  was  first  performed  by  the 
Collegiate  Chorale  of  Robert  Shaw  in  Cambridge,  Massachusetts,  when  Nell  Tangeman 
was  the  soloist. 

The  Piano  Fantasy  was  composed  in  the  years  1955-1957.  Mr.  Copland  first 
planned  his  Fantasy  for  William  Kapell,  but  after  the  tragic  death  of  that  pianist  he 
completed  it  as  a commission  for  the  Juilliard  School  of  Music,  dedicating  the  score  to 
the  memory  of  his  friend  and  colleague.  It  was  performed  by  William  Masselos  at  the 
school  on  October  25,  1957.  The  composer  disclaims  the  use  of  folk  or  popular 
musical  material.  He  has  written,  "My  idea  was  to  attempt  a composition  that  would 
suggest  the  quality  of  fantasy,  that  is,  a spontaneous  and  unpredicated  sequence  of 
events'  that  would  carry  the  listener  (if  possible)  from  the  first  note  to  the  last,  while 
at  the  same  time  exemplifying  clear  if  somewhat  unconventional  structural  principles." 


GEORGE  CRUMB 

( Born  in  Charleston,  West  Virginia,  in  1929) 

Mr.  Crumb  has  studied  composition  with  Ross  Lee  Finney  (University  of 
Michigan ) , with  Boris  Blacher  at  Tanglewood,  and  at  the  Berlin  Hochschule  fiir  Musik. 
He  has  composed  "Variazioni”  for  orchestra,  "Five  Pieces”  for  piano,  and  "Three 
Madrigals.”  "Night  Music  Number  Two”  is  for  violin  and  piano.  Composed  in  the 
spring  of  1963,  "Night  Music  Number  One”  was  first  performed  in  Paris  in  January, 
1964.  "The  composer  remarks  about  this  work:  "The  work  as  a whole  is  a projection 
of  the  violently  contrasting  moods  of  two  Lorca  poems:  La  Luna  Asome  (The  Moon 
Rises)  with  its  aura  of  almost  ecstatic  lyricism,  and  the  intense,  sardonic  Gacela  de  la 
Terrible  Prescencta  (Gacela  of  the  Terrible  Presence).  This  conflict  of  mood  remains 
unresolved  at  the  conclusion  of  the  work.  Structurally  speaking,  the  seven  movements 
iNotturni)  of  the  composition  form  a readily  perceptible  arch  design  in  which  the 
Lorca  poems  stand  as  buttress  points.  Elements  of  chance  and  free  improvisation  are 
integrated  into  a context  of  precisely  notated  music.  The  composer  has  endeavored  to 
enhance  Lorca  s surrealistic  images  by  means  of  a highly  colored  chromaticism  and 
unusual  juxtapositions  of  timbre,  register  and  rhythmic  forms.  ” 

I Continued  on  page  16) 
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continues  its  distinguished  series  of  Contemporary  Music 


BENNETT,  ROBERT  R.  ■ Symphonic  Wind  Orchestra  Works: 

— Concerto  grosso;  Ohio  River  Suite;  Overture  to  Ty,  Tris  and  Willie; 

— Three  Humoresques;  West  Virginia  Epic 

BERGER,  JEAN  ■ Psalm  100;  Psalm  121.  SATB  a cappella 

BINGHAM  ■ Ut  Queant  Laxis.  Hymn  to  St.  John  the  Baptist.  Organ 

CAGE  - Amores  (Nos.  1,  3:  Prepared  Piano;  Nos.  2,  4;  Percussion) 

— Cartridge  Music.  Percussion.  Score  with  plastic  transparencies 

— Document  (Descriptive  catalogue  with  music  examples)  

— Double  Music.  Percussion  Quartet  (Parts  $3.50).  Score 

— First  Construction  (In  Metal)  (Parts  $6.00).  Score 

— Music  of  Changes.  Piano.  4 Volumes;  1 $1.50;  2 $3.00;  3 $2.50;  4 

— The  Wonderful  Widow  of  Eighteen  Springs.  Voice  and  Piano 

CARDEW  ■ Arrangement  for  Orchestra 

— February  Pieces  and  Octet  '61.  Piano 

DAHL  - Quodlibet  on  American  Folk  Tunes.  2 Pianos-8  Hands 

FINNEY  • Edge  of  Shadow.  Ten  Solo,  SATB,  2 Pianos-4  Hands,  Percussion  . . . . 

— Phantasy  in  2 Movements.  Violin  Solo 

— Piano  Quintet.  Piano  and  String  Quartet 

— Spherical  Madrigals  (6).  SATB  a cappella  

— Still  Are  New  Worlds.  Cantata.  Vocal  Score  

— String  Quartet  No.  6 (E)  $3.00.  Study  Score 

— Symphony  No.  1.  Pocket  Score 

— Symphony  No.  2.  Study  Score 

— Symphony  No.  3.  Study  Score 

— Variations.  Pocket  Score  

HOWE,  MARY  - Sonata  (D).  Violin  and  Piano  

JONES,  CHARLES  • Introduction  and  Rondo.  String  Orchestra.  Score 

— Sonatina.  Violin  and  Piano 

KLEIN,  LOTHAR  - Cantata  II.  For  Actress  and  6 Soloists 
— Symmetries  for  Orchestra 

KLEINSINGER  ■ Symphony  of  Winds.  Full  Score  $15.00.  Pocket  Score 

LOPATNIKOFF  - Concerto  for  Orchestra.  Pocket  Score 

— Concerto  for  Symphonic  Wind  Orchestra 

ROREM  - Barcarolles.  Piano  

— Lovers.  Harpsichord  Solo  with  Violoncello,  Oboe,  Percussion 

— Mourning  Scene  from  Samuel.  Voice,  String  Quartet.  Score,  Parts 

— The  Poet's  Requiem.  Soprano  Solo,  SATB,  Orchestra 

— Sinfonietta.  15  Winds  (opt  Perc).  Pocket  Score 

— Sing  My  Soul.  Hymn-Anthem  for  SATB  a cappella 

— Sonata.  Violin  and  Piano  

— 18  Songs,  each  

— Toccata.  Piano  

SCHOENBERG  ■ Accompaniment  to  a Cinematographic  Scene,  Op.  34.  Score  . 

Five  Pieces.  Op.  16.  Orchestra,  New  Version  by  Composer.  Score 

— Phantasy,  Op.  47.  Violin  and  Piano  (Pocket  Score  $1.50) 

SIEGMEISTER  — The  Mermaid  of  Lock  No.  7.  A Musical  Play.  Vocal  Score  . . . . 
STOKOWSKI  • Sheep  may  safely  graze  (Bach).  Symphonic  Transcription.  Score 

— 2 FI,  2 Ob,  String  Orch.  Set  of  Parts  (9)  $4.50;  Extras,  each 

For  additional  Stokowski  Symphonic  Transcriptions  of  Works  by 
Bach,  Debussy,  Mussorgsky  — see:  Peters  Orchestra  Catalogue 
STRAUSS,  RICHARD  - 3 Love  Songs  (English-German).  Voice,  Piano,  each  . . . . 

1.  Red  Roses  2.  The  Awakened  Rose  3.  Meeting 
WISHART  - Aubade.  Flute  Solo  and  String  Orchestra 
— Concerto  Piccolo  for  Chamber  Orchestra 

Sole  Selling  Agents: 

C.  F.  PETERS  CORPORATION 
373  Park  Ave.  South,  New  York,  N.Y.  10016 


each  $ .30 
....  1.25 

5.00 

....  12.50 
...  1.50 

3.00 

....  4.00 

3.00 

2.00 


. 5.00 

. 3.00 

1.25 

2.00 

3.00 
.60 

. 2.00 

2.00 
3.50 
6.00 

5.00 

3.00 
3.00 

. 3.00 

. 2.00 


5.00 

5.00 


1.25 

5.00 

3.50 

.20 

2.50 
.90 

1.25 

3.50 

5.00 

2.00 

4.00 

5.00 
.50 


.90 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


Tuesday,  August  17,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 

(The  last  of  seven  Tuesday  concerts  of  chamber  music) 


Program 

o 

A Retrospective  Concert  of 

MUSIC  BY  AARON  COPLAND 

IN  CELEBRATION  OF  HIS 

25th  Anniversary  at  Tanglewood  • 1940-1965 

"As  IT  FELL  UPON  A Day,”  Song  for  Soprano,  with  Flute  and  Clarinet 

accompaniment  (1923) 

Helene  Farras,  Soprano 
Virginia  Sindelar,  Flute 
Sherman  Friedland,  Clarinet 

Vitebsk  (Study  on  a Jewish  Theme),  Trio  for  Piano,  Violin  and  Cello  ( 1929) 
Claude  Frank,  Piano 
Joseph  Silverstein,  Violin 
Jules  Eskin,  Cello 

Sextet  for  String  Quartet,  Clarinet  and  Piano  (1937) 

I Allegro  vivace 
II.  Lento 
III  Finale 

Virginia  Halfmann,  Violin 
Marylou  Speaker,  Violin 
Mark  Cleghorn,  Viola 
Stephen  Geber,  Cello 
Sherman  Friedland,  Clarinet 
Marilyn  Neeley,  Piano 

"In  the  beginning,”  for  Chorus  and  Mezzo-soprano  solo,  a capella  (1947) 
Judith  Keller,  Mezzo-soprano 
New  England  Conservatory  Chorus  and  members  of 
the  Tanglewood  Institute  Seminar  in  Choral  Music 
Lorna  Cooke  de  Varon,  Conductor 

Inlermtsston 


Piano  Fantasy  (1937) 

William  Masselos,  Piano 

Mr.  Frank  and  Mr.  Masselos  use  the  STEINWAY  PIANO 
BALDWIN  PIANO 
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I Continued  from  page  1 3) 

CHARLES  DODGE 

(Born  in  Ames,  Iowa,  in  1942) 

Having  graduated  from  the  State  University  of  Iowa,  Charles  Dodge  has  been 
studying  composition  at  Columbia  University  on  a Woodrow  Wilson  Fellowship.  A 
member  of  the  Berkshire  Music  Center  in  1964,  he  was  awarded  a Margaret  Lee 
Crofts  Scholarship  and  received  the  Raphael  Sagalyn  Award. 

The  "Composition  in  Five  Parts"  was  completed  in  1964  and  was  given  its 
premiere  at  the  National  Gallery  in  Washington,  D.  C. 

Volta,  commissioned  by  the  Fromm  Music  Foundation,  was  completed  this  year  in 
New  York  City.  This  work  for  nine  players  exploits  interrelationships  between  and 
among  the  domains  of  pitch,  rhythm,  timbre,  registration,  attack-characteristic,  and 
envelope  (dynamic  shape  of  the  note  once  attacked). 

DONALD  HARRIS 

(Born  in  St.  Paul,  Minnesota,  in  1931 ) 

Donald  Harris  smdied  at  the  University  of  Michigan  under  Ross  Lee  Finney. 
At  the  Berkshire  Music  Center  he  studied  with  Lukas  Foss  and  Boris  Blacher,  and  later 
in  France  with  Andre  Jolivet  and  Nadia  Boulanger.  His  compositions  include  a 
symphony  in  two  movements,  a fantasy  for  violin  and  piano,  a ballet  "The  Legend  of 
John  Henry,”  all  of  which  have  been  performed.  The  Quartet  is  having  its  first  per- 
formance at  this  Festival  and  is  dedicated  to  Ross  Lee  Finney.  The  Piano  Sonata,  also 
to  be  performed  here,  is  having  its  first  American  performance.  The  composer  notes 
that  he  wrote  his  Sonata  shortly  after  leaving  Tanglewood  as  a student,  and  composed 
his  Quartet  after  a growth  of  ten  years  at  the  point  of  his  return. 

Of  his  String  Quartet,  Mr.  Harris  writes;  "In  one  movement,  it  is  based  upon  a 
juxtaposition  of  two  tempi,  wherein  I have  endeavored  to  let  freely  unfold  the  expres- 
sive potential  of  the  four  instruments.  The  work  has  a highly  concentrated  formal 
strucmre  in  which  each  instrument  is  employed  both  as  a solo  related  only  to  itself 
and  as  part  of  a heterogeneous  whole.  While  it  cannot  be  easily  subdivided  into  sec- 
tions, it  strives  through  closely  related  associative  uses  of  its  materials,  to  bring  about  a 
constant  renewal  of  its  texture  and  emotional  content,  thereby  attaining  cohesion.  The 
work  is  dedicated  to  Ross  Lee  and  Gretchen  Finney.” 

THEA  MUSGRAVE 

(Born  in  Edinburgh,  in  1928) 

The  Chamber  Concerto  for  Nine  Instruments  was  composed  in  1962.  It  is  in 
one  movement  and  is  dedicated  to  Robin  and  Margaret  Orr.  The  piece  was  commis- 
sioned by  the  University  Court  (Glasgow)  under  the  terms  of  the  McEwen  bequest. 

Miss  Musgrave  makes  her  home  in  London.  After  graduating  from  Edinburgh 
University,  she  smdied  with  Nadia  Boulanger  in  Paris  from  1952  to  1954,  both 
privately  and  at  the  Conservatoire,  where  she  distinguished  herself  at  the  Courts 
d’Accompagnement.  At  Tanglewood  in  1958  she  studied  with  Aaron  Copland. 

The  Concerto  exploits  timbral  characteristics  of  its  nine  instruments:  three  wood- 
winds, three  brass  and  three  strings.  The  initial  andante  of  the  single-movement  work 
alternates  several  times  with  a more  flowing  moderato  section. 

FREDRIC  EDGAR  MYROW 

(Born  in  Brooklyn,  New  York,  in  1940 ) 

Mr.  Myrow  writes:  "Songs  from  the  Japanese;  At  Twilight  and  Haiku,  are  the 
first  of  what  will  be  many  works  . . . fruits  of  my  attraction  to  a large  number  of 
extraordinary  translations  (more  accurately,  recreations)  in  the  English  language  of 
Japanese  poems.  The  music  is  devoid  of  'conscious  orientalism’  (i.  e.  exotic  percussion 
instruments,  references  to  Japanese  compositions  or  musical  sounds,  etc.);  and  I 
attempted  no  more  than  to  respond  to  the  unique  combination  of  music  and  text 
suggested  by  these  poems. 

"Music  for  Orchestra  I and  II  were  written  in  fulfillment  of  a Fromm  Music  Founda- 
tion Commission  and  were  dedicated  to  Gunther  Schuller.  They  synthesize  ideas  I 
have  had  for  a long  time  regarding  multi-functionality  of  musical  materials,  and  form 
the  basis  of  a kind  of  musical  kaleidoscope  to  which  I hope  to  add  continually  new 
segments.” 

{ Continued  on  page  20) 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


Wednesday,  August  18,  at  8:00  P.M. 

Theatre-Concert  Hall,  Tanglewood 


Program 

Michael  Colgrass  (’52,  ’54)  Light  Spirit,  for  Flute,  Viola, 

Guitar  and  Percussion 

Flute — Virginia  Sindelar  Percussion — Richard  Fitz 

Viola — MarkCleghorn  Percussion — JOHN  BERGAMO 

Guitar — STANLEY  SILVERMAN 
Conducted  by  JOHN  Canarina 


Charles  Dodge  (’64)  Folia,  for  Violin,  Viola,  Bass  Clarinet,  Flute, 

English  Horn,  Tuba,  Percussion  and  Piano 

COMMISSIONED  BY  THE  FROMM  MUSIC  FOUNDATION  First  Performance 


Violin — Paul  Zukofsky 
Viola — Mark  Cleghorn 
Bass  Clarinet — Donald  Stewart 
Flute — Kyril  Magg 


English  Horn — iRA  DeutsCH 
Tuba — Paul  Krzywicki 
Percussion — DENNIS  Kain 
Percussion — JOHN  Bergamo 


Piano — Carol  Rand 


Conduaed  by  Melvin  Strauss 


J.  K.  Randall  Demonstrations 

Cello — Carol  Procter  Flute — Charles  Wyatt 

Cello — Klaus  Heitz  Clarinet — Sherman  Friedland 

Piano — Carol  Rand 

Intermission 


Donald  Harris  (’54,  ’55,  ’65)  String  Quartet  No.  1 

COMMISSIONED  BY  SAMUEL  WECHSLER  First  Performance 

Violin — Paul  Zukofsky  Viola — John  Ferritto 

Violin — Sherry  Gregory  Cello — Klaus  Heitz 


Barney  Childs  (’53,  ’54) 

Piccolo — Sarah  Rizner 

Flute — Kyril  Magg 

Oboe — Ira  Deutsch 

English  Horn — DOUGLAS  Bairstow 

Clarinet — SHERMAN  Friedland 

Bass  Clarinet — CHRISTOPHER  WoLFE 

Tuba — Paul 


Music  for  'Winds 

Tenor  Saxophone — Donald  Stewart 
Bassoon — Richard  Vrotney 
Contrabassoon — LAURIE  Fyvie 
Trumpet — RICHARD  Giangiulio 
Horn — Frederick  Rizner 
Trombone — Eugene  Watts 
Krzywicki 


Conducted  by  ALOIS  SPRINGER 


Thea  Musgrave  (’58) 


Chamber  Concerto  for  Nine  Instruments 


First  American  Performance 


Oboe — Donald  Bender  Trumpet — Kazuhiko  Ogawachi 

Clarinet — CHRISTOPHER  WoLFE  Trombone — Eugene  Watts 

Bassoon — LauRIE  Fyvie  Violin — VIRGINIA  Halfmann 

Horn — Frederick  Rizner  Viola — Don  Ehrlich 

Cello — Jonathon  Miller 
Conducted  by  John  Canarina 
BALDWIN  PIANO 
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PETERS-: 


continues  its  distinguished  series  of  International  Contemporary  Music 


ADAMS  - Sonata  for  Piano  (P6232)  $1.50 

ADLER  - Diptych.  Symphonic  Wind  Orchestra  (P6453) 

ALDANA  - Mascaras.  Concerto  for  Marimba  and  Wind  Orchestra  (P6526) 

AMRAM  - Three  Songs  for  Marlboro.  Horn  and  V’cello  (P6689) 1.50 

ARNELL  - Abstract  Forms.  Orchestra.  Pocket  Score  (H901) 3.00 

BADINGS  - Double  Concerto.  Bsn,  Double  Bsn,  Wind  Orchestra  (P6697) 

BARATI  - Violoncello  Concerto.  Study  Score  (P6602) 3.00 

BAUR  - Concerto.  String  Orchestra.  Pocket  Score  (P5811) 3.00 

BENSON  - Symphony  for  Drums.  Drum  Soli,  Wind  Orchestra  (P6527) 

BERGER,  A.  - Ouartet  for  Winds  (P6034)  $3.50.  Pocket  Score  (P6035) 2.00 

BINKERD  - The  Lord  is  King  (Psalm  93).  SATB,  Organ  (P6260) 40 

BLISS,  A.  - Greeting  to  a City.  2 Brass  Choirs,  Tba,  Timp,  Perc  (P6462) 

BOZZA  - A Children’s  Overture.  Symphonic  Wind  Orchestra  (P6898) 

BRESGEN  - Visiones  amantis.  Opera.  Vocal  Score  (P4827)  7.50 

BUSONI  - F innish  Folk  Tunes.  Piano — 4 Hands  (original)  (P2448) 2.50 

CHAPMAN  - Suite  of  3 Cities.  4 Trombones.  Score,  Parts  (P6212) 3.50 

CHOU  WEN-CHUNG  - Suite  for  Harp  and  Wind  Ouintet  (P6205) 6.00 

CORTES  - The  Falcon.  Voice  and  Piano  (P6062) 90 

COWELL  — Hymn  and  Fuguing  Tune  No.  16.  Study  Score  (P6851) 3.00 

CRUMB  - Sonata  for  V’cello  Solo  (P6056)  1.25 

CURTIS  - Organ  Concerto.  Study  Score  (P6638)  3.50 

DAN,  IKUMA  - Symphony  in  2 Movements.  Orchestra  (P6880) 

DELDEN,  LEX  VAN  - Partita  Piccola.  SATB  a cappella  (P6076) 25 

DIXON  - Panis  Vitae.  Oratorio.  Vocal  Score  (H618a)  3.50 

DONOVAN  - Forever,  O Lord.  SATB,  Organ  (Piano)  (P6849) 40 

EINEM,  G.  VON  - 5 Songs,  Op.  25.  High  Voice  and  Piano  (P5855) 2.00 

EL'DABH  - Bacchanalia.  Orchestra.  Pocket  Score  (P6179)  3.00 

ENGEL,  LEHMAN  - Jackson.  An  Overture.  Orchestra  (P6443) 

ERBSE,  HEIMO  - Sinfonietta  giocosa.  Orchestra.  Pocket  Score  (P5846)  ....  4.50 

EVETT  - Concerto  for  Harpsichord.  Pocket  Score  (P6504) 5.00 

FELDMAN  - Last  Pieces.  Piano  (P6941) 1.50 

FLANAGAN  - 2 Songs  (Plants  cannot  travel;  If  You  Can)  (P6609) 1.25 

FUKUSHIMA  - Three  Pieces  from  Chu-u.  Flute  and  Piano  (P6583) 1.50 

GENZMER  - Orchestra  Concerto  No.  2.  Pocket  Score  (P5818) 4.00 

HARRISON,  LOU  - Suite  for  Symphonic  Strings.  Study  Score  (P6294) 6.00 

HEIDER  - Dialogue  I.  Clarinet  Solo  (P5808)  3.00 

HELM,  EVERETT  - Cambridge  Suite.  Orchestra  (P6596) 

HESSENBERG  - Trio,  Op.  26.  2 Violins,  Piano  (P4533)  3.50 

HIRSCH  - Spanish  Scenes.  Ballet  Opera 

HOELLER  - Sonata  No.  4.  Violin  and  Piano  (P5975)  2.50 

HOVHANESS  - In  the  Beginning  Was  the  Word.  Vocal  Score  (P6838) 1.50 

HUGGLER  - Sculptures.  Soprano  and  Orchestra.  Study  Score  (P6869) 5.00 

IBERT  - Suite  symphonique  “Paris”.  Orchestra.  Pocket  Score  (P4269a) 2.50 

ICHIYANAGI  - Sapporo.  12  different  instruments  (P6632)  7.50 

IMBRIE  - Three  Against  Christmas.  Christmas  Opera  in  4 Acts 

KAGEL  - Sur  Sc6ne.  Libretto  Score  (English)  7.50 

KAY,  ULYSSES  - Of  New  Horizons.  Orchestra.  Pocket  Score  (P6253) 3.50 

KELEMEN  - Concertino  for  V’cello  and  Strings.  Pocket  Score  (P5968) 2.00 

KRUL  - String  Ouartet  (P6362)  $3.00.  Pocket  Score  (P6362a)  1.25 

LANCEN  - Printanieres.  5 Pieces  for  Flute  and  Piano  (H299b) 2.00 

LEEUW,  TON  DE  - Symphonies  of  Winds.  Symphonic  Wind  Orchestra  (P6615) 

LIGETI  - Aventures.  3 singers,  7 instrumentalists  (P4838)  10.00 

LOCKWOOD  - Praise  to  the  Lord.  Motet.  SATB  (P6064) 30 

LOMBARDO  - Laude,  Fuga  e Cavatina.  Piano  (P6243)  1-50 

LORENZO,  L.  DE  - Sinfonietta.  Quintet  for  5 Flutes  (P6276) 3.00 
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continues  its  distinguished  series  of  International  Contemporary  Music 

LUENING  - Gargoyles.  Violin  Solo  w.  Synthesized  Sound  Accpt  (P66002) 

LYBBERT  - Trio  for  Winds  (P6556a)  $3.00.  Pocket  Score  (P6556) 2.00 

MAHLER  - Symphony  No.  5.  Final  version.  Score  (P3087a)  12.00 

MAYUZUMI  - Essay  for  Strings.  String  Orchestra.  Study  Score  (P6852) 3.00 

McALL  - Melodic  Index  to  the  Works  of  J.  S.  Bach  (P6300) 12.50 

McBRIDE  - Hill-Country  Symphony.  Symphonic  Wind  Orchestra  (P6579) 

McPHEE  - Concerto.  Symphonic  Wind  Orchestra.  Pocket  Score  (P6203)  . . . 3.50 

MECHEM  - Give  Thanks  Unto  the  Lord.  SATB  a cappella  (P6213) 25 

MOREL  - Le  Mythe  de  la  Roche  Percee.  Symphonic  Wind  Orchestra  (P6521) 

MUELLER,  G.  - Music  for  Drum  and  Strings.  Pocket  Score  (P5966) 3.00 

NYSTEDT  - Dominus  regnat  (Psalmus  93).  SATB  a cappella  (P6540) 30 

ORREGO-SALAS  - Concerto  for  Symphonic  Wind  Orchestra  (P6698) 

OSBORNE  - Rhapsody  for  Bsn  (P6005)  $1.25;  Rhapsody  for  Cl  (P6006) 1.25 

OTTE  - Alpha:  Omega.  Organ,  12  voices,  2 dancers,  metal  instr,  bells 

OVERTON  - Symphony  for  Strings.  Pocket  Score  (P6446) 2.50 

PARRIS  - Fantasy  and  Fugue.  V’cello  Solo  (P6837)  1.50 

PEETERS,  FLOR  - 30  Short  Organ  Preludes  on  well-known  Hymns  (P6195)  . . 3.00 

PINKHAM  - Symphony  No.  3.  Orchestra.  Study  Score  (P6875) 5.00 

PORTER,  QUINCY  - Divertimento.  Wind  Quintet  (P6067)  $5.00.  Score 1.25 

RADAUER  - Duo  Concertante.  Flute  and  Piano  (P5871) 3.00 

REDMAN  - Serenade.  2 Vns  and  String  Orchestra.  Score  (H157) 3.00 

REGER-HINDEMITH  - Psalm  100.  Chorus,  Orch.  Pocket  Score  (P3819a)  ....  5.00 

REYNOLDS  - 4 Etudes  for  Flute  Quartet  (P6619)  3.00 

ROSS,  ORVIS  - At  the  Gate  of  the  Year.  Bar  Solo,  SATB,  Organ  (P6217) 20 

SCHOENBACH  - Lyric  Songs  II.  Voice,  2 Pianos — 4 Hands  (P5974) 5.00 

SHEINKMAN  - Divertimento.  Cl,  Trp,  Trb,  Hp  (P5849)  $4.50.  Score 1.50 

SHIFRIN  - 3 Pieces  for  Orchestra.  Pocket  Score  (P5861)  3.50 

SHIRLEY  - The  Study  of  the  Viola  d’Amore  (P6143) 4.00 

SINZHEIMER  - Look  Ye  Saints.  SATB,  Organ  (Piano)  (P6699) 25 

SMITH,  HALE  - Contours.  Orchestra.  Study  Score  (P6503)  3.00 

SMITH,  R.  - Tetrameron.  Orchestra.  Pocket  Score  (P6442)  2.50 

SOMERS  - Symphony  for  Woodwinds,  Brass,  Percussion  (P6303) 

STEVENS,  HALSEY  - Sonata  for  Trumpet  and  Piano  (P6030) 2.50 

STOUT  - Ri  cercare  and  Aria.  String  Orchestra.  Study  Score  (P6885) 3.00 

STRAVINSKY,  S.  - 3 Inventions  for  Piano  (P6323)  1.50 

SURINACH  - Paeans  and  Dances  of  Heathen  Iberia.  Pocket  Score  (P6123)  . 5.00 

TCHEREPNIN  - Suite,  Op.  86.  Orchestra.  Pocket  Score  (P6008) 3.00 

TITCOMB  - Thanksgiving.  SATB,  Brass  Quartet,  Organ  (Piano)  (P6890) 30 

TOWNSEND  - 4 Fantasies  on  American  Folk  Songs.  Piano — 4 Hands  (P6040)  2.00 

TRIMBLE  - Concerto.  FI,  Ob,  Cl,  Bsn,  Strings.  Pocket  Score  (P6641) 3.50 

USSACHEVSKY  - Rhapsodic  Variations.  Tape  Recorder,  Orch  (P66006) 
VELAZQUEZ  - Chorale  and  Variations.  Symphonic  Wind  Orch  (P6524) 

VILLA-LOBOS  - Fantasia.  Wind  Orchestra.  Pocket  Score  (P6140) 3.50 

WALCHA  - 45  Organ  Chorale  Preludes.  2 vols.  (P4850,  4871),  each  vol 3.00 

WEISMANN  - Partita  for  Piano  (P4596)  1.25 

WILLAN  - 36  Short  Organ  Preludes  and  Postiudes.  3 vols.,  each 2.50 

WILLIS  - The  Drenched  Land.  SATB  a cappella  (P6570) 30 

WINTER  - Festival  Fanfare.  3 Trps,  3 Trbs,  Tba,  Timpani  (P4809a) 3.00 

WOLFF,  CHR.  - Summer.  String  Quartet  (P6501)  6.00 

WOOLLEN  - Triptych  for  Brass  Choir  (P6208)  $6.00.  Pocket  Score 1.25 

ZIPP  - Suite  for  Flute  and  String  Orchestra.  Pocket  Score  (P5841) 1.50 

C.  F.  PETERS  CORPORATION 

373  PARK  AVENUE  SOUTH,  NEW  YORK,  N.  Y.  10016 
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( Continued  from  page  1 6) 

JULIAN  ORBON 

(Born  in  Aviles,  Spain,  in  1925) 

Having  studied  at  the  Conservatory  in  Oviedo,  Julian  Orbon  has  spent  the  greater 
part  of  his  life  in  Havana.  He  has  written  a Symphony  (1945),  "Three  Symphonic 
Variations,”  which  won  a prize  at  the  Caracas  Music  Festival  in  1956,  and  smaller 
works.  The  "Himnus  ad  galli  cantum”  ("Hymn  for  the  Crowing  of  the  Cock”)  is  a 
setting  of  the  poem  by  Aurelio  Prudencio  beginning  "The  cock,  messenger  of  dawn, 
bespeaks  the  nearness  of  light;  Christ,  wakener  of  souls,  calls  us  to  a new  life.” 

DONALD  MARTINO 

( Born  in  Plainfield,  New  Jersey,  in  1931) 

Donald  Martino  studied  at  Syracuse  University  and  at  Princeton,  where  his 
teachers  were  Roger  Sessions  and  Milton  Babbitt.  He  also  smdied  with  Luigi 
Dallapiccola  in  Florence  on  a Fulbright  Grant.  He  was  given  a Brandeis  Citation  for 
Creative  Arts  and  Music  in  1963.  He  is  on  the  faculty  of  the  Music  Department  at 
Yale,  and  is  presently  on  the  composition  faculty  of  the  Berkshire  Music  Center.  His 
Trio  for  Violin,  Clarinet,  and  Piano  was  performed  at  Tanglewood  on  August  12,  last 
season. 

Composition  for  Orchestra  was  composed  in  1956  on  commission  from  the 
Paderewski  Fund  of  Boston.  The  work — in  one  movement — divides  into  three  main 
structural  sections  as  follows;  Syntheses,  Constructs,  and  Analyses. 

J.  K.  RANDALL 

(Born  in  Cleveland,  Ohio,  in  1929) 

Mr.  Randall  is  an  Assistant  Professor  at  Princeton  University,  and  has  received 
academic  degrees  from  Columbia,  Harvard,  and  Princeton.  "Demonstrations”  I through 
IV  were  composed  in  1961  and  are  receiving  their  first  complete  performance.  Of 
"Mudgett”  the  composer  writes;  "The  non-vocal  sound  for  "Mudgett”  was  generated 
by  means  of  the  Music  IV  computer-program  developed  at  Bell  Laboratories  by  Max 
Matthews  and  Joan  E.  Miller.  The  program  uses  the  computer  as  an  instrument  of 
performance,  not  as  a substitute  for  the  composer.  The  composer  is  fundamentally  in- 
debted to  Mr.  Matthews  and  Miss  Miller,  without  whom  "Mudgett”  would  still  be 
some  charts  in  a notebook.  He  is  also  indebted  to  Cliff  Sjurson,  H.  S.  Howe,  Godfrey 
Winham,  and  to  just  about  everyone  at  Princeton  University’s  Computer  Center.  His 
indebtedness  to  Melinda  Kessler  is  twofold:  most  obviously,  for  her  remarkable  per- 
formance on  the  tape  to  be  played;  less  obviously,  for  a performance  recorded  two  weeks 
earlier  which  enabled  the  composer  to  scrap  a first  version  of  "Toronto”  in  the  nick  of 
time.  The  text  for  "Toronto”  is  incomprehensible  in  the  absence  of  supplementary 
information  which  cannot  be  provided  in  time  for  the  concert.”  The  tapes  in  this 
performance  will  be  operated  by  Richard  L.  Kaye. 

DAVID  RECK 

(Born  in  McAllen,  Texas,  in  1935) 

David  Reck  studied  at  the  University  of  Houston  with  Merrills  Lewis,  the  Univer- 
sity of  Texas  in  Austin  with  Paul  Pisk  and  Peter  Phillips,  amd  with  George  Rochberg 
at  the  University  of  Pennsylvania.  He  now  lives  in  New  York  City.  In  connection 
with  his  work  entitled  "Number  One,”  he  remarked:  "There  is  today  a predominant 
emphasis  on  techniques  involved  in  writing  music,  but  what  is  ultimately  important, 
I believe,  is  to  go  beyond  the  means,  simply  to  make  music.  A composer  must,  of 
course,  develop  the  tools  of  his  craft,  but  only  in  order  to  go  beyond  these  tools,  to 
stand  on  the  infallibility  of  his  imagination  and  intuition.” 

Of  his  composition,  "Number  Two,”  he  writes:  "It  explores  (not  explores  because 
what  happens  in  the  creative  art  happens  as  intangibly  tangible  means  to  a visibly 
invisible  end)  certain  relationships  between  actress  (words/meaning)  and  instru- 
mentalists (music/sound) , between  precise  notation  and  varying  degrees  of  imprecise 
(and/or  improvised)  materials.  The  general  shape  of  the  piece  will  always  be  the  same 
— controlled  in  the  sense  that  a painting  by  Jackson  Pollack  is  controlled — but  many  of 
the  internal  elements  and  sections  (loose,  accidental,  floating)  with  result  from  deci- 
sions made  by  the  conductor  and  individual  performers,  who  are  in  effect  co-creators.” 

( Continued  on  page  23 ) 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
GUNTHER  SCHULLER  conducting 
Thursday,  August  19,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 


Russell  Smith  (’47)  Tetrameron 

Easley  Blackwood  (’48,  ’49,  ’50)  Concerto  for  Clarinet  and  Orchestra 

I.  Allegro 

II.  Molto  lento  ( in  memory  of  Paul  Hindemith ) 

III.  Vivace 

Sherman  Friedland,  Clarinet 


Donald  Martino  (’64) 


Composition  for  Orchestra 

First  Pemormance 


I n t e r »i  i .i  r t o n 


Fredric  Myrow  (’65)  Music  for  Orchestra 

COMMISSIONED  BY  THE  FROMM  MUSIC  FOUNDATION  First  Performance 

I— II 


Carl  Ruggles  Of  Men  and  Mountains,  Symphonic  Ensemble 

I.  Men,  rhapsodic  proclamation 

II.  Lilacs 

III.  Marching  Mountains 
BALDWIN  PIANO 
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ANTON  von  WEBERN 

UNKNOWN  EARLY  WORKS 
PUBLISHED  EOR  THE  FIRST  TIME 


THREE  POEMS  (1899-1903)  for  Voice  and  Piano  . . . $2.00 

EIGHT  EARLY  SONGS  (1901-04) 3.00 

THREE  SONGS  (1903-04) 2.00 

(After  Poems  by  Ferdinand  Avenarius) 

FIVE  SONGS  (1906-08) 3.00 

(After  Poems  by  Richard  Dehmel) 


STRING  QUARTET  (1905) study  score  3.00 

parts  4.50 

LANGSAMER  SATZ  (1905) study  score  2.00 

parts  3.00 

IM  SOMMERWIND  (1904) study  score  3.50 

(Idyl  for  Large  Orchestra)  (material  on  rental) 


Contemporary  composers  whose  works  are 
represented  in  the  Carl  Fischer  Catalogue: 

MALCOLM  ARNOLD  • WILLIAM  BERGSMA  • WALLACE  BERRY 
PAUL  CRESTON  • NORMAN  DELLO  JOIO  • ROSS  LEE  FINNEY 
LUKAS  FOSS  • HOWARD  HANSON  • ROY  HARRIS 
KARL  KOHN  • JOHN  LA  MONTAINE  • WILLIAM  MAYER 
PETER  MENNIN  • DOUGLAS  MOORE  • VINCENT  PERSICHETTI 
RANDALL  THOMPSON  • VIRGIL  THOMSON 


Carl  Fischer,  inc. 


C?  COO^CB  SQuAffC  BOSTON 

NCiBt  tOBk  TmiCACO  • 0*U. 
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( Continued  from  page  20) 

CARL  RUGGLES 

(Born  in  Marion,  Massachusetts,  in  1876) 

As  the  Dean  of  composers  in  this  Festival  of  "Contemporary”  music  Charles 
Ruggles  far  outstrips  Aaron  Copland,  while  Elliott  Carter,  who  would  be  the  next  in 
order  for  the  title,  is  thirty-two  years  his  junior.  Mr.  Ruggles  would  certainly  have  a 
legitimate  claim  to  the  category  of  "contemporary,”  for  his  adventurous  spirit  entitles 
him  to  any  such  company  as  a free  and  forward-looking  artist.  As  a composer  he 
took  a venturesome  (some  have  said  "ruthless”)  path  in  the  twenties  when  "atonalism” 
was  the  usual  word  for  the  then  new  phenomenon  of  music  divorced  from  an  observ- 
able tonality.  Aaron  Copland  tells  us;  "I  used  to  see  him  in  the  twenties  and 
remember  him  as  a vivid  and  outspoken  personality.  Ruggles  was  a contemporary 
and  a close  friend  of  Charles  Ives,  who  had  a high  regard  for  him.”  These  two  men 
were  New  Englanders  who  sought,  each  in  his  own  way,  his  own  domain  of  free  tonal 
combination. 

The  score  "Of  Men  and  Mountains”  derives  its  title  from  William  Blake:  "Great 
things  are  done  when  men  and  mountains  meet.”  The  work  was  composed  in  1924,  but 
it  will  be  heard  tonight  in  a 1951  revision. 

When  "Of  Men  and  Mountains”  was  performed  at  the  Philharmonic  concerts  in 
New  York  as  long  ago  as  1936,  Lawrence  Gilman  introduced  him  characteristically  to 
the  audience  with  this  bit  of  biography  (from  Charles  Seeger)  : "Carl  Ruggles  is  said 
to  have  been  'a  natural-born  musician  since  the  days  when,  as  a W underkind  in  a velvet 
suit,  he  was  put  up  to  play  his  fiddle  for  President  Grover  Cleveland.’  Later,  having 
outgrown  the  velvet  suit  and  (probably)  joined  the  Republican  Party,  the  young  New 
Englander  went  to  Harvard,  where  he  studied  music  under  Spalding.  Mr.  Ruggles  now 
lives  in  Arlington,  Vermont,  where  he  divides  his  time  between  painting  and  music.” 

Ruggles’  music  is  even  by  today’s  standards  extraordinarily  "dissonant.”  "Of  Men 
and  Mountains”  makes  constant  use,  both  harmonically  and  melodically,  of  his  favorite 
intervals:  the  major  seventh,  the  minor  ninth. 

In  this  conneaion  it  is  well  to  recall  that  Ruggles’  friend  Ives  once  stood  up  after 
a performance  of  this  work  shouting  at  a nearby  listener  who  was  objecting  violently  to 
Ruggles’  music:  "Don’t  be  such  a damn  sissy.  Why  don’t  you  use  your  ears  like  a 
man” — an  admonition  which  is  probably  still  valid  even  today. 

RUSSELL  SMITH 

( Born  in  Tuscaloosa,  Alabama,  in  1927 ) 

Russell  Smith  grew  up  in  northern  Virginia  and  completed  his  formal  education 
at  Columbia  University.  He  was  a pupil  of  Aaron  Copland  and  Bernard  Rogers. 
Among  several  awards  was  the  John  Hancock  Fellowship  in  Composition  at  the 
Berkshire  Music  Center  in  1947.  Mr.  Smith  has  felt  the  impact  of  such  differing  in- 
fluences as  "neoclassicism,”  serial  methods  and  certain  medieval  schools;  consequently 
his  music  is  not  easily  classified  as  belonging  to  any  style.  The  title,  "Tetrameron,” 
derived  from  the  Greek  meaning  four  days,  suggests  a work  in  four  episodes,  although 
in  one  movement.  The  piece  has  a four-part  form  in  which  two  lively  sections  are 
surrounded  by  a lyrical  introductory  seaion  and  its  recapitulation. 

HAROLD  SHAPERO 

(Born  in  Lynn,  Massachusetts,  in  1920 ) 

Harold  Shapero  has  studied  with  Ernst  Krenek,  Nicolas  Slonimsky,  Walter  Piston, 
and  with  Paul  Hindemith  at  the  Berkshire  Music  Center.  His  music  has  been  given 
many  awards  and  has  figured  on  the  programs  of  the  Boston  Symphony  Orchestra 
("Symphony  for  Classical  Orchestra”).  He  is  currently  a professor  at  Brandeis 
University. 

The  Sonata  for  Piano  Four  Hands  was  composed  in  1941.  Of  this  piece  Mr. 
Shapero  writes:  "The  first  movement  begins  with  a slow  introduaion  which  contains 
two  themes  which  are  developed  in  the  faster  sections  that  follow,  with  the  introduaory 
material  returning  before  the  close  of  the  movement. 

"The  second  movement  consists  of  three  main  sections,  slow,  fast  (moving  to  a 
climax ) , slow. 

"The  third  movement  is  a rondo-like  finale.” 
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VIOLIIV 

Darwyn  Apple  (Detroit,  Michigan) — Edgar  Stern  Memorial  Fellow 
J.  Rex  Britton  ( Parkersburg,  Virginia)  — Fromm  Music  Foundation  Fellow 
Erica  Brown  ( Detroit,  Michigan ) 

Lorna  Glover  (Toronto,  Ontario) 

Patricia  Gott  (Erie,  Pennsylvania) 

Sherry  Gregory  (Cedar  Rapids,  Iowa) — Fromm  Music  Foundation  Fellow 
Virginia  Halfmann  (East  Northport,  New  York ) — Fromm  Music  Foundation  Fellou 
Priscilla  Hodges  (East  Weymouth,  Massachusetts) 

Lucille  Hymowitz  (Brooklyn,  New  York) — Arthur  M.  Abell  Scholarship 
David  Kazmierzak  (Philadelphia,  Pennsylvania) — Mrs.  Bruce  P.  Harden  Fellow 
Jane  Logan  (Rochester,  Minnesota) 

Gilda  Muhlbauer  ( Forest  Hills,  New  York)  — Selly  A.  Eisemann  Memorial  Fellow 
Paul  Polivnick  (Briarcliff  Manor,  New  York) — Fromm  Music  Foundation  Fellow 
Claudia  Rantucci  ( Buffalo,  New  York ) 

Booker  Rowe  (Riverside,  New  Jersey) — Fromm  Music  Foundation  Fellow 
Harrison  Ryker  (Seattle,  Washington) 

Ann  Rylands  (Wheat  Ridge,  Colorado) — Fromm  Music  Foundation  Fellow 
Pincas  Steinberg  (Tel- Aviv,  Israel) — Koussevitzky  Music  Foundation  Fellow 
Marylou  Speaker  (Portland,  Oregon) — Fromm  Music  Foundation  Fellow 
Yasuoki  Tanaka  (Newton  Highlands,  Massachusetts) — Josef  Gingold  Fellow 
Paul  Zukofsky  (Buffalo,  New  York) — Jasch  Heifetz  Fellow 

VIOLA 

Mark  Cleghorn  (Glens  Falls,  New  York) — Fromm  Music  F oundation  Fellow 
Don  Ehrlich  (Roslyn  Heights,  New  York) — Fromm  Music  Foundation  Fellow 
John  Ferritto  ( South  Euclid,  Ohio ) — Fromm  Music  F oundation  Fellow 
Betty  Hauck  (Winchester,  Massachusetts) 

Linda  Moss  ( Midland,  Michigan ) 

Marcia  Roeber  (Ann  Arbor,  Michigan) — Koussevitzky  Music  Foundation  Fellow 
Susan  Schoenfeld  ( Albuquerque,  New  Mexico)  — Ada  Holding  Miller  Fellow 

CELLO 

Edward  Culbreath  ( New  Haven,  Connecticut)  — Fromm  Music  Foundation  Fellow 
Stephen  Geber  (Rochester,  New  York) — William  Schwann  Fellow 
George  Harpham  ( Washington,  D.  C.) — WGMS  ( Washington,  D.  C.)  Fellow 
Klaus  Heitz  (Paris,  France) — WCRB  (Boston)  Fellow 

Jonathan  Miller  ( San  Diego,  California) — Fromm  Music  Foundation  Fellow 
Carol  Proaer  (Dedham,  Massachusetts) — Fromm  Music  Foundation  Fellow 

BASS 

Jeffrey  Levine  ( Woodmere,  New  York)^ — Fromm  Music  Foundation  Fellow 
Buell  Neidlinger  (New  York,  New  York) — Fromm  Music  Foundation  Fellow 
Richard  Rehwald  (Los  Angeles,  California) 

Martin  Sklar  (Flushing,  New  York) 

FLLTE 

Kyril  Magg  (Bloomington,  Indiana) — Ada  Holding  Miller  Fellow 
Sarah  Rizner  (Ann  Arbor,  Michigan) 

Virginia  Sindelar  (New  York,  New  York) — Fromm  Music F oundation  Fellow 
Charles  Wyatt  (Philadelphia,  Pennsylvania) — Fromm  Music  Foundation  Fellow 

OBOE 

Douglas  Bairstow  ( Dalton,  Massachusetts ) — Fromm  Music  F oundation  Fellow 
Donald  Bender  ( Ashley,  North  Dakota ) — Fromm  Music  Foundation  Fellow 
Ira  Deutsch  (Woodstock,  New  York) — Fromm  Music  Foundation  Fellow 
Donald  Weddle  (Independence,  Missouri) 

CL  ABIIVET 

Susan  C.  Anderson  ( Scappoose,  Oregon ) — Portland  Junior  Symphony  Fellow 
Sherman  Friedland  (Brookline,  Massachusetts) — Fromm  Music  Foundation  Fellow 
Donald  Stewart  (New  York,  New  York) — Fromm  Music  Foundation  Fellow 
Robert  Voldrich  (Chicago,  Illinois) 

Christopher  Wolfe  (Baltimore,  Maryland) 


“ BASSOON 

William  Douglas  ( Etobicoke,  Ontario) — Fromm  Music  Foundation  Fellow 
Laurie  Fyvie  (Manistique,  Michigan) — Fromm  Music  Foundation  Fellow 
Richard  Vrotnev  (Boston,  Massachusetts) 

' FRENCH  HORN 

* 

William  Hammond  (Shaker  Heights,  Ohio) 

William  Lane  (Winter  Park,  Florida) — CarlottaM.  Dreyfus  Fellow 
Sharon  Moe  (New  York,  New  York) — Fromm  Music  Foundation  Fellow 
David  Ohanian  (Westport,  Connecticut) — Fromm  Music  Foundation  Fellow 
Frederick  Rizner  (Ann  Arbor,  Michigan) — Fromm  Music  Foundation  Fellow 

T R C IH  P ET 

Peter  Chapman  (Westport,  Connecticut) — Fromm  Music  Foundation  Fellow 
Richard  Giangiulio  (Ardmore,  Pennsylvania) 

Kazuhiko  Ogawachi  (Tokyo,  Japan) 

TROMBONE 

Ronald  Borror  (Wilmington,  Ohio) — Fromm  Music  Foundation  Fellow 
John  Miller  (Columbus,  Wisconsin) — Stanley  Chappie  Fellow 
Eugene  Watts  (Milwaukee,  Wisconsin) 

TUBA 

Paul  Krzywicki  (Philadelphia,  Pennsylvania) — Fromm  Music  Foundation  Fellow 

PERCUSSION 

Richard  Fitz  ( Flemington,  New  Jersey ) — Fromm  Music  Foundation  Fellow 
Richard  Holmes  (North  Highlands,  California) — Fromm  Music  Foundation  Fellow 
Dennis  Kain  (Aurora,  New  York) — Fromm  Music  Foundation  Fellow 
Michael  Quinn  (Norwich,  Connecticut) 

HARP 

Mary  Alice  Hongen  (Kokomo,  Indiana) 

ORGAN 

J.  Franklin  Clark  (Boston,  Massachusetts) 

KEYBOARD 

Robert  Chauls  (Port  Chester,  New  York) — Lucien  Wulsin  Memorial  Fellow 
William  Christie  ( Williamsville,  New  York) 

Barry  Farber  (New  York,  New  York) — Fromm  Music  Foundation  Fellow 
Shuku  Iwasaki  (Tokyo,  Japan) 

Marilyn  Neeley  (Glendale,  California) — Lucien  Wulsin  Memorial  Fellow 
Carol  Rand  ( Grand  Forks,  Minnesota)  — Fromm  Music  F oundation  Fellow 
Virginia  Rubottom  (New  York,  New  York) — Stanley  Chappie  Fellow 
Elizabeth  Wright  (Shaker  Heights,  Ohio) 

VOICE 

Barbara  Smith  Conrad  (New  York,  New  York) — High  Fidelity  Magazine  Scholar 
Helene  Farras  ( Chester,  Pennsylvania ) — Fromm  Music  Foundation  Fellow 
Judith  Keller  (New  York,  New  York) — Fromm  Music  Foundation  Fellow 
Batyah  Godfrey  (Portland,  Maine) — Beranek  Fellow 
William  DuPree  (New  York,  New  York) 

John  Paton  ( Madison,  Wisconsin ) — Fromm  Music  F oundation  Fellow 
William  Ledbetter  (New  York,  New  York) 

Eugene  Thamon  ( Brooklyn,  New  Y ork ) — Fromm  Music  Foundation  Fellow 

CONDUCTING 

John  Canarina  (Jacksonville,  Florida) — Antek  Memorial  Fellow 

James  Dixon  (Iowa  City,  Iowa) — Fromm  Music  Foundation  Fellow 

Alois  Springer  (Trier,  Germany) — Leonard  Bernstein  Fellow 

Melvin  Strauss  ( Leonia,  New  Jersey ) — Koussevitzky  Music  Foundation  Fellow 

COMPOSITION 

John  Bergamo  (Buffalo,  New  York; 

Richard  Gross  (Philadelphia,  Pennsylvania) — ASCAP Fellow 
Donald  Harris  (Paris,  France) 

William  Hibbard  (Newton  Centre,  Massachusetts) 

Fredric  Myrow  (West  Hollywood,  California)  — ASCAP  Fellow 
Joan  Panetti  ( Baltimore,  Maryland ) — Margaret  Lee  Crofts  Fellow 
Russell  Peck  ( Oak  Park,  Michigan ) — Margaret  Lee  Crofts  Fellow 
Phillip  Rhodes  ( Forest  City,  North  Carolina)  — Margaret  Lee  Crofts  Fellow 
Yehuda  Yannay  (Tel-Aviv,  Israel) — Koussevitzky  Music  Foundation  Fellow 
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A CAPPELU  SINGER 
*ALBINONI 
*ALTENBURG 
*ANDRIESSEN 

BACH 


BACH,  K.  P.  E, 
BARBER 

BARTOK 


BEETHOVEN 


ASSORTED  MADRIGALS 
CONCERTO  IN  B FLAT  FOR  OBOE,  OP. 
CONCERTO  FOR  CLARINI  AND  TYMPANI 
1948  OCTET 


7 #3 


ASSORTED  CHORALES 
B MINOR  MASS  (SELECTIONS) 

^CANTATA  #118 

CHRCMATie  FANTASY  AND  FUGUE 
^«CONCERTO  IN  C MINOR  (BW7  1062) 

ITALIAN  CONCERTO 
MAGNIFICAT 
MOTET  #6 

PARTITA  IN  C MINOR 

ST.  MATTHEW  PASSION  (SECTIONS) 

*SUITE  #2  IN  B MINOR  FOR  FLUTE  AND  STRINGS 
TRIO  SONATAS 

DUO  FOR  FLUTE  AND  CLARINET 
SUMMER  MUSIC 

CONTRASTS 

FOUR  SLOVAK  FOLK  SONGS 
^QUARTET  #1,  OP.  7 
SIX  RUMANIAN  DANCES 

*SONATA  FOR  TWO  PIANOS  AND  PERCUSSION  (1938) 
^^HREE  VILLAGE  SCENES 

ARCHDUKE  TRIO 
^^CHORAL  FANTASIA 
PIANO  TRIO  IN  C MINOR  CF.  1 #3 
PIANO  TRIO  OP.  70  #1 
PIANO  TRIO  #11,  OP.  121A 

QUARTET  OP.  18  #1  (ORIGINAL  AND  FINAL  VERSIONS) 

QUARTET  OP.  18  #2 

QUARTET  OP.  18  #6 

QUARTET  OP.  59  #1 

QUARTET  OP.  59  #2 

QUARTET  OP.  59  #3 

QUARTET  OP.  74 

^QUARTET  IN  E FUT  MAJOR  OP.  127 
QUARTET  OP.  132 
QUARTET  CP.  133 


^ Indicates  Performance 
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BEETHOVEN  (CONT.) 

QUARTET. OP.  135 

SONATA  CP.  53  (WALDSTEIN) 

SONATA  CP.  57  (APPASSIONATA) 
SYMPHONY  NO.  1 

^SYMPHONY  NO.  7 IN  A MAJOR  OP.  92 
^WOODWIND  QUINTET  OP.  16 

*BEREZOWSKY 

BERG 

BERGiMANS 

BRASS  SUITE 
SONATA  OP.  1 
CONCERTO  GROSSO 

*BERLI0Z 

OVERTURE  TO  BENVENUTO  CELLINI  OP.  23 
ROMAN  CARNIVAL 

*BERNSTEIN 

BRIBER 

*BIZET 

FANFARE  FOR  BIMA 

SERENADA  IN  C MAJOR 

CARMEN  (FINAL  ACT  IN  CONCERT  FORM) 

*BUCKWOOD,  EASLEY 

CONCERTO  FOR  CLARINET  AND  ORCHESTRA 
QUARTET  #2 

BOCCHERINI 

GUITAR  QUINTET  IN  D 

*SONATA  FOR  VIOLONCELLO  AND  PIANO  IN  A MAJOR  #6 

BCHME 

BORODIN 

*B0YCE 

SEXTET  FOR  BRASS  OP.  30 
QUARTET  #2  IN  B MINOR 
SYMPHONY  #5  IN  D MAJOR 

BOZZA 

SONATA 

^SONATINE  (1951) 

*SUITE  FOR  FOUR  HORNS  (1951) 

*BRAHMS 

FIVE  SONGS  FROM  OP.  104 
FOUR  KUVIERSTUCKE  OP.  119 
HANDEL  VARIATIONS,  OP.  24 
HAYDN  VARIATIONS  OP.  56B 

^LIEBESLIEDER  ATTO  NEW  LIEBESLIEDER  OP.  52  and  65 
NANIE 

PIANO  QUARTET  IN  A MAJOR 
•>J-PIANO  QUARTET  IN  G MINOR  OP.  25 
PIANO  QUARTET  IN  C MINOR  (P.  60 
PIANO  QUINTET  IN  F OP.  34 
*PIANO  TRIO  IN  B MAJOR  OP.  8 
QUARTET  OP.  51  #1 
QUARTET  IN  A MINOR  CP.  51  #2 
QUARTET  CP.  67 
QUINTET  IN  F MAJOR  OP.  88 
SERENADE 

^SEXTET  IN  G MAJOR  CP.  36 
SONATA  IN  A MAJOR  FOR  VIOLIN  AND  PIANO 
SONATA  IN  C MAJOR  OP.  1 
SYMPHONY  #2 
SYMPHONY  #4 

* Indicates  Performance 
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BRAHMS  (CONT) 

THREE  INTERMEZZI  OP.  118 
^^TRIO  IN  E PUT  MiAJOR  OP.  40 
TWO  RHAPSODIES  OP.  79 

*BRITTON 
BROWN,  EARL 

CANTICLE  #3  OP.  52 
TIMES  FIVE 

BRUCKNER 

CHRISTUS  FACTUS  EST 
^^E  MINOR  MASS  (CREDO) 

^BUXTEHUDE 

BEFIEHT  DEM  ENGEL,  DASS  ER  KOMM» 

CANTATA  »'WACHET  AUF,  RUFT  UNS  DIE  STIMME" 
COMMAND  THINE  ANGEL 

^<-BYRD 

AVE  VERUM 
FOUR  VOICE  MASS 

CAGE 

CAMPRA 

CONSTRUCTION  IN  METAL 
RANGE  LINGUA 

^«CARTER,  ELLIOTT 

DOUBLE  CONCERTO 
^MUSICIMIS  WRESTLE  EVERYWHERE 
QUARTET  #2 

CHARPENTIER 
^KJHAVEZ,  CARLOS 
•»CHIHARA,  PAUL 
^CHILDS,  BARNEY 

PIE  JESU 
TIERRA  MOJADA 

FIRST  VERSE  FROM  PSALM  # 90 
MUSIC  FOR  WINDS 

CHOPIN 

BALLADE  #4 

FANTAISIE  IN  F MNOR  OP.  4 
POLONAISE  IN  A FLAT  MAJOR  OP.  53 
POLONAISE  FANTAISIE  CP.  6l 
SCHERZO  IN  B FUT  MINOR 

^^COLGRASS,  MICHAEL 

LIGHT  SPIRIT 

*C  CP  LAND 

»‘AS  IT  FELL  UPON  A DAr» 

FANFARES  FOR  BRASS 
^-FANFARE  FOR  THE  COMMON  MAN 
*»'IN  THE  BEGINIEtNG” 

PASSACAGLIA 
*PIANO  FANTASY 
PIAl^O  VARIATIONS 

^SEXTET  FOR  STRING  QUARTET,  CLARINET  AND  PIANO 
^VITEBSK 

*CORELU 
^RUMB,  GEORGE 

CONCERTO  GROSSO  #8  IN  G MINOR  CP.  6 ’‘CHRISTMAS" 
NIGHT  MUSIC  I FOR  FOUR  PERFORMERS 

^DAHL 

MUSIC  FOR  BRASS  INSTRUMENTS 

* Indicates  Performance 
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ju1AW?(  AilKSIT 
O'-"  i€«n  mm  TPJICT 

aoitxw  Hcy?  aieu 


A .-ID  1C.rte  i (U  3IEIATKA3 
II  .X  iJOUrt  Ui^  ..  aEIAJfOICH 
a /r)  dizismA^i  scumxo^ 
?XiriH  Txn  5 MI  ox^Hoe 

Yi'Cirj 

•»1AC  A W>r  liTf  n EA'* 

eex®  w ^^mAVfAi 
KaK  3HT  aHA-illAI* 

»«&^iX3l4CC:'-  m Kl^ 
AUOAOAS2A? 
TSATViA>  041An»» 
:.«DITAljU7  0>UI1 
Win  atu  OTi^AJo  ,T37UiXi  OKiflie  Ta-nas* 

3EdaHV* 


^ y^Di  o «i  8^  'rrsanwoo 

BOO^  I TUDW 

' erwar^imrs.  t iio*?  ojleum 


(TWC:)  ’G;lfiK5SS 


^wtXX’fa** 


.IH/iS«  ^A-Oi^a 


•»70IiH  ^iTTOACm 


iSiT^cF^m) 
205Un  ,A^-.7AHQ)r 
jllA<T 

n^AAB  .SOJllD* 

4'. 


i1V 


*J^tAH3aX,e2;ARClIOO*^ 


I.U23D> 

.li'^Rcao 


Music  Studied 'at 


*DALLAPICCOU 

DEBUSSY 


*DES  PRES 


^DODGE,  CHARLES 


DCHNANYI 

DUKAS 

DVORAK 


FAURE 


^FELIMAN,  MORTON 

"''TINE 

*FINNEY 

^FISCHER,  J,  K.  F 
^^FOSS 
FRANCK 

^FRANCK,  MELCHIOR 


*GABRIELLI 

^GIBBONS 

GINASTERA 

GONCALES 

^GOUNOD 

^HIROSS,  RICHARD 
^^HANDEL 
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VARIATIONS  FOR  ORCHESTRA  (1954) 

EN  BLANC  ET  NOIR 
IMAGES,  BOOK  II 
POUR  LE  PIANO 
QUARTET 

^"SONATA  FOR  FLUTE,  VIOU  AND  HARP  (1915) 

^STRING  QUARTET  §1  OP.  10 
^^TROIS  CHANSONS 

AVE  MARIA 
AVE  VERUM 

TU  SOLUS  QUI  FACIS  MIRABILIA 

COMPOSITION  IN  FIVE  PARTS  FOR  VIOLONCELLO  AND  PIANO 
^FOLIA 

PIANO  QUINTET  #1 

THE  SORCERER’S  APPRENTICE 

QUARTET  IN  C MAJOR  OP.  6l  #4 
^SYMPHONY  #9  IN  E MINOR  "FROM  THE  NEW  WORLD" 

TERZETTO  OP.  74 


PIANO  QUARTET  IN  C MINOR 
SIXTH  NOCTURNE 

SWALLOWS 
PARTITA  (1948) 

DIVERTISSEMENT  (1964) 

SUITE  #8  IN  C MAJOR  (FROM  LE  JOURNAL  DE  PRINTEMPS) 
BEHOLD  I I BUILD  A HOUSE 
PIANO  QUINTET 

JESU,  DEIN’  SEEL’  LASS  HEIIIG’N  MICH 


RICERCAR  AND  CANZONE 
STREET  CRIES  OF  LONDON 
SONATA 

N..VEGO  EN  HONDO  MAR 
PETITE  SYMPHONIE 
TWO  PIANO  PIECES 
^<-UNO-FOUR  MOVEMENTS  FOR  VIOU 
CANTATA  "SPANDE  ANCOR  A MIO  DISPETTO" 
^CONCERTO  #1  IN  G MINOR  OP.  4 #1 
CONCERTO  GROSSO  #11  IN  A MAJOR  OP.  6 
CONCERTO  #24  IN  F MAJOR 
^^DRAW  THE  TEAR  (FROM  SOLOMON) 

*MUSIC  FOR  THE  ROYAL  FIREWORKS 
•>«MUSIC  SPREAD  THY  VOICE  (FROM  SOLOMON) 
*SHAKE  THE  DOME  (FROM  SOLOMON) 

^HUS  THE  ROLLING  SURGES  (FROM  SOLOMON) 


* Indicates  Performance 


.li 


^o?L  - bicDh  a‘Tirfft>fiea  orfJ 


(i\?9X)  AHT8£H3iP:'  BlfOmLW 


it 


injjtr.  js  ociUfi  a 

tX’7!'J03  ,e3Mi 
OVIAH  SI  aUQi 

(?Xv?X)  ifiAH  O^lA  AJOI?  A7AMC3^ 

01  .%  h sux5?Ta« 

SHOaWAHO  aiOuT* 


SVA 

mm  >avA 

ALiiflAac'  eiOA'i  w aujofe  ut 


DHAH  (T,1A  OlJSC^fCUOIV  aX/lAl  HOT  Vil.SJOITISO^EI^a 

■"  ALIOT* 

r.>.  ■ 

ZITAV^  6^1% 

zQirm^u  m 


.t)’aouK  0 ni  xJTflAtiD 
«»-;.tR)OW  vati  mi  no»iK  s yj  9^ 


fii 


•TOV'iH  0 v(r  oTOiAU-:  ouah 
iJWUTOOH  mi? 


- ■ cw'CX^AWU 

imi)  i^itm 

TiGD^a^navia 

(ewTum  ^ ^lA^ip.uoi,  MafiH)  sou  * jti  .iiTii^a 

aaiJOH  A a m i 
nXkW^ 

HOLl  Vt»0LII3M'  ZZKX  »XTa£  !/lLiki 


,wjmo  aiv.  aAaflg^xfi 
;iocaj(^  *^9  asxfo  Tajaire 
ata;©e 

e^caj-i  o;!Ai«i 

jaoiv  JDi  aoo'^‘ 

•omiaifT  OIM  A AlAmCi 

Oy  A 0 Hi 

•i  .40  rtOuAM  A \n  OMa^iOO* 

;>orj^  ^ Hi  cAimcmD* 

ClQMOaOS  3KlV.WAiJ£^ 

zm'fmn  juciof.  anr  fll^^  ota-iK*- 
(^fOMcjoe  jpn^)'  33X07  Yifr  aAaii'ie  oi£uh>t 
(ne/x  ICY  '**OT)  am*  33uh&^ 
.(irU>wjjc3  1^15?^)  oTOJOH'-aHT  a\im^ 


eon^tcxoViy  l «sr-*ttoll)C(I  ♦ 


-4r' 


.■>1 


Airtc:iiujA(k 


CiN-.  *>•  .: 


aafl'j  €331^ 


?:uaABo  ,a.'X!0(I^^ 

■A 


lYMW^ifDG 

SAMCf 


rijii 


&w\ 


m»A4 


^lOTflOM  »»lA!«rj3^ 

mm 

yaiG»i3« 
.3  .:!  .1  ,flSH08m 
eWA; 
:?ovj4g? 

frJlHnJHv 


ummAD* 

t^xmxy* 

AlTSitA^XO 

sajAmo 

aCi^uoa« 

•GflAKOia  ,a£Q}?0« 


J3a;tAii# 


Music  Studied  at  the  Berkshire  Music  Center  - 1965 


Page  5 


^^HANDEL  (CONT.) 

ZADOK  THE  PRIEST 

ARRIS 

PIANO  SONATA 
^STRING  QUARTET  #1 

HASSLER 

I LEAVE  THEE,  LOVE 

HAYDN 

QUARTET  CP. 20  #2 
QUARTET  CP.  ?6  #1 
QUARTET  OP.  76  #5 

^STRING  QUARTET  IN  G MAJOR  OP.  17  #5 
*SYI^HONY  #103  IN  E FLAT  MAJOR  (DRUM  ROLL) 

*HIBBARD,  WIIXIAM 

GESTURES 

^HINDEMITH 

I^SE 

^MORGENMUSIK 
QUARTET  CP.  10 
QUARTET  OP.  22  #3 
SEPTET 

HONEGGER 

HOVANESS 

CONCERTO  DA  CAMERA 
MOSS  GARDEN 

*IBERT 

IMBRI 

^IVES 

TROIS  PIECES  BREVES 

TV/0  CAROLS  FOR  MALE  VOICES 

THREE  HARVEST  HCME  CHORALES 

JANNEQUIN 

V/HEN  MAY  DISPUYS  HER  FLOWERS 

KHACHATURIAN 

KODALY 

KRIENS 

TRIO 

iCLSSA  BREVIS 
RONDE  DES  LUTINS 

*LASSUS 

BEATUS  VIR 
LOCULUS  NON  VIDIT 

LECLAIR 

LISZT 

^-LONDON,  EDWIN 

SONATA  FOR  VIOLIN,  VIOLA  AND  PIANO 
MEPHISTO  WALTZ 
OS  ANNA 

^-MARTINO 

COMPOSITION  FOR  ORCHESTRA 
^^FANTASY  VARIATE  ONS  FOR  VIOLIN  ALONE  (1964) 

^-MENDELSSOHN 

CONCERTO  #1  IN  G MINOR  FOR  PIANO  OP.  25 
*ELIJAH  (EXCERPTS) 

SYMPHONY  #4 
VARIATIONS  SERIEUSES 

MI  GOT 
MILHAUD 
^-MORLEY 

QUATUOR 

SUITE 

FIRE,  FIRE  MY  HEART 

^ Indicates  Performance 


. * ^ jujus'! 


( 


•*  «ieoM  srrl-^Jho^  'jflvt  is  ix"i^thl<J‘OJ'JooM 

•j» 

t^dun  3KI  ^DGAS  (,aH0‘0):-a3TriAH»^ 


■jVTAJJOSC^AZH 

3TO  ^3aR5  aVA5U  I 

’?  " • 

» 

OS, 'to  T2!KlAi>P 

i*i  .Ti  lamiv 

dV  .‘C  'H'tfiAiP 

u p.otAa  V Vii  mBAVp  tHdtmi* 

ii  aioH  }4Ufki)  JiOUK  'rAjfi  z ifL  roik 


f^SSUkH 


SSh,j:aS0 

'la^ 

or  .t'  rHfAi^t 
OK  ^ .‘T-  Tsrfju??^' 
OTEa 

jU&JiO  AO 

ttinitVO  iizajK 

4 ' 

es'ma  ^vih  m?tt' 
♦’  izoioi  aiitfi  ajDHAO.  cwr 
' o^iAJBDHO  mm  aaimr 

aflSE-Cr^  KSif  a^iJ^Jcrw  ;*sk*v' 

./  f ■ 

'•nJT* 

ai  vrOT  Aa^'.U'f 

z’.a’i^d  s??a  33W)ii 

sr/  cmia 

Tictv  m EJji’XH* 


ylAUIT,^’  cGiiA^aiH* 


,j 


»► 


ecTriA’^H 

Ta3Hi> 


irros'iMKpT. 


ilAlHUTAKDAKJ! 
; XJiiGOii 

zmm 


OWdl  -^AA  AT*'17 


^unorv'SS^  ATAMoe 

St^Vf 

i\MHAaO 


ATOaRoa)  .m?xso5<5»o 
amu»  im  at^offADiAV  YtiAr.iA^*- 


RIAJOT 

t?;uui 
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MOZART 

ADAGIO  FOR  WINDS 

CONCERTO  #1  IN  G MAJOR  FOR  FLUTE  AND  ORCHESTRA  K.313 
FANTASY  IN  C MINOR  K.  475 
HORN  TRIO 

MAGIC  FLUTE  OVERTURE 
*NINE  CANONS 
PIANO  CONCERTO  K.  466 
QUARTET  K.  428 

SERENADES  IN  E FLAT  AND  C MINOR 
^SINFONIA  CONCERT ANTE  IN  E FLAT  MAJOR  K.  297B 
SONATA  IN  G MAJOR  K,  283 
STRING  QUARTET  #3  K,  458 
* SYMPHONY  #41  IN  C MAJOR  K.  551  «'JUPITER»» 

TRIO  IN  E FLAT  MAJOR  K.  498 

*MUSGRAVE,  THEA 

CHAMBER  CONCERTO  FOR  NINE  INSTRUMENTS 

^'"MYROW,  FREDRIC 

MUSIC  FOR  ORCHESTRA  (FIRST  MOVEMENT) 
-5S-SONGS  FROM  THE  JAPANESE 

NONO 

CORI  DI  DIDONI 

-«-ORBON,  JULIAN 

HIMNUS  AD  GALLI  CANTUM 

PACHELBEL 

MAGNIFICAT 

■><NUN  DANKET  ALLE  GOTT 

^'^WO  FUGUES  ON  THE  MAGNIFICAT 

^PALESTRINA 
^^PANETTI,  JOAN 

SICUT  CERVUS 

TWO  PIECES  FOR  CHAMBER  GROUP 

^TECK,  RUSSELL 

SIX-PAK 
^<TWO  SONGS 

PERSICHETTI 

GLORIA 
SONATA  #3 

PINKHAM 

EASTER  CANTATA 

*PISTON 

PIANO  QUARTET  (1964) 

QUINTET  FOR  FLUTE  AND  STRINGS 
THREE  PIECES 
WOODWIND  QUINTET 

*PONCE 

AVE  COLOR  VINI  CLARI 

POULENC 

MASS  IN  G 
SEXTET 

^SONATA  (1922) 

^ Indicates  Performance 


O'Jtu/a  ©rf^  L«i‘bui8  oiesz.'H 


'3C«r/J  HOH  OtlAGA 

A AHTriti'v^ft';  <Rh\  arJvH  «0WM  0 Ml  OTSSOIDO* 

?VA  .Ti  aOKtM  0 1(1  YiATvIAl 
.^ilTiT  tllTOH 

:jm  wi5vo  aim*i  ditJAH 
i’/iOKAD  SEfG?* 
^'iA  a OTfiHCKlOO  0HAT5 
3SA  .X  HtftAIp 
0 <T',U  XAXi  a Ml  iJiOiSitaJEa 
BV<s.  aouir  taji  2 «i  Tr^z!i^r»ic2 

.)»  liULAMO  »r  ATAHDB 
85^  'Z^  TiTH.te  M5?1‘2 

,H  KC^UJl  X'HOti^XS  ^ 

S?,l  I ifOUM  TAJI  3 ?4I  OIHT 


'AS*DM 


e'nSKJBic.’/J  5!03  O'J^eH^JOO  HSaXAHD 


(r,5»>avoH  Tam)  5303  oiHut^ 

3S3MAm  mft  mM  eoio&* 


r, 500X0  10  XBOD 


JfiJTtao  LUAQ  CL  ZUyStiXH 


UoVUmLi 
TTOO  SEXIA  ?3Am  WK - 
T/.DrfDIOAM  3HT  SiUClU^  OWT*- 


sifvrjo  rjoie 

WOilO  m’UHO  I3C^  S3D0I<3  OVfT 


5(A=i-tI2 
FXi^KX:  OWT> 


niaOJO 

ATA^lOa 


ATATO3  HaTGAa 


CA^x)  TaraAUp  chaih 

erniiara  auA  raTiiip 

Esaasxi  2aabT 


xAkld  nm  .<30100  3VA 


a>u  2a/K 
'l4pS3 
(SS$X)  ATA5^00<^ 


sortomolnoa  aai^qXbnl.  ■’t 


ATtrr  *2VAH02UM» 
otaxafTi  ,w35m?^ 


VlAXlUL  ^ V!C -1 

jsejaHOAa 


WAOT,  ^irmA^ 


2J3^m 

x-mKois^s^ 


:«T8n- 


aojw^ 

:inarooo 
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POULENC  (CONT.) 

SONATA  FOR  TWO  PIANOS  (1954) 
•J5TRIO  (1926) 

*PR0K0FIEFF 

CONCERTO  #2  IN  G MINOR  FOR  VIOLIN  OP.  63 
QUINTET 

SONATA  #7  CP.  83 
TOCCATA  OP.  11 

PUCCINI 

TURANDOT 

^PURCELL 

CCME,  YE  SONS  OF  ART 
MY  HEART  IS  INDITING 
^SONATA  IN  D MAJOR  FOR  TRUMPET 

^^RAMEAU 

CANTATA  "LE  BERGER  FIDELE” 

CRANDALL,  JAMES 

DEMONSTRATIONS 

^^MUDGETT:  MONOLOGUES  BY  A MSS  MURDERER 

^-RAVEL 

CHANSONS  MADECASSES 
*L» ENFANT  ET  LES  SORTILEGES 
PIANO  TRIO 
*RAPSODIE  ESPAGNOLE 

^RECK,  DAVID 

NUMBER  TWO 

^‘A  STUDY  IN  PROPORTIONS,  OR  HOW  TO  STOP  WORRYING 

AND  LOVE  THE  ROW 

REICHA 

WIND  QUINTET 

^RHODES,  PHILIP 

DUO  FOR  VIOUN  AND  PIANO  (RECITATIVE  AND  CADENZA) 
^STRING  TRIO 

RIEGGER 

DUOS  FOR  THREE  WOODWINDS 

RIMSKY-KORSAKOV 

CAPPRICIO  ESPAGNOLE 
SHEHARAZADE 

^5-RUGGLES,  CARL 

OF  MEN  AND  MOUNTAINS,  SYMPHONIC  ENSEMBLE 

*SAINT-SAENS 

CAPRICE  OP.  79 

CONCERTO  #1  IN  A MINOR  FOR  VIOLONCELLO  OP.  33 

SATIE 

SCHMITT,  FLORENT 

TROIS  MORCEAUX  EN  FORME  DE  POIRE 
ANTOINE  ET  CLEOPATRE  FANFARE 

*SCHOENBERG 

FIVE  PIECES  FOR  ORCHESTRA  OP.  16 
VERKLARTE  NACHT  CP.  4 

Indicates  Performance 


ft 


(A^€X)  W.AI?  (W  J!Dt»*TA:f)a 
{hS^T)  ClfT?* 


rd  , « iiu>xv  H0fir4  d mi  :yi'j2r;jHno 

TSAIT 

CS  V* 

' IT  Af<i:in6?«» 


•jcaK/*atiT 


TSA  'io  8wca  fiy  ,3ir>o 
^iirrjJM  21  t«ash  m 
'nS'!>V5r>  K>?  ?J)UH  C HI  .'.TJAHt'S* 


sssacjaiy.  ^ esyroabMOtr  :aT33Kiii>P» 


aaa&/i03aAH 

•aauitfer*  csu  ts  TnAirj'j# 
out  O’-IAM 
SuDISiAHiS  JJ- 


t’ 


CWT  riTOH 

I*,  t ■ t>rrxAio»i  ‘2373  c4  wtMi  sc^  ^3?k)iiKo®El  v.i  nmc  h* 

r xr^n  art-  3^ai  tia 


jTTiw 


* </»Sl^aiTAO  atiA  T/IIATiClfelfl)  ,OJiAIH  m ’'ilO:V  3(yj  oua 

»:siirr  ouiS7?.*> 


v;mB#300w  azmcf  a>^  .v^'j;: 


ajov.nA‘i^  ci'-i  i 

33  A a/w*  A • t? 


'jiifGiffcCf3  ,2ilIAraU(W  OKA  i^El  10 


.‘f)  co:^:mioiv  j?:i  jiowiH  a trrggLVfOot 


9V  .?j,3e  HIAO 


IHXOl  sa  *5S  rnTj/lCD^  cTOiTT 

3?u®rfi:»  ipi  me  t,ia. 


•'I  AiTjeaKo:^  gfji  S?ic«l'l.2TO 

4 *=Ci  ?HyAM  SEraAoiiaaY 


( .?nra)  :)^vKrjoi 


naTir^xoni^ 


33MAt,  »JJAa/iAJPt 


T'^V 


:wji^ 


aivAo 


AHOISa 
raiHi  .e.-:.,  :s?* 


VCnA2HDX-YKe^H 


dSikO  ,22JIXJU8^  |4.» 


3>GA2~THIAB> 


aiTA2 

T33SRkn  .TTBfHCie 


itfEaiJ3C(H52* 


>'(>«  ^=  &' 
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SCHUBERT 

FANTASY  SONATA  IN  G MAJOR 
GOD  IN  THE  THUNDERSTORM 
MASS  IN  F 
OCTET 

*PIANO  QUINTET  IN  A MAJOR  OP.  114  "TROUT" 
PIANO  TRIO  IN  E FLAT  MAJOR  OP,  100 
QUINTET  OP,  163 

^■THE  SHEPHERD  ON  THE  ROCK,  OP,  129 
SONATA  IN  B FLAT  MAJOR 
SONATA  IN  D MAJOR  OP.  53 

SCHULLER 

BRASS  QUINTET  (1961 ) 

SCHUMANN 

ANDANTE  AND  VARIATIONS  FOR  TWO  PIANOS 
KREISLERIANA  OP.  16 
PIANO  QUINTET 

^SPANISCHES  LIEDERSPIEL  OP.  74 

■>^-SCHUTZ 

CANTATE  DOMINO 
GERMAN  REQUIEM 
WOMAN,  WHY  WEEPEST  THOU? 

^SCRIABIN 
*SHAPER0,  HAROLD 

NOCTURNE  FOR  THE  LEFT  HAND  ALONE  OP.  9 
SONATA  FOR  PIANO  FOUR  HANDS  (1941) 

*SHOSTAKOVITCH 

PIANO  QUINTET  IN  G MINOR  OP.  57 
SIX  PRELUDES 

SIBELIUS 

SYlffHONY  #2 

SILVERMAN 

SIMS 

^^SMITH,  RUSSELL 
^-SPIES 

CANSI 

THIRD  QUARTET 
TETRAMERON 
PROVERBS  ON  WISDOM 

*STRAUSS 

CONCERTO  #1  IN  E FUT  MAJOR  FOR  HORN  OP.  11 
TILL  EULENSPIEGEL 

STRAVINSKY 

ANTHEM 

BERCEUSES  DU  CHAT 
ELEGY  FOR  J.F.K. 

*EXCERPTS  FROM  THE  BALLET  "PETROUCHKA" 
^«-L»HISTOIRE  DU  SOLDAT  (1918) 

^-CCTET  (1923) 

^^PASTORALE 

-J^HRENI 

^SWEELINCK 

TU  AS  TOUT  SEUL,  JAN 

^TCHAIKOVSKY 

PIANO  TRIO  IN  A MINOR  OP.  50 
ROMEO  AND  JULIET 
SYMPHONY  #4 

Indicates  Performance 


.a 


- 'is'.ni'?;}  oimiM  &<d 


flouli  D u M’mm  v^otia'? 

finO'iE^aat^ai^  3KT  ki  ood 

^ '41 

TKTSO 

;ili  *^4j  k MI  TS'miUp 

oor  > fiOLAK  ?;un  3 '.ii  juit  ctiijii^ 

V cOi  , X»  TaWTO 
.30  3H7  MO  -ri>IK  :3lHT* 

510UH  Tiin  d in  ATAl^ 
ee  . 30  Hl'UI-I  (I  T'i  ATAvitOe 

(X^?I)  THUltUp  ^^Am 

eo>iAi3  ovpr  j^m  atioiTAiHA?  mui  stmaoi^a 

dx  .30  AiaimaOilH 
TSTtira  W-T3 
AV  . -Tf  .Ia^3^ai!a'UJ^  e^onitiA^^ 

JllEdOQ  ^TAXHAD 
JOTT>Piia  !^«iil> 
?UCHI,  TOT22W  tM  ,iV.>OW‘ 

0 .SO  31V0XA  mu-fi  ami  SKT  Hot  3U«tjirX}^' 
(ixA^x)  90«Ui«  a»ot  OMATi'^^ 

ao^at  0 -n  ^tvst^p  o^iaxs 

esitmiAS  x.ie 

» 

. , ISllAO 

* ^ iSiitAWO  oaiST 

l«))iSIMAa7ST 
rtXlBIV/  '-V0  a«>TT'i033 


9 ^ V2  .30 

5-  .. 

i^:-*  :‘ 


XI  .33  USOH  XCt  aOuAM  TAR  i MX  J>  0|J30J>00 

ia03isan3JU2  Jii? 

JJBLiUlA, 
•TAHO  oa  22ntJ3oaaa. 
m toaia 

’S'wWJoarat”  'rsoiAs  3ff? 

(al9X)  TAOaf'2  ’«a  fKIOT^'.XKM^ 

(es:?X)  raroD^ 

jLIAHOJ^At^ 
;iAl,  TtrOT  SA  OT 


02  ,30  flo'm  A ai  oxat  omais 
Tatict'OHA.  oawoa 
Ali  TMOKaMya 


aafluvraoXieS  KaJaaiJi.'xi,  ♦ 


iflibn:^  oianiii 

i-raemi6B‘ 


H3JIUH03 

11I!AKLIHG2 

SlVHOa^ 

' ' 

KiSAiaoa* 

CJOaAH  ,0a2SAliP> 

cOTIV03!AT3315# 

Euuaaisf 

iUClfSVJIS' 

OKIE 

JJaSaUH 

ceoAaiE^ 

TJi2^a7A3TE 


v.>- 
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TELEMANN 

CONCERTI  FOR  FOUR  VIOLINS  IN  A MAJOR,  D MAJOR,  G MAJO 
*OVERTURE  IN  G MINOR 

TODLY 

^TOMKINS 

TRIO 

THEN  DAVID  MOURNED 

WAUTOR 

VECCHI 

SWEET  SUFFOLK  OWL 
LEGGIADRETTO  CLORINO 

^VERDI 

LAUDI  ALLA  VIRGINE  MARIA 
^fMURDERERS  CHORUS  FRCM  MACBETH 
^REFUGEES  CHORUS  FRdi  MACBETH 

VILLA  LOBOS 

CHOROS  FOR  FLUTE  AND  CLARINET 

-K-VIVALDI 

CONCERTO  IN  F MAJOR  (P.  273,  TOMO  43) 
MAGNIFICAT 

*VUIPIUS 

JESUS  SPRACH  ZU  DEM  BLINDEN 

WAGNER 

MEISTERSINGER  OVERTURE 

WEBERN 

CONCERTO  OP.  24 
*ENTFLIEHT  AUF  LEICHTEN  KAHNEN 
FIVE  PIECES  FOR  ORCHESTRA  OP,  10 
*SIX  PIECES  FOR  ORCHESTRA  OP.  6 

*WEELKES 

AS  VESTA  WAS  DESCENDING 

*WOLF 

THREE  SONGS  FROM  SECHS  GEISTLICHE  LIEDER: 
AUFBLICK 
ERHEBUNG 
LETZE  BITTE 

*YANNAY,  YEHUDA 

INTERCONNECTIONS 

^SPHERES  (SECOND  AND  FOURTH  MOVE^iENTS) 

^ Indicates  Performance 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department 

See  separate  schedule  for  Instrumental  SECOND  WEEK 

chamber  music  assignments  July  5-11,  I965 
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Performance  Department 

See  separate  schedule  for  Instrumental  THIRD  WEEK 

Chamber  Music  assignments  July  12-18,  I965 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department 

See* separate  schedule  for  Instrumental  FOURTH  WEEK 

Chamber  Music  assignments  July  19-25,  1965 
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BEiCKSHIRE  MUbIC  CENTER 
Performance  Department 

See  separate  schedule  for  Instrujnental  FIFTH  WEEK 

Chamber  Music  assigrjnents  July  26-August  1,  196 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department 

See  separate  schedule  for  Instrumental  SIXTH  WEEK 

Chamber  Music  assignments  August  2-8,  1965 
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BERKSHIRE  ^(USIC  CENTER 
Performance  Department 

Instrumental  SEVENTH  WEEK 

August  9-15,  1965 
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BERKSHIRE  f'USIC  CENTER 
Performance  Department 

Instrumental  EIGHTH  WEEK 

August  16-22,  1965 
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THE  BERKSHIRE  MUSIC  CENTER 


First  Concert  by  the 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Thursday  July  8,  1965,  at  8:00  PoM. 
Theatre  Concert  Hall 

Eleazar  de  Carvalho,  Conductor 


BERLIOZ  OVERTURE  TO  BENVENUTO  CELLINI,  OP.  23 

MOZART  SYMPHONY  NO.  41  IN  C MAJOR,  »»JUPITER»*  -K.  551 

Allegro  Vivace 
Andante  Cantabile 
Menuetto:  Allegretto 
Finale:  Molto  Allegro 


INTERMISSION 


SCHONBERG  FIVE  PIECES  FOR  ORCHESTRA,  OP.  16 

I.  Vorgefuhle  (Presentiments) 

II,  Vergangenes  (The  Past) 

III.  Somme rmor gen  an  einem  See  (Summer  Morning  by  a Lake) 

IV.  Peripetia  (Peripeteia) 

V.  Das  obbligato  Recitativ  (The  Obbligato  Recitative) 


STRAVINSKY  EXERPTS  FROM  THE  BALLET  »»PETROUCHKA” 

I.  Danse  Russe 

II.  Valse 

III.  The  Shrove-Tide  Fair 


As  a Friend  of  the  Berkshire  Music  Canter  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  per- 
formances by  Tangle-wood  members.  We  hope  that  you  will  inform  others  of  this  oppor- 
tunity and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 
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THE  BERKSHIRE  MUSIC  CENTER 


Tangleuood  — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Second  Concert  by  the 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Thursday  July  22,  19^5,  at  S;00  P.M. 
Theatre  Concert  Hall 


Eleazar  de  Carvalho,  Conductor 


BEETHOVEN 


SYMPHONY  NO.  7 IN  A MAJOR,.  CP.  92  ' 


Poco  sostenuto;  Vivace 
Allegretto 

Presto;  Assai  meno  presto;  Tempo  primo 
Allegro  con  brio 


INTERMISSION 


hTlBERN  SIX  PIECES  FOR  ORCHESTRA,  OP.  6 

Langsam 
Bewegt 
MHssig 
Sehr  MHssig 
Sehr  Langsam 
Langsam 

RAVEL  RAPSODIE  ESPAGNOLE 


Prelude  a la  nuit 

Malaguena 

Habanera 

Feria  (The  Fair) 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  per- 
formances by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this  oppor- 
tunity and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Diredor 


Third  Concert  by  the 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Thursday  July  29,  1965,  at  8; 00  P.M. 
Theatre  Concert  Hall 


MOZART 


SINFONIA  CONCERTANTE  IN  E FUT  MAJOR,  K.  297  B 


Andantino  con  variazioni 

Douglas  Bair stow  - Oboe  Richard  Vrotney  - Bassoon 

Christopher  Wolfe  - Clarinet  William  Hammond  - French  Horn 

Alois  Springer  - Conductor 


PROKOFIEV  CONCERTO  NO.  2 IN  G MINOR  FOR  VIOLIN  AND  ORCHESTRA,  OP.  63 

Andante  assai ; Allegretto ; Tempo  primo 
Allegro  ben  marcato 

Marylou  Speaker  - Violin 
Melvin  Strauss  - Conductor 


SAINT-SAENS  CONCERTO  NO.  1 IN  A MINOR  FOR  CELLO  AND  ORCHESTRA,  OP.  33 

Allegro  non  troppo  - Allegretto  con  moto  - Come  prima 
(Played  without  pause) 

Klaus  Heitz  - Violoncello 
James  Dixon  - Conductor 


MOZART 


INTERMISSION 

CONCERTO  NO.  1 IN  G MAJOR  FOR  FLUTE  AND  ORCHESTRA,  K.  313 


Allegro  maestoso 
Adagio  non  troppo 
Rondo;  Tempo  di  menuetto 

Virginia  Sindelar  - Flute 
Melvin  Strauss  - Conductor 


STRAUSS 


CONCERTO  NO.  1 IN  E FUT  MAJOR  FOR 
FRENCH  HORN  AND  ORCHESTRA,  OP.  11 


Allegro  - Andante  - Rondo:  Allegro 
(Played  without  pause) 

William  Lane  - French  Horn 
Alois  Springer  - Conductor 


MENDELSSOHN  CONCERTO  NO.  1 IN  G MINOR  FOR  PIANO  AND  ORCHESTRA,  OP.  25 

Molto  allegro  con  fuoco  — Andante  — Presto  (Played  without  pause) 

Barry  Farber  - Piano 
John  Canarina  - Conductor 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have  been 
invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  performances  ’ 
Tanglewood  members.  We  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends.  BALDWIN  PI.  ANO 
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THE  BERKSHIRE  MUSIC  CENTER 


T angle  wo  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Fourth  Concert  by  the 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Thursday  August  5,  1965,  at  8:00  P.M. 
Theatre-Concert  Hall 

Erich  Leinsdorf  - Conductor 


HAYDN 


SWHONY  NO.  103  IN  Eb  MAJOR  (DRUM  ROLL) 


Adagio  - Allegro  con  spirito 

Andante 

Menuetto 

Finale:  Allegro  con  spirito 


DALLAPICCOLA 

I.  Quasi  lento  misterioso 
II.  Allegro  con  fuoco 
III.  Mosso  scorrevole 
IV.  Tranquillasiente  mosso 
V.  Poco  allegretto  alia  serenata 
VI.  Molto  lento  con  espressione  parlante 
VII.  Andantino  amoroso 
VIII,  Allegro  con  violenza 
IX.  Affettuoso  cullante 
X,  Grave 

XI,  Molto  lento  fantastico 


VARIATIONS  FOR  ORCHESTRA  (1954) 


INTERMISSION 


RAVEL 


L’ENFANT  ET  LES  SORTILEGES  (FANTAISIE  LYRIQUE) 

POEME  DE  COLETTE 


Introduction  - Louis  Speyer 
Characters 


L»Enfant  (The  Child):  Helene  Farras,  Soprano 

La  Princesse  (The  Princess),  Le  Rossignol  (The  Nightingale),  Une  Pastourelle 
(A  Country  Lass)  and  Une  B^e  (An  Animal):  Barbara  Smith  Conrad,  Soprano 

Le  Feu  (The  Fire):  Phyllis  Brynjulson,  Soprano 
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La  Bergere  (The  Bergere),  La  Chatte  (The  White  Cat),  La  Chauve-Souris  (The 
Bat),  L^Ecureuil  (The  Squirrel)  and  line  Bete  (An  Animal): 

Judith  Keller,  Mezzo-Soprano 

Maman  (Mama),  La  Tasse  Chinoise  (The  Chinese  Cup),  La  Libellule  (The  Dragonfly), 
La  Chouette  (The  Screech-owl),  Un  PStre  (A  Herdsman)  and  Une  Bete  (An 
Animal);  Batyah  Godfrey,  Contralto 

La  Theiere  - Wedgwood  noir  (The  Teapot  - black  Wedgwood)  and  Une  Btte  (An  Ani- 
mal): William  DuPree,  Tenor 

Le  Petit  Vieillard  (The  Little  Old  Man),  La  Rainette  (The  Tree  Frog)  and  Une 
Bete  (An  Animal);  John  Glenn  Baton,  Tenor 

L^Horloge  Comtoise  (The  Comtoise  Clock)  and  Le  Chat  (The  Black  Cat): 

William  Ledbetter,  Baritone 

Le  Fauteuil  (The  Armchair),  Un  Arbre  (A  Tree)  and  Une  Bete  (An  Animal): 

Eugene  Thamon,  Bass 

Le  Banc  (The  Bench),  Le  Canape  (The  Sofa),  Le  Pouf  (The  Stool),  La  Chaise  de 
Paille  (The  Wicker  Chair),  Les  Chiffres  (The  Numbers),  Les  Pastoures  (The 
Shepherds),  Les  PStres  (The  Herdsmen),  Les  Rainettes  (The  Tree  Frogs), 

Les  B^tes  (The  Animals)  and  Les  Arbres  (The  Trees);  Chorus  - Members  of 
the  Tanglewood  Institute  Seminar  in  Choral  Music  prepared  by  Loma  Cooke 
de  Varon. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  perfom- 
ances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  Friends, 


BALDWIN  PIANO 


MUSIC  OF  THE  BAROQUE 

First  Concert;  Sunday,  July  11,  at  10:30  A.M.  - Theatre  Concert  Hall 
Prepared  Under  the  Supervision  of  Igor  Kipnis 

Music  by  George  Frederick  Handel 


CONCERTO  NO.  24  IN  F MAJOR 


1,  Andante 


2.  Alla  Hornpipe:.  Allegro 


Alois  Springer,  Conductor 

CONCERTO  GROSSO  NO.  11  IN  A MAJOR,  OP  ."6  . ; ' ^ ' ' ' 

1.  Andante  larghetto,  e staccato  4.  Andante 

2.  Allegro  • 5.  Allegro 

3.  Largo  e staccato 

James  Dixon,  Conductor 


CANTATA  »»SPANDE  ANCOR  A MIO  DISPETTO”  (Edited  and  Realized  by  Kipnis) 

Eugene  Thamon,  Bass 
Alois  Springer,  Conductor 


1.  Aria 

Spande  ancor  a mio  dispetto 
nube  densa  oscura  e bruna 
fiero  nembo  in  faccia  al  sole, 

E il  mio  cor  che  langue  in  petto 

al  rigor  di  sua  fortuna 

piu  s»affanna  e piu  si  duole. 

2.  Recitative 

Oi  che  da  fiere  pene  quasi  da 
mostri  orrendi  porto  il  cor  lacer- 
ate freme  il  mare  agitato  piu  non 
son  l^aure  amene,  ma  rabbioso 
ogni  vento  corre  le  vie  del  cielo, 
e con  oltraggio  toglie  la  verde 
chioma  al  pino,  al  faggio,  Pre- 
cipitoso  il  fiume,  cade  di  balza 
in  balza,  e dove  piii  s’inalza  da 
torrent!  accresciuto  al  lampo  i 
fieri  e 1* innocents  o vil  toglie 
a pastor! , Tuona  l»etra  e balena 
fulmina  Giove  irato  e tenebroso 
il  cielo  cinto  d’oscuro  velo  cuopre 
tutto  d» errors  un  disperato, 

3.  Aria 

Da  balza  in  balza  se  cade  il  fiume, 
da  pena  in  pena  pur  passa  il  cor, 

E mai  s^inalza  sopra  le  piume 
di  amor  che  frena  l^altrui  dolor. 


Again  her  scorn  covers  the  sun^s 
face  with  a dark,  heavy  mist  - 
a cloud  of  disdain.  And  my  heart, 
which  languishes  in  my  breast  at 
the  hardness  of  its  fate  pines  and 
grieves  once  more. 


Oh,  I bear  a heart  lacerated  from 
fierce  pains  as  though  by  horrible 
monsters;  the  sea,  agitated,  trembles, 
the  breezes  are  no  longer  peaceful, 
but,  raging,  the  vdnd  races  across  the 
sky  and  harmfully  strips  the  green 
locks  from  pine  and  beech.  The  river 
falls  headlong  from  ledge  to  ledge, 
and  where  it  rises  highest,  swollen 
by  its  streams,  in  a flash  it  sweeps 
away  the  flowers  and  the  innocent  flock 
from  their  shepherds.  The  air  thunders 
and  lightens;  Jupiter,  angry  and  dark, 
errupts;  the  sky,  girt  with  a dark  veil, 
in  utter  horror  covers  a wretch  in  despair. 


If  from  ledge  to  ledge  falls  the  stream,  so 
too  from  pain  to  pain  passes  the  heart. 

And  never  does  it  rise  up  upon  the  plumes 
of  love,  which  allays  another's  grief. 


MUSIC  FOR  THE  ROYAL  FIREWORKS  (Edited  by  MacKerras) 


!•  Oivwture;  Adagio-Allegr#-  3.  La  Paix:  Largo  alia  Siriliana 

Lpntcment -Allegro  4.  La  Rejouii*aance:  Allegro 

2*  B^'urroe  5*  Memets  1 &.  2 

John  Canarina,  Conductor 


ORCHESTRA 


FIRST  VIOLINS 

OBOES 

Dianna  PohIman 

Paul  Zukofsky-Concertino 

Douglas  Bair stow 

Karen  Rask 

Claudia  Rantucci 

Ira  Deutsch 

Margaret  Bcake 

Jane  Logan 

Robert  Stewart 

Yasuoki  Tanaka 

Ronald  Weddle 

TRUMPETS 

J,  Rex  Britton 

Michael  Kibbe 

Richard  Giangiulio 

Donald  Bender 

Peter  Chapman 

SECOND  VIOLINS 

Ruth  Pride 

Kazuhiro  Ogawachi 

Sherry  Gregory-Cone ertino 

Herb  Lashner 

Jan  McDonald 

Darwyn  Apple 

Jacquelyn  Magg 

Martin  Berinbaum 

Paul  Polivnick 

Charles  Kline 

Harrison  Ryker 

BASSOONS 

James  Simpson 

Loma  Glover 

William  Douglafe 

Peter  Voisin 

Laurie  Fyvie 

Gerard  Schwarz 

VIOLAS 

David  Gibson 

John  Ferritto 

Ruth  Anne  Beckley 

TIMPANI 

Linda  Moss 

Matthew  Shubin 

Richard  Fitz 
Richard  Holmes 

VIOLONCELLOS 

CONTRA  BASSOON 

Carol  Procter-Concertino 

Richard  Vrotney 

PERCUSSION 

George  Harpham 

Dennis  Kain 

HORNS 

Michael  Quinn 

BASSES 

William  Lane 

Buell  Neidlinger 

J,  David  Ohanian 

HARPSICHORD 

Jeffrey  Levine 

Sharon  Moe 

Virginia  Rubottom 

William  Hammond 
Fredrick  Rizner 
Richard  Rubin 

Carol  Rand 

The  second  concert  in  this  series  vdll  be  held  in  the  Theatre 
Concert  Hall  on  Sunday,  July  25th  at  10:30  A.M,  vdth  music  by 
Couperin,  Bach,  Buxtehude,  Corelli  and  J#  K.  F.  Fischer, 


^ ’ », 

As  a^  Fidend  of  the  Berkshire  Music  CBnter  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  othe-r 
cViOrel  performances  by  Tangl-evjood  members.  We  hope  that  you  vill  •ijnt'orm  others 
of  this  opportunity  and  will  eiicourage  tVi^.  t'>  exiixH  as  Friends, 


HERZ  HARPSICHORD 


NOACK  ORGAN 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T atiglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


MUSIC  OF  THE  BAROQUE 

Se^^ond  C')ncert:  Sunday  25,  at  A.M.  - Theatre  Conceirb  Hall 

Prepared  Under  the  Supervision  of  Igcr  Kipnis 


PACHELBEL  TWO  FUGUES  ON  THE  MAGNIFICAT 

Secundi  toni 

Septemi  toni  J.  Franklin  Clark  - Organ 

BACH  SUITE  NO.  2 IN  B MINOR  FOR  FLUTE,  STRONGS  AND  CONTINUO 

Ouverture 
Rondeau 
Saraband e 
Bourrees  1 & 2 

Polonaise  & Double  Kyril  Magg  - Flute 

Menuet 

Badinerie  John  Canarina  - Conductor 

C©RELLI  CONCERTO  GROSSO  NO.  8 IN  G MINOR  np.  6 ("FATTO 

PER  LA  NOTTE  DI  NATALE»»)  “CHRISTMAS") 
Vivace-Grave  (Arcate  sostenute  e come  sta)  - Allegro  - Adagio  - 
Allegro  - Adagio  - Vivace  - Allegro  - Pastorale  ad  libitum  (Largo) 

Paul  Zukofsky  - 1st  Violin  Stephen  Geber  - Vi<^lcnceULo 
Claudia  Rantucci  - 2nd  Violin  Judith  Geber  - Harpsichoi^i 

James  Dixon  - Conductor 

JOHANN  KASPAR  FERDINAND  FISCHER  SUITE  NO,  8 IN  C MAJOR  (FROM  LE  JOURNAL 

DE  PRINTEI'IPS,  "1695”)  (Edited  by  Gnodfraend) 


Ouverture 

Entree 

Canaries 

Gavotte  en  rondeau 

Passe  pied 

Echo 

Menuet  & Trio 


Richard  Giangiulio  - 1st  Trumpet 
Peter  Chapman  - 2nd  Trumpet 
John  Canarina  - Conductor 


FBST  VIOLINS 
Paul  Zukofsky 
Darwyn  Apple 
Ann  Rylands 
Priscilla  Hodges 

SECOND  VIOLINS 
Claudia  Rantucci 
Lucille  Hymowitz 
J.  Rex  Britton 
Paul  Polivnick 

VIOLAS 

Susan  Schoenfeld 
Linda  M^ss 


ORCHESTRA 
VIOLONCELLOS 
Stephen  Geber 
Jonathon  Miller 

BASS 

Jeffrey  Levine 

FLUTE 
Kyril  Magg 

OBOES 

Ira  Deutsch 
Ronald  Weddle 


BASSOONS 
Laurie  Fyvie 
Richard  Vrotn^ 

TRUMPETS 

Richard  Giangiulio 
Peter  Chapman 

PERCUSSION 
Michael  Quinn 

HARPSICHORD 
Judith  Geber 
William  Christie 

ORGAN 

J.  Franklin  Clark 


The  third  concert  in  this  series  vrill  be  held  in 
the  Theatre  Concert  Hall  in  Sunday,  August  8,  at  10:^0 
A.M.  with  music  by  J.S.  Bach,  Purcell,  A.  Scarlatti, 
Albinoni,  Rameau,  and  Telemann. 


As  a friend  of  the  Berkshire  Music  Center  and  C'^ntributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  t.o  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  monbers.  W'^  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  then  to  enroll  as  Friends. 


HERZ  HARPSICHORD 


BALDWINPIANO 


NOACK  ORGAN 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


MUSIC  OF  THE  BAROQUE 

Third  Concert:  Sunday  August  8,  1965,  at  10:30  A.M.  - Theatre-Conceirb  Hall 
Prepared  under  the  Supervision  of  Igor  Kipnis 


PURCELL  SONATA  IN  D MAJOR  FOR  TRUMPET,  STRINGS  AND  CONTINUO 

(Allegro) 

(Adagio) 

(Allegro) 

Richard  Giangiulio  - Trumpet 
Melvin  Strauss  - Conductor 


ALBINONI  CONCERTO  IN  B FUT  FOR  OBOE,  STRINGS,  AND  CONTINUO,  OP.  7,  NO.  3 

Allegro 

Adagio 

Allegro 

Ira  Deutsch  - Oboe 
James  Dixon  - Conductor 


RAMEAU  CANTATA,  »’LE  BERGER  FIDELE'*  (The  Faithful  Shepherd) 

(Edited  and  Realized  by  I,  Kipnis) 

Barbara  Smith  Conrad  - Soprano 
Joh»-,€$nadhina  - Conductor 


TELEMANN 


OVERTURE  IN  G MINOR 


Ouverture:  (Grave-Allegro  moderato-Grave) 

Rondeau:  Gayement 

Les  Irresoluts  (The  Undecided  Ones):  a discretion 
Les  Capricieuses  (The  Capricious  Ones) 

Loure 

Menuets  I & II 
Gasconnade  (Boasting) 

Melvin  Strauss  - Conductor 


ORCHESTRA 


FIRST  VIOLIN 
Paul  Zukofsky 
Virginia  Halfmann 
J.  Rex  Britton 
Loma  Glover 

SECOND  VIOLIN 
Erica  Brown 
Jane  Logan 
David  Kazmierzak 
Patricia  Gott 

VIOLA 

Don  Ehrlich 
Marcia  Roeber 


CELLO 

Edward  Culbreath 
Jonathon  Miller 

BASS 

Richard  Rehwald 
OBOE 

Ira  Deutsch 
Douglas  Bairstow 
Donald  lender 

BASSOON 

William  Douglas 
Richard  Vrotney 


TRUMPET 

Bichard  Giangiulio 

HARPSICHORD 
William  Christie 


The  fourth  concert  in  this  series  will  be  presented 
on  Saturday  August  21  at  10:30  AM  with  music  by 
Boyce,  Handel,  Biber,  J.S.  Bach  and  Vivaldi 


TEXT  AND  TRANSUTION 


RAMEAU 

Recitative 

Pr§t  a voir  immoler  l»objet 
de  sa  tendresse,  le  fidele  Mirtil  de- 
plore ses  malheurs.  II  souspire,  il 
gemit  sans  cesse,  et  sa  voix  aux  Echos 
dit  ainsi  ses  doul<?^p3: 

Air  Plaintif 

Faut-il  qu’Amarillis  p^risse? 
Diane,  apaise  ton  courrouxX  Par  un  hor- 
rible sacrifice  peiix-tu  briser  des  noeuds 
si  doux?  Ahi  si  ta  timide  innocence 
sur  VOS  autels  doit  expirer,  Dieux, 
quelle  est  done  la  recompense  que  la 
vertu  doit  esperer? 

Recitative 

Mais  c»est  trop  me  livrer 
a ma  douleur  mortelle:  un  autre  doit 
mourir  puur  elle,  H^ons  nous  de  la 
secourir:  pour  sauver  ce  qu»il  aime 

un  amant  doit  perir. 

Air  Gai 

L’ amour  qui  regne  dans  votre 
^e,  Berger,  a de  quoi  nous  charmer. 

Par  votre  genereuse  flamme  vous  montrez 
coirnne  it  faut  aimer,  L* amant  leger 
brise  ses  chaines  quand  le  sort  trahit 
ses  desirs;  sans  vouloir  partager  les 
peines  il  veut  avoir  part  aux  plaisirs. 

Recitative 

Cependant  a l»autel  le 
Berger  se  presents;  son  front  est 
deja  ceint  du  funeste  bandeau... 

Arr^tezX  Diane  est  contents  d»un 
amour  si  rare  et  si  beau,  Mirtil 
obtient  la  fin  des  maux  de  l»Arcadie, 
et  lorsqu*il  croit  perdre  la  vie 
L» Hymen  pour  cet  amant  allume  son 
flambeau. 

Air  (Vif  et  Gracieux) 

Charmant  Amour,  sous  ta 
puissance  t3t  ou  tard  on  sent  tes 
faveurs,  Souvent,  dans  les  plus  grands 
malheurs,  elles  passent  notre  esperance, 
Tu  ne  fais  sentir  tes  rigueurs  que  pour 
eprouver  la  Constance.  Tu  veux  que  la 
perseverance  puis  se  meriter  tes  faveurs. 


LE  BERGER  FIDELE 


Prepared  to  see  his  beloved  sacrificed, 
the  faithful  Mirtil  laments  his  misfor- 
tunes. He  sighs  and  moans  without  ceas- 
ing and  tells  his  sorrows  to  the  Echoes: 


Must  it  be  that  Amaryllis  should 
perish?  Diana,  appease  your  wrath I For 
a horrible  sacrifice  must  you  break 
those  limbs  so  sweet?  Ah,  if  her  timid 
innocence  must  perish  on  your  altars, 

God%  what  recompense  is  there  for  virtue? 


But  it  is  too  much  to  surjpender  to 
my  mortal  sorrow:  another  must  die  for 

her,  Huriyl  to  save  her,  the  lover  will 
die  for  the  loved  one. 


Love,  which  reigns  in  your  soul. 
Shepherd,  charms  us.  By  your  generous 
love,  you  show  us  hww  to  love.  The  loving 
one  easily  breaks  chains  when  fate  de- 
crees; he  wishes  to  have  no  part  of 
pleasure  without  wishing  to  share  the 
pain. 


Thus  to  the  altar  the  Shepherd  pre- 
sents himself;  his  brow  is  already 
bound  with  funeral  wreath.  But  wait! 
Diana  is  appeased  by  a love  so  rare  and 
so  beautiful,  Mirtil  in  the  jaws  of 
death  believing  that  life  is  lost  is 
saved  by  the  li^t  of  the  God  of  Marriage 
Hyman, 


Charming  love,  under  thy  power, 
sooner  or  later  one  feels  your  favor. 
Often  in  greatest  sorrow  comes  our  great- 
est hope.  You  have  felt  the  rigors 
which  prove  constancy.  Such  pcrseveiance 
receives  its  just  award. 


Translation  by  Eleanor  Steber. 


As  a Friend  of  fehe  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  qivited  to  this  concert  and  to  the  nvimerous  other  instrmental  and  choral  per- 
formances by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this  oppor- 
tunity and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANB 


THE  BERKSHIRE  MUSIC  CENTER 


T atigleu’ood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


MUSIC  OF  THE  BAROQUE 

Fourth  Concert:  Saturday  August  21,  1965,  at  10:00  A.M. 
Theatre  Concert  Hall 

Prepared  Under  the  Supervision  of  Igor  Kipnis 


BOYCE  SYMPHOMI  NO.  5 IN  D MAJOR  (Edited  by  Goberman) 

Allegro  ma  non  troppo  - Adagio  ad  lib.  - Allegro  assai 
Tempo  di  Gavotte 
Tempo  di  Menuetto 

Alois  Springer  - Conductor 


HANDEL  CONCERTO  NO.  1 IN  G MINOR  FOR  ORGAN,  TWO  OBOES 

STRINGS  AND  CONTINUO,  OP.  4 NO.  1 

Largetto,  e staccato  - Adagio 
Allegro 

Adagio  (organo  ad  lib) 

Andante 

J.  Franklin  Clark  - Organ 
John  Canarina  - Conductor 


BIBER  SERENADA  IN  C MAJOR  (WITH  THE  NIGHTWATCHMAN^  S 

SONG)  FOR  STRINGS,  BARITONE  AND  CONTINUO 

Serenada 

Adagio 

Allemande 

Aria 

Ciacona 

Lost  Ihr  Herrn  undt  last  euch  sagn  Listen,  sirs,  and  let  it  be  said  to  you, 

der  Hammer  der  hat  ne3nie  (zehne)  gschlagn,  the  hammer  has  struck  nine  (ten)  o» clock; 
hUets  Feyer  hUets  wohl,  guard  your  fire,  guard  it  well 

undt  lobet  Gott  den  Herrn,  and  praise  God  our  Lord 

undt  unser  liebe  Frau.  and  our  dear  Lady. 

William  Ledbetter  - Baritone 


Gavotte 

Retirada 


Alois  Springer  - Conductor 


August  21,  1965 

Fourth  Concert  - MUSIC  OF  THE  BAROQUE 


- 2 - 


bach  concerto  in  c minor  for  two  harpsichords 

AND  STRINGS  (B.W.  V.  106  2) 

(Allegro) 

Andante 
Allegro  assai 

William  L.  Christie  - Harpsichord 
Virginia  Rubottom  - Harpsichord 

James  Dixon  - Conductor 

CONCERTO  IN  F MAJOR  FOR  TWO  OBOES, 
BASSOON,  TWO  HORNS,  VIOLIN,  STRINGS 
AND  CONTINUO  (P.  273;  Tomo  43) 


VIVALDI 

Allegro 

Grave 

Allegro 


Douglas  Bairstow  - Oboe 
Ira  Deutsch  - Oboe 
Laurie  Fyvie  - Bassoon 
Wm.  L.  Christie-Harpsichord/ 

continuo 

Alois  Springer 


William  Lane  - Horn 
David  Ohanian  - Horn 
Marylou  Speaker  - Violin 
Edward  Culbreath-cello  continuo 


- Conductor 


FIRST  VIOLINS 
Marylou  Speaker 
Paul  Polivnick 
Karin  Springer 
David  Kazmierzak 
Erica  Brown 
Patricia  Gott 
SECOND  VIOLINS 
Lucile  Hymowitz 
Priscilla  Hodges 
Booker  Rowe 
Yasuoki  Tanaka 
J. Rex  Britton 
Harrison  Ryker 


ORCHESTRA 

VIOLAS 

Susan  Schoenfeld 
Betty  Hauck 
Linda  Moss 
CELLOS 

Edward  Culbreath 
George  Harpham 

BASS 

Richard  Rehwald 
OBOES 

Douglas  Bairstow 
Ira  Deutsch 


BASSOON 
Laurie  Fyvie 

FRENCH  HORNS 
William  Lane 
David  Ohanian 

TRUMPETS 
Peter  Chapman 
Richard  Giangiulio 

TYMPANI 
Michael  Quinn 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  choral  performances  by  Tanglewood  members.  We  hope 
ihau  you  will  inform  others  of  this  opportunity  and  will  encourage  them 
to  enroll  as  Friends. 

HERZ  HARPSICHORD  NOACK  ORGAN 


BALDWIN 


PIANO 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  — Chamber  Music 


Please  check  for  additional 
assignments 

SECTION  A 1:30-3:30  Tuesday  and  Wednesday 


FIRST  WEEK 
June  28-July  4 


Mr.  Silverstein  MH  8 
Brahms  Sextet  G Ma j . Op.  36 
Vln-Muhlbauer 
Vln-Logan 
Vla-Cleghorn 
Vla-Shoenfeld 
Vic -He it z 
Vic -Harpham 

Mr.  Kroll  MH  6 
Franck  Piano  Quintet 
Vln-Rantucci 
Vln-Britton 
Vla-Hauck 
Vic -Miller 
Piano-Wright 

Ifr.  Zazofsky  MH  5 

Shostakovitch  Piano  Quintet  Op.  57 
Vln-Polivnick 
Vln-Brown 
Vla-Emerson 
Vic -Procter 
Piano-Rubottom 

Mr.  Knudson  MH  11 
Teleman  Concertos  for  4 Vln  in  A M,  D 

G M 

Vln-Tanaka 
Vln-Gott 
Vln-Ryker 
Vln -Glover 
Piano-Farber 

Mr.  Fine  MH  12 

Carter  Quartet  No.  2 

Vln-Zukofsky 

Vln -Steinberg 

Vla-Ferritto 

Vlc-Culbreath 

Mr.  Woitach  MH  4 
Schumann  Liebeslieder 
Piano-Neeley 


Mr.  Lehner  Studio  A 
Bartok  Quartet  No.  1 
Vln-Speaker 
Vln-Ry lands 
Vla-Ehrlich 
Vlc-Geber 

Mr.  Gomberg  MH  14 

Barber  Summer  Music 

Fl-Magg 

Ob-Bairstow 

Cl-Wolf 

Bsn-Vrotney 

Hrn-Hammond 

Mr.  Cioffi  Studio  E 

Beethoven  Piano  Quintet  Op.  16 

Ob-Weddle 

Cl-Friedland 

Bsn-Douglas 

Hrn-Lane 

Piano-Chauls 

Mr.  Walt  MH  10 
Poulenc  Sextet 
Fl-Rizner,  E. 

M,  Ob -St  ewart , R . 

Cl-Voldrich 
Bsn-Fyvie 
Hrn-Rizner,  F. 

Piano-Iwasaki 

Mr.  Firth  Theatre 

Hovaness  Moss  Garden 

E.H.-Deutsch 

Harp-Hongen 

Perc -Holmes 

Perc -Quinn 

Mr,  Gibson  Studio  A 
Schuller  Brass  Quintet  (1961) 
Hrn-Ohanian 
Trp-Chapman 
Tr p-Giangiuli o 
Trb -Watts 


Tuba-Krzywicki 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  — Chamber  Music 

FIRST  VfflEK 

June  28- July  4,  1965 

SECTION  B 4:00-6; 00  Tuesday.  1:30-3:30  Thursday 


Mr.  Krips  MH  5 
Beethoven  Archduke  Trio 
Vln-Halfman 
Vlc-Culbreath 
Piano-Nee ley 

Mr.AZighera  MH  10 

Schubert  Quintet  Op,  163 

Vln-Hymowitz 

Vln-Hodges 

Vla-Hauck 

Vic -Geber 

Vlc-Heitz 

I4r.  Mazzeo  Studio  F 

Bartok  Contrasts  (will  not  meet  on  Tues, ) 

Vln-Rowe 

Cl-Anderson 

Piano-Chauls 

Mr.  Speyer  MH  5 

Honnegger  Concerto  da  Camera 

Fl-Sindelar 

E.H.-Deutsch 

Piano-Farber 

Mr.  Gibson  Studio  A 

Bohme  Sextet  for  Brass ^ Op,  30 

Hrn-Moe 

Trp-Ogawachi 

Trp-Chapman 

Trb-Borror 

Trb-Miller 

Tuba-Kr  zywic  ki 


Mr.  Kipnis  Theatre 

Handel  Concerto  #24  in  F Major 

Concerto  Grosso  #11  in  A Ma j , Op . 16 
Cantata  "Spande  ancor  a mio  dispetto" 
Vln-Zukofsky 
Vln-Gregory 
Vln-Rantucci 
Vln-Logan 
Vln-JTanaka 

I ' . 

Vln-Apple 

Vln-Polivnick 

Vln-Ryker 

Vla-Ferritto 
Via -Moss 

Vic -Procter 
Vlc-Harpham 

Bass-Neidlinger 

Ob-Bairstow 
Ob-Stewart,  R. 

Bsn-Douglas 

Bsn-Fyvie 

Hrn-Lane 

Hrn-Ohanian 

Harps ich  ord -Rub  ott  om 
Harpsichord -Rand 


Voice -Thamon 


Pleas e check  for  additional  assignments 


BERKSHIRE  MUSIC  CENTER 
Performance  Department  — Chamber  Music 

FIRST  IVEEK 


June  28- July  k, 


1965 


SECTION  C 4-00-6:00  Wednesday,  Thursday,  Friday 


Mr.  Woitach  MH  k 

Ravel  Chansons  Madec asses 

Fl-Magg 

Vic -Miller 

Piano-Wright 

Mr.  A.  Zighera  MH  10 

Haydn  Quartet  Op.  76 

Vln-Apple 

Vln-Kazmierzak 

Vla-Moss 

Vlc-Harpham 

I4r.  Kroll  MH  6 

Beethoven  Quartet  Op.  127 

Vln-Zukofsky 

Vln-Gregory 

Vla-Roeber 

Vlc-Geber 

Mr.  Schuller  MH  5 (Thursday  only) 

Rhodes  String  Trio 

Vln-Kalfman 

Vla-Ferritto 

Vlc-Culbreath 


Mr.  Kipnis  West  Barn 
Handel  Fireworks  Music 
Ob-Bairstovf 
Ob-Deutsch 
Ob -Stewart,  R. 
Ob-Weddle 

Bsn-Douglas 
Bsn-Fyvie 
C .Bsn-Vrotney 

Hrn-Haramond 
Hm-Lane 
Hrn-Moe 
Hrn-Ohanian 
Hm-Rizner,  F. 

Trp-Giangiulio 

Trp-Chapman 

Trp-Ogawachi 

Timp-Fitz 
TLmp-Holmes 
Perc-Kain 
Perc -Quinn 


EL  ease  check  for  additional  assignments 


BERKSHIRE  MUSIC  CENTER 
Performance  Department  — Chamber  Music 


FIRST  WEEK 

June  28-July  4,  1965 


SECTION  D 4:00-6:00  Saturday 

Mr.  Schuller  MH  6 

Sims  3rd  Quartet 

Vln-Rowe 

Vln-Gregory 

Vla-Ferritto 

Vlc-Heitz 

Mr,  Dixon  Reh.  Stage 

Myrow  Haiku 

Vln-Zukof sky 

Vla-Cleghorn 

Vlc-Geber 

Bass-N  eidlinger 

Fl-Wyatt 

Cl-Friedland 

Perc-Kain 

Har ps ic  ho  rd-Rubot t om 

Piano-iy^ow 

Soprano-Farras 

Mr,  Schuller  MH  8 

Dodge  Composition  in  5 Parts 

Vic- Procter 

Piano-Rand 

Mr.  Canarina  Theatre 

Yannay  Interconnections 

Vln-Speaker 

Vln-Hsmiowitz 

Vla-Emerson 

Vlc-Heitz 

Bass-Levine 

Fl-Sindelar 
Cl-Voldrich  ■ 

B.Cl-Stewart , D. 

Bsn-Douglas 

Ob-Deut  sch 

Hrn-Moe 

Trp-Chapnan 

Trb-Miller 

Trb-Borror 


SECTION  E l;30-3;30  Saturday 

Mr.  Schuller  Rehearsal  Stage 

Carter  Double  Concerto 

Perc-Fitz 

Perc-Holmes 

Perc-Kain 

Perc-Bergamo 

Mr.  Springer  MH  7 

Peck  Two  Songs 

Vlc-Culbreath 

Vlc-Geber 

Vlc-Heitz 

Vic- Procter 

Fl-Magg 
Fl-Rizner,  S. 

Fl-Sindelar 

FL-Wyatt 

So  pr ano- Conrad 


SECTION  F 10; 00-12; 00  Sunday 

Mr.  Schuller  Theatre 
Hibbard  Gestures 
Fl-Magg 

Bass-Neidlinger 

Perc-Fitz 

Perc-Holmes 

Mr.  Schuller  MH  4 
Harris  St- ring  Quartet 

Vln-Zukof sky 
Vln-Rylands 
Vla-Ferritto 
Vic- Procter 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  — Chamber  Music 


SECOND  Vv-EEK 
July  5-H,  1965 


SECTION  A 9:30-12:00  Tuesday.  l;00--3; 

Mr.  Silverstein  MH  8 

Brahms  Sextet  G Ma.i,  Op.  36 

Vln-Muhlbaue  r 

Vln-Logan 

Vla-Cleghom 

Via — Shoenfeld 

Vlc-Heitz 

Vlc-Harpham 

Mr.  Kroll  MH  4 

Brahms  Piano  Quintet  in  F Op.  34 

Vln-Rantucci 

Vln-Britton 

Vla-Hauck 

Vlc-Miller 

Piano-Wright 

Mr,  Zazofsky  MH  5 

Shostakovitch  Piano  Quintet  Op,  57 

Vln-Polivnick 

Vln-Brown 

Via — Emerson 

Vlc-Proctor 

Piano-Rub  ott  om 

Mr.  Fine  MH  15 
Carter  Quartet  # 2 
Vln-Zukofsky 
Vln-  -Halfman 
Via-  Ferritto 
Vlc-Culbreath 

Mr.  Woitach  MH  6 
Schumann  Liebeslieder 
Piano-Neeley 

Mr,  Lehner  Studio  J 

Bart ok  Quartet  #1 

vin-Speaker 

Vln-Rylands 

Vla-Ehrlich 

Vlc-Geber 

Mr.  Comber g MH  13 

Barber  Summer  Music 

Fl-Magg 

Ob-Bairstow 

C 1-Wolf 

Bsn-Vrotney 

Hrn-Hammond 


15  Wednesday 

Mr.  Cioffi  Studio  E 

Beethoven  Piano  Quintet  Op.  I6 

Ob-Weddle 

Cl-Friedland 

Bsn-Douglas 

Hrn-Lane 

Piano-Chauls 

Mr.  Walt  MH  10 
Poulenc  Sextet 
Fl-Rizner,  E. 

Ob-Stewart,  R, 

Cl-Voldrich 
Bsn-Fyvie 
Hrn-Rizner,  F. 

Piano-Iwasaki 

Mr.  Knudson  MH  11 

Violin  Sonatas 

Vln-Tanaka 

Vln-Gott 

Vln-Ryker 

Vln-Glover 

Piano-Farber 

Mr.  Gibson  Studio  A 

Schuller  Brass  Quintet  (1961) 

Hrn-Ohanian 

Trp-Chapman 

T rp-Gia  ngiuli o 

Trb-Watts 

Tuba-Krzywicki 

Mr.  A.  Zighera  Th,  Tuning  Room 

Migot  Quatuor 

Vln-Steinberg 

Fl-Wyatt 

Cl-Anderson 

Harp-Hongen 

Mr,  Svang  Ch,  Mus,  Hall 

Beethoven  Quartet  Op.  18,  No.  1 

Vln-Spring 

Vln-Dean 

Vla-Schindler 

Vic -Spring 


SEE  SECOND  SHEET  ALSO 
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Performance  Department  — Chamber  Music  SECOND  WEEK 

PAGE  2 July  5-H,  1965 


Mr.  Silverman  Scenic  Shed 

Satie  Trois  Morceaux  en  forme  de  Poire 

Debussy  En  Blanc  et  Noir 

Piano-Chun 

Piano-Shapiro 

Pi ano-Mc Kenney 

Piano-France 

Mr,  Hansen  MH  12 

Saint  Saens  Caprice  Op,  79 

Fl-Kallus 

Ob-Anderson 

C 1-Fine st one 

Piano-Maldonado 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  — Chamber  Music 


SECTION  B l;CO-3;15  Tues,  9:30-12:00 

Mr.  Firth  Rehearsal  Stage 
Cage  Construction  in  Metal 
Perc-Fitz 
Perc-Kain 
Perc-Quinn 
Perc -Holmes 
Perc -Bergamo 
Perc -Dionne 

Mr.  Silverman  MH  11 
Mozart  Trio  in  Eb  K.49S 
Vla-Schindler 
Cl-Anderson 
Piano-Thomas 

Mr.  Hansen  MH  15 
String  Quartets 
Vln-Purvin 
Vla-Williams 
Vlc-Crossley 

Mr.  Krips  MH  12 
Beethoven  Archduke  Trio 
Vln-Halfman 
Vlc-Culbreath 
Piano-Neeley 

Mr.  A.  Zighera  MH  10 
Haydn  Quartet  Op.  76.  No.  1 
Vln-Apple 
Vln-Kazmierzak 
Via -Moss 
Vlc-Harpham 

Mr.  Mazzeo  Studio  F (vd.ll  also  meet 
Bart ok  Contrasts  Saturday  1:30-3:30) 

Vln-Rov/e 
Cl-Stevrart 
Piano-Chauls 

Mr.  Speyer  MH  5 

Honnegger  Concerto  da  Camera 

Fl-Sindelar 

E.H.-Deutsch 

Piano-Fa rber 


SECOND  WEEK 
July  5-H,  1965 


Mr.  Gibson  Studio  A 

Bohme  Sextet  for  Brass.  Op.  30 

Hrn-Moe 

Trp-Ogawachi 

Trp-Chapman 

Trb-Borror 

Trb-Miller 

Tuba-Krzywicki 

Mr.  Kroll  MH  4 

Beethoven  Quartet  Op.  127 

Vln-Muhlbauer 

Vln-Gregory 

Vla-Roeber 

Vlc-Geber 

Mr.  Woitach  MH  6 

Ravel  Chansons  Madecasses 

Fl-Magg 

Vlc-Miller 

Piano-Wright 

C ont ralt o-Godf rey 

Mr,  Schuller  MH  7 

Harris  String  Quartet 

Vln-Zukofsky 

Vln-Rylands 

Vla-Ferritto 

Vlc-Proctor 
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Please  check  for  additional  assignments 


BERKSHIRE  MUSIC  CENTER 
Perfonnance  Department  — Chamber  Music 


SECOND  WEEK 
July  5-H,  1965 


SECTION  C 1;00-3:00  Mon.  3;45-5;45  Fri. 

Mr.  Kipnis  Theatre 

Baroque  Program 

Vln-Zukofsky 

Vln-Rantucci 

Vln-Logan 

Vln-Tanaka 

Vln-Britton 

Vln-Gregory 

Vln-Apple 

Vln-Polivnick 

Vln-Ryker 

Vln-Glover 

Vla-Ferritto 

Vla-Moss 

Vic -Proctor 
Vlc-Harpham 

Bass-Neidlinger 
Bass -Levine 

Ob-Bairst  ow 
Ob-Stewart,  R. 

Ob-Deutsch 

Ob-V/eddle 

Bsn-Douglas 

Bsn-Fyvie 

C.Bsn-Vrotney 

Hrn-Hammond 
Hrn-Lane 
Hrn-Moe 
Hrn-Ohanian 
Hrn-Rizner,  F. 

T rp-Giangiuli o 

Trp-Chapnan 

Trp-Ogawachi 

Perc-Fitz 
Perc -Holmes 
Perc-Kain 
Perc-Quinn 

Harpsichord-Rub ottom 
Harpsichord-Rand 


3;45-5;A5  Sat 


Mr.  A.  Zighera  MH  10 

Dvorak  Quartet  in  C Ma.1.  Op.  61.  No.  4 

Vln-Hymovdtz 

Vln-Hodges 

Vla-Hauck 

Vlc-Miller 


Voice-Thamon 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  — Chamber  Music 


SECTION  D 3:45-5:45  Monday 


SECOND  WEEK 
July  5-H,  1965 


Mr.  Springer  Theatre 

Orb on  Himnus  ad  Galli  cant urn 

Vln-Apple 

Vln-Hymowitz 

Vla~Emerson 

Vic -Mi  Her 

Fl-Magg 

Ob-Deutsch 

Cl-Voldrich 

Harp-Hongen 

Soprano-Farras 

Mr.  Schuller  MH  8 

Randall  Demonstrations 

Vlc-Proctor 

Vlc-Heitz 

Fl-Wyatt 

Cl-Friedland 

Piano-Rand 

Mr.  Schuller  MH  12 
Rhodes  String  Trio 
Vln-Halfman 
Vla-Ferritto 
Vlc-Culbreath 


SECTION  E 3:45-5:45  Thursday 

Mr.  Canarina  Theatre 

Yannay  Interconnections 

Vln-Speaker 

Vln-Hymowitz 

Vla-Emerson 

Vlc-Culbreath 

Bass-Sklar 

Fl-Sindelar 

Ob-Deutsch 

Cl-Voldrich 

B.Cl-Stewart , D. 

Bsn-Douglas 

Hrn-Moe 

Trp-Chapnan 

Trb-Miller 

Trb-Borror 

Mr.  Schuller  MH  7 

Sims  3rd  Quartet 

Vln-Rowe 

Vln-Gregory 

Vla-Ferritto 

Vlc-Heitz 


Mr.  Schuller  MH  4 

Shape ro  Sonata  for  Piano  4 hands 

Piano-Rubottom 

Piano-Farber 


Mr.  Schuller  Rehearsal  Stage 

Hibbard  Gestures 

Fl-Magg 

Bass-Levine 

Perc-Fitz 

Perc-Holmes 


SECTION  F 7: 00-9; 00  Monday  night 

Mr,  Springer  West  Barn 
Peck  Two  Songs 
Fl-Magg 
Fl-Rizner,  E. 

Fl-Sindelar 

Fl-Wyatt 

Vlc-Culbreath 

Vlc-Geber 

Vlc-Heitz 

Vlc-Proctor 


Soprano-Conrad 
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Please  check  for  additional  assignments 


BERKSHIRE  MUSIC  CENTER 
Performance  Department  — Chamber  Music 


SECTION  G 1:30-3:30  Friday 


SEEOND  WEEK 
July  5-11,  1965 


Mr.  Strauss  Theatre 

Crumb  Night  Music  I 

Piano-Rand 

Perc-Fitz 

Perc -Holmes 

Soprano-Keller 

Mr.  Springer  East  Bam 

Childs  Music  for  Winds 

Picc-Rizner 

Fl-Magg 

Ob-Deutsch 

E.H.-Bairstow 

C 1-Wolf 

B. Cl-Friedland 
Tenor  Sax-Stewart 
Bsn-Vrotney 

C. Bsn-Fyvie 
Hrn-Rizner 
Trp-Giangiulio 
Trb-Watts 
Tuba-Krzywicki 

Mr.  Schuller  Rehearsal  Stage 

Carter  Double  Concerto 

Vla-Ferritto 

Bass-Levine 

Fl-Sindelar 

Hrn-Lane 

Trb-Borror 

Perc-Kain 

Perc-Bergamo 


SECTION  H l;30-3;30  Saturday 


Mr.  Dixon  Rehearsal  Stage 

Myrow  Haiku  (Songs  from  Japanese) 

Vln-Zukofsky 

Vla-C leghorn 

Vlc-Geber 

Bass-Neidlinger 

Fl-Wyatt 

Cl-Friedland 

Perc-Holmes 

Harpsichord-Rubottom 

Piano-Myrow 

Soprano-Farras 

Mr.  Schuller  MH  7 

Dodge  Composition  in  5 Parts 

Vic -Proctor 

Piano-Rand 


Mr.  Kipnis  Scenic  Shed 

Baroque  Program 

Vln-Zukofsky 

Vln-Gregory 

Vlc-Proctor 

Harpsichord-Rubottom 
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Please  check  for  additional  assignmants 


BERKSHIRE  MUSIC  CENTER 
Performance  Department  — - Chamber  Music 


SECTION  A l;(X>»3t00- Tuea.  3:L5-5:L5  Wed. 

Mr.  Schuller  Rehearsal  Stage 

Hibbard  Gestures 

FI — Magg 

Bass — lie  vine 

Perc — Fitz 

Perc — Holmes 

Mr,  Krips  MH  4 
Schubert  Octet 
Vln-Rantucci 
Vln — Gott 
Vln — Hauck 
Vln — Culbreath 
Bass — Rehwald 
Cl — Anderson 
Bsn — Vrctney 
Hrn — Hammond 

Mr.A.Zighara  MH  10 

Haydn  Quartet  Op.  17.  No.  5 

Vln — Apple 

Vln — Kazmierzak 

Vln — Moss 

Vln — Harpham 

Mr,  Knuds on  MH  11 

Mozart  Quartet  K.  478 

Vln — Logan 

Vln — Britton 

Vln — Ferritto 

Vln-T-Proctor 

Mr,  Gomberg  MH  13 
Fine  Partita 
FI — Rizner 
Ob — Deutsch 
Cl — Voldrich 
Bsn — Fyvie 
Hrn — Moe 

Mr.  Woitach  MH  6 
Schumann  Liebeslieder 
Piano — Neeley 

Vocalist — Farras  Vocalist — Paton 
Vocalist — Keller  Vocalist  Ledbetter 


THIRD  WEEK 
July  12-18,  1965 


Mr.  Cioffi  Studio  E 

Beethoven  Piano  Quintet  Op,  16 

Ob — ^Weddle 

Cl — Friedland 

Bsn — Douglas 

Hrn — Lane 

Piano— Chauls 

Mr.  Kroll  MH  8 

Beethoven  Quartet  Op.  127 

Vln — Mihlbauer 

Vln — Gregory 

Via — Roeber 

Vic — Geber 

Mr.  Gibson  Studio  A 
Bozza  Sonata 
Hrn — Rizner,  F. 

Trp — Chapman 
Trp — Ogawachi 
Trb — ^Miller 
Tuba — Krz3Twicki 

Mr,  Silverman  MH  12 

Villa  Lobos  Chores  for  FI,  & Cl. 

FI — Kaliu^ /Riegger  Duos 
Clr-Finestone 

Mr,  Hansen  Studio  D 
Mozart  Trio  in  Eb  K,  498 
Via — Schindler 
Cl — Anderson,  Susan  0, 

Piano— Thomas 

Mr.  Schuller  Theatre 
Reck  No,  2 
FI — Sindelar 
Cl — Stewart 
Vibs — Bergamo 
Guitar — Silverman 
Vln — Zukofsky 
Bass — Neidlinger 
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Please  check  for  additional  assignment a 


BERKSHIHE  MUSIC  CENTER 
Perfonnance  Department  — • Chamber  Music 


THIRD  WEEK 
July  12-18,  1965 


SECTION  B 3t30-5;30  Tuesday.  1:30-3 ;30  Wednesday 


Mr.  Walt  MH  12 
Poulenc  Trio 
Ob -Bair stow 
Bsn-Douglas 
Piano-Rand 

Mr.  Firth  Rehearsal  Stage 

Percussion  Literature 

Perc-Fitz 

Perc-Kain 

Perc -Quinn 

Perc-Holmes 

Perc -Dionne 

Perc-Flowers 

Mr.  Mazzeo  MH  4 

Bart ok  Contrasts  (will  meet  Monday 

and  will  not  meet 

Vin-Rowe 

Cl-Stewart 

Piano-Chauls 


Mr.  Zazofsky  MH  7 

Shostakovitch  Quintet  Op.  57 

Vln-Polivnick 

Vln-Brown 

Vla-Roeber 

Vic -Proctor 

Piano-Rubottom 

Mr.  Fine  MH  15 

Blackwood  Quartet  No.  2 

Vln-Apple 

Vln-Rantucci 

Vla-Cleghorn 

Vlc-Heifez 

Mr,  Lehner  Studio  J 
at  1 ; 00  Bart ok  Quartet  No,  1 
Tues)  Vj_n-Speaker 
VLn-Rylands 
Vla-Ehrlich 
Vlc-Geber 


Mr.  Woitach  MH  6 

Ravel  Chansons  Madecasses 

Fl-Magg 

Vlc-Miller 

Piano-Wright 

C ont ralt o-Godf rey 

Mr.  Speyer  MH  5 

Honegger  Concerto  da. camera 

Fl-Smndelar 

E.H.-Deutsch 

Piano-Farber 

Mr.  Kroll  MH  8 

Mozart  String  Quartet  #3  K.  458 

Vln-Symowit  z 

Vln-Ryker 

VIr -Schoenf eld 

Vlc-Harpham 


Mr,  Silverman  Scenic  Shed 

Satie  Trois  Morceaux  en  Forme  de  Poire 

Debussy  en  Blanc  et  Noir 

Piano-Chun 

Piano-Shapiro 

Piano-Mc Kenney 

Piano-Franc e 

Mr,  Hansen  Studio  D 
Bach  Trio  Sonata 
Fl-Kallus 
Vln-Dean 
Piano-Maldonado 


Mr,  Silver stein  MH  10 

Hindemith  Quartet  Op.  10 

Vln-Gregory 

Vln-Hodges 

Vla-Ferritto 

Vlc-Culbreath 
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Please  check  for  additional  assignments 


BERKSHIRE  MUSIC  CENTER 
Perforaancfi  Department  —Chamber  Music 


THIRD  WEEK 
July  12-18,  1965 


SECTION  C 3:30-5:30  Mon.  1; 00-3: CO  Fri.  1; 00-3; 00  Saturday 


Mr.  Kroll  MH  8 

Brahms  Piano  Quartet  in  G minor 

Vln-Rowe 

Vla-Cleghom 

Vlc-Heitz 

Piano-Wright 


Mr.  Kipnis  Theatre 

Baroque  Program  No.  2 

Vln-Zukofsky 

Vln.-Apple 

Vln-Rylands 

Vln-Hodges 


Mr.  A.  Zighera  MH  11 

Debussy  Quartet 

Vln-Halfman 

Vln-Glover 

Vla-Ehrlich 

Vlc-Culbreath 

Mr.  Woitach  Studio  I 
Schubert  Shepherd  on  the  Rock 
Cl-V/olf 
Piano-Iwasaki 
S op  rano-Far ra  s 


Vln-Rantucci 

Vln-41ymowitz 

Vln-Britton 

V^n-Polivnick 

Vla-Schoenfeld 
Via -Moss 

Vlc-Geber 

Vlc-Miller 

Bass-Levine 


Fl-Magg 

Ob-Deut  sch 

Ob-Weddle 

Bsn-Fyvie 

Bsn-Vrotney 

Trp-Giangiulio 

Trp-Chapman 

Perc-Quinn 

Harpsichord-Geber 

Organ-Clark 

Vocali st-Keller 
Vocalist-Dupree 
Vocali st-Thamon 
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Please  check  for  additional  assignments 


BERKSHIRE  MUSIC  CENTER 
Performance  Department  — Chamber  Music 

THIRD  WEEK 
July  12-18,  1965 

SECTION  E 9:30-12; CO  Tues.  3:45-5:45  Thurs. 

SECTION  D 3:15-5;15  Friday  Mr,  Strauss  Rehearsal  Stage 

Crumb  Night  Music  1 

Mr,  Schuller  MH  4 Piano-Rand 

Shapiro  Sonata  for  Piano  Four  Hands  Perc-Fitz 

Piano-Rubottom  Perc-Holmes 

Piano-Farber  Soprano-Keller 


Mr,  Schuller  MH  7 

Sims  Third  Quartet 

Vln-Rowe 

Vln-Gregory 

Vla-Ferritto 

Vlc-Heitz 

Mr,  Springer  Theatre 

Childs  Music  for  Winds 

Picc-Rizner 

Fl-Magg 

Ob-Deutsch 

E.H, -Bair  stow 

Cl-Friedland 

B. Cl-Wolf 

Tenor  Sax-Stewart 
Bsn-Vrotney 

C, Bsn-Fyvie 
Hrn-Rizner 
Trp-Gianguilio 
Trb-Watts 
Tuba-Krzyiricki 


Mr,  Canarina  Shed  Stage 

Yannay  Interconnections 

Vin-Speaker 

V’ n-Hymowitx 

via-Schoenfeld 

Vlc-Culbreath 

Bass-Sklar 

Fl-Sindelar 

Ob-Deutsch 

Cl-Voldrich 

B,Cl-Stewart , D, 

Bsn-Vrotney 

Hm-Moe 

Trp-Chapman 

Trb-Milier 

Trb-Borror 

Mr,  A,  Zighera  MH  10 

Piston  Quintet  for  Flute  and  Strings 

V]_n-Steinberg 

Vln-Tanaka 

Vla-Hauck 

Vlc-Miller 

Fl-Wyatt 

Mr,  Schuller  Theatre 

Carter  Double  Concerto 

Vln-Zukofsky 

Vic -Proctor 

Ob-Bairstow 

Cl-Friedland 

Bsn-Douglas 

Hm-Ohanian 

Perc-Holmes 

Perc-  Fitz 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  — Chamber  Music 


IHIRD  WEEK 
July  12-18,  1965 


SECTION  F 7tCO-9tCX3  Monday  night 

Mr,  Schuller  East  Barn 
Rhodes  String  Trio 
Vln-Halftaan 
Vla-Ferritto 
Vlc-Culbreath 

Mr,  Springer  West  Barn 

Peck  Two  Songs 

Fl-Magg 

Fl-Rizner 

Fl-Sindelar 

Fl-Wyatt 

Vlc-Culbreath 

Vlc-Geber 

Vic -Miller 

Vic -Proctor 

S cprano-C  onrad 


SECTION  G 3:15-5:15  Saturday 

Mr,  Schuller  MH  7 

Dodge  Ccmposition  in  Five  Parts 

Vic -Proctor 

Piano-Rand 

Mr.  Dixon  Rehearsal  Stage 

Myrow  Haiku  (Songs  from  Japanese) 

Vln-Zukofsky 

Vla-Cleghorn 

Vlc-Heitz 

Bass-Neidlinger 

Fl-W5ratt 

Cl-Friedland 

Perc -Holmes 

Harpsichord-Rubottom 

Piano-Myrow 

Soprano-Farras 

Mr,  Schuller  West  Bam 

Reck  Study  in  Proportions 

Alto  Sax-Stewart 

Trp-Chapman 

Trb-Borror 

Bass-Neidlinger 

Bass-Levine 

Vibs-Eitz 

Dnjms-Bfirgamo 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 


SECTION  A:- 9:30-12;00  Tues>;  l;30-3;30  Wed, 


FOURTH  WEEK 
July  19-25,  1965 


Mr,  Krips  - MH  4 
Schubert  Octet 
Vln-  Rantucci 
Vln-  Gott 
Via-  Hauck 
Vic-  Culbreath 
Bass-  Rehwald 
Cl-  Anderson 
Bsn-  Vrotney 
Hrn-  Hammond 

Mr.  Kroll  - MH  7 
Beethoven  Quartet  Op,  127 
Vln-  Muhlbauer 

Vln-Gregory  (Will  meet  in  Theatre 

Via-  Roeber  on  Wed,) 

Vic-  Geber  (Performance  July  21) 

Mr,  Strauss  - Scenic  Shed 

Bart ok  Sonata  for  Two  Pianos  and  Perc, 

Piano-  Chauls 

Piano-  Iwasaki 

Mr,  Lehner  - Studio  J 
Beethoven  Quartet  Op,  132 
Vln-  Speaker 
Vln-  Kazmierzak 
Via-  Ehrlich 
Vic-  Harpham 


Mr,  Walt  - MH  5 
Poulenc  Trio 
Ob-  Bairstow 

Bsn-  Douglas  (Performance  July  21) 

Piano-  Rand 

Mr,  Pappoutaakis  - Studio  E 

Piston  Quintet 

FI-  Sindelar 

Ob-  Bender 

Cl-  Stewart 

Bsn-  Vrotney 

Hrn-  Lane 

Mr,  Gibson  - Studio  A 

Bozza  Sonata 

Hrn-  Rizner 

Trp-Chapman 

Trp-Ogawachi 

Trb -Miller 

Tuba-Krzywicki 

Mr,  Firth  - Theatre  (Tues,  only) 

Percussion  for  Concert  4 

Perc-Kain 

Berc-Fitz 

Perc-Holmes 

Pesrc -Quinn 


Mr.  Zazofsky  - MH  13 
Brahms  Quartet  Op,  67 
Vln-  Apple 
Vln-  Brown 
Via-  Moss 
Vic-  Procter 


Mr,  Silverstein  - MH  6 

Brahms  Piano  Quartet  in  C minor.  Op,  25 

Vln-  Logan 

V^a-  Ferritto 

Vic-  Miller 

Piano  - Rub ot tom 


Mr,  A,  Zighera  - MH  10 
Schubert  Trout  Quintet 
Vln-  Polivnick 
Vln-  Hodges 
Via-  Schoenfeld 
Vic-  Culbreath 
Bass-  Sklar 
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BERKSilRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 

FOURTH  WEEK 
July  19-25,  1965 

SECTION  B;  1; 00-3: 30  Tues;  1;00-3:00  T>.ur3> 

Mr.  Schuller  - Rehearsal  Stage 

Reck  #2 

Fl-Sindelar 

Cl-Stewart 

Vibs-Bergamo 

Gui t a r-Si 1 ve rman 

Vln-Zukofsky 

Bass-Neidlinger 

Mr,  Gomberg  - MH  13 
Fine  Partita 
Fl-Rizner 

Ob-Bairstow  (Performance  August  1) 

Cl-Voldrich 

Bsn-Fyvie 

Hrn-Moe 

Mr,  Mazzeo  - MH  6 
Finney  Quartet 
Vln-  Speaker 

Vlc-Geber  (performance  August  4) 

Cl-Friedland 
Piano-  Rand 

Mr,  A,  Zighera  - 1-IH  10 

Piston  Quintet  for  Flute  and  Strings 

Vln-Steinberg 

Vln-Tanaka 

Vla-Hauck 

Vic -Miller 

FI -Wyatt 

Mr,  Knudson  - MH  11 

Mezart  Quartet  K,  428 

V;j_n-Logan 

Vln-Britton 

Vla-Ferritto 

Vlc-Procter 

Mr.  Fine  - MH  15 

Blacl<^ood  Quartet  #2 

Vln-Apple 

Vln-Rantucci 

Vla-Cleghorn 

Vlc-Heitz 

Mr.  Kroll  - MH  8 

Mozart  STring  Quartet  #3  K,  458 

Vln-Kymoidtz 

Vln-Ryker 

Vla-Schoenfeld 

Vlc-Harpham 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 


SECTION  C;  3:L5-5:L5  Wed.  1;00-3:00  Fri.  12;15~2tl5  Sat. 


Mr.  A,  Zighera  - MH  10 
Debussy  Quartet 
Vln-Halfmann 
Vin-Glover 

Mr,  Kipnis  - Theatre 
Baroque  Program  #2 
Vln-Zukofsky 

Vln-Apple 

Via -Ehrlich 

Vln-Rylands 

Vlc-Culbreath 

Vln-4i  edges 

Mr.  Kroll  - MH  8 

Vln-Rantucci 

Brahms  Piano  Quartet  in  G minor 

Vln-Hymovdtz 

Ila-Rowe 

Vln-Britton 

Vla-Cleghorn 

Vlc-Harpham 

Vln-$olivnick 

Piano-Wright 

Vla-Schoenfeld 

Vla-Moss 

Vlc-Geber 
Vic -Miller 

Bass -Levine 

Fl-Magg 

Ob-Deutsch 

Ob-Weddle 

Bsn-F3Tvie 

Bsn-Vrotney 

T rp-Giangi ulio 

Trp-Chapman 

Perc -Quinn 

Harpsichord-Geber 

Harpsichord-Christie 

Organ-Clark 

Vocalist -Keller 
Vocali st -Dupre e 
Vocalist -Thamon 

FOURTH  WEEK 
July  19-25,  1965 


(Will  meet  on  Reh. 
Stage  on  Wednesday) 
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BERKSHIRE  MUSIC  CENTER 


Performance  Department  - Chamber  Music 


FOURTH  WEEK 
July  19-25,  1965 


SECTION  D;  1; 30-3; 30  Monday 


Mr,  Schuller  ■ 
Carter  Double 


• Theatre 
Concerto 


Vla-Ferritto 

Bass-Levine 

Fl-Sindelar 

Hrn-Lane 

Trp-Ogawachi 

Trb-Borror 

Perc-Kain 

P ere -Bergamo 


Vln-Zukofsky 

Vlc-Procter 

Ob-Bairstow 

Cl-Friedland 

Bsn-Douglas 

Hrn-Ohanian 

Perc -Holmes 

Perc-Fitz 


SECTION  E;  3:45-5:45  Monday 

Mr,  Schuller  - Rehearsal  Stage 

Reck  Study  in  Proportions 

Alto  Sax-Stewart 

Trp-Chapman 

Trb-Borror 

Bass-Neidlinger 

Bass-Levine 

Vibs-Fitz 

Drums-Bergamo 


Mr,  Canarina  - Rehearsal  Stage 

Musgrave  Chamber  Concerto 

Vln-Halfmann 

Vla-Ehrlich 

Vlc-Miller 

Ob -Bender 

Cl-Wolfe 

Bsn-Fyvie 

Hrn-Rizner 

Trp-Ogawachi 

Trb -Watts 


Mr,  Schuller  - MH  6 

Sims  3rd  Quartet 

Vln-Rowe 

Vln-Gregory 

Vla-Ferritto 

Vlc-Heitz 

Mr,  Schuller  - MH  8 

Harris  String  Quartet 

Vln-Zukofsky 

Vln-Rylands 

Vla-Ferritto 

Vlc-Procter 


SECTION  K;  3:45-5:45  Wed.  1; 00-3: CO  Fri 


Mr,  Springer  - Theatre 

Orbon  Himnus  ad  Galli  cantum 

Vln-Apple 

Vln-Hymowitz 

Vla-Ehrlich 

Vlc-Miller 

Fl-Magg 

Ob-Deutsch 

Cl-Voldrich 

Harp-Hongen 

Soprano-Farras 


Mr,  Speyer  - MH  5 
Brahms  Horn  Trio 
Vln-Speaker 
Hrn-Ohanian 
fiiano-Rand 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 


SECTION  F;  3:45-5:45  Tuesday 


FOURTH  WEEK 
July  19-25,  1965 


Mr.  Speyer  - Studio  F 

Stravinsky  Octet 

Fl-Magg 

Cl-Wolfe 

Bsn-Douglas 

Bsn-F3Tvie 

Trp-Chapaan 

Trp-Giangiulio 

Trb-Borror 

Trb -Watts 

Mr,  Schuller  - MH  4 

Shapiro  Sonata  for  Piaao  Four  Hands 

Piano-Rubott  om 

Piano-Farber 

Mr.  Schuller  - MH  5 

Dodge  Composition  in  Five  Parts 

Vic -Procter 

Piano-Rand 

Mr,  Dixon  - Rehearsal  Stage 

Myrow  - Haikii  (Songs  from  Japanese) 

Vln-Zukofskt 

Vla-Cle^om 

Vlc-Heitz 

Bass-Neidlinger 

Fl-Wyatt 

Cl-Friedland 

Perc -Holmes 

Harp  si chord-Rubott  om 

Piano-l^ow 

Soprano-Farras 


SECTION  J;  12;15-2;15  Saturday 

Mr,  Mitchell  - MH  8 

Excerpts  from  String  Quartets 

Vln-Speaker 

Vln-Halfmann 

Vla-Cleghorn 

Vlc-Geber 

Mr,  Schuller  - MH  7 

Randall  Danonst rations 

Vlc-Procter 

Vlc-Heitz 

Fl-Wyatt 

Cl-Friedland 

Piano-Rand 


SECTION  G;  3!l5-5:15  Friday 

Mr,  Springer  - West  Barn 

Childs  Music  for  Winds 

Picc-Rizner 

Fl-Magg 

Ob-Deut  sch 

E,H,-Bairstow 

Cl-Friedland 

B.  Cl-Wolfe 
Tenor  Sax-Stewart 
Bsn-Vrotney 

C. Bsn-Fyvie 
Hrn-Rizner 
Trp-Giangiulio 
Trb-Watts 
Tuba-Krzyidcki 

Mr,  Strauss  - Theatre 

Crumb  Night  Music  I 

Piano-Rnad 

Perc -Fit z 

Perc -holmes 

Soprano-Keller 


SECTION  H:  3:45-5:45  Wednesday 

Mr,  Strauss  -Theatre  (5:00-5:45) 

Ravel  Chansons  Madecasses 
Fl-Magg' 

Vic -Miller 

Piano-Wright  (performance  July  21) 

Cont  ralt  o-Godf  rey 

Mr,  Lehner  - Theatre  (3:45-4:30  only) 

Bartok  Quartet  No,  1 

Vln-Speaker 

Vln-I^lands 

Vla-Ehrlich  (Performance  July  21) 
Vlc-Geber 

Mr,  Strauss  - Theatre  (4:30-5:00  only) 
Schubert  Shepherd  on  the  Rock 
Cl-Wolfe 

Piano-Iwasaki  (Performance  July  21) 
Soprano-Farras 
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Please  check  for  additional  assignments 

BERKSHIRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 


FIFTH  WEEK 

July  26-August  1,  1965 


SECTION  A;  10; 00-12; CO  Tues.  It CO-3; 30  Wedresday. 


Mr.  Kroll  MH  8 

Dohnanyi  Piano  Quintet  #2 

Vln-G^egory 

Vln-Gott 

Vla-Hauck 

Vlc-Heitz 

Piano-Chauls 

Mr.  Walt  MH  15 

Hindemith  Septet 

Fl-Wyatt 

Ob-W^eddle 

Cl-Wolfe 

B.Cl-Stewart 

Bsn-Vrotney 

Hrn-Hammond 

Trp~Ogawachi 


Mr.  Voisin  Studio  F 
Berghmans  Concerto  Grosso 
Hrn-Moe 

Trp-Giangiuli o 

Trb-Miller 

Piano-Rand 


Mr.  Zazofsky  MH  13 

Brahms  Quartet  Op.  67 

Vln-Apple 

Vln-Brown 

Vla-Moss 

Vlc-Procter 

Mr.  A.  Zighera  MH  10 

Schubert  Trout  Quintet 

Vln-Polivnick 

Vla-Schoenfeld 

Vlc-Culbreath 

Bass-Sklar 

Piano-Wright 

Mr.  Firth  Theatre 
Bart ok  Two  Piano  Sonata 
Perc-Holmes 
Perc-Quinn 

Mr.  Cioffi  Studio  E 

Piston  Woodvdnd  Quintet 

Fl-Rizner 

Ob-Bender 

Cl-Stewart 

Bsn-Fyvie 

Hrn-Lane 


Mr.  Woitach  MH  5 
Britton  Canticle  No.  3 

Hrn-Rizner  (will  not  meet  Tues.) 

Piano-Farber 

Vocalist-Pat on 


Mr.  Schuller  Studio  C 
Rhodes  Violin  Sonata 
Vln-Halftnan 
Piano-Panetti 


SECTION  G;  1; 00-3; 00  Saturday  ~ ~ 


Mr.  Silverstein  MH  6 

Brahms  Piano  Quartet  in  C minor.  Op 

Vln-Logan 

Vla-Ferritto 

Vlc-Miller 

Pianp-Rub  ott  om 

Mr.  Lehner  Studio  J 

Beethoven  Quartet  Op.  132 

Vln-Speaker 

Vln-Kazmierzak 

Vla-Ehrlich 

Vlc-Harpham 


Mr.  Springer  West  Barn 
» Orb on  Himnus  ad  Galli  cant urn 

Vln-Apple 
Vln-Hymowitz 
Vla-Ehrlich 
Vlc-Miller 
Fl-Magg 
Ob-Deut  sch 
Cl-Voldrich 
Harp-Hongen 
Soprano-Farras 
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Please  check  for  additional  assignments 


BERKSHIRE  WSIC  CENTER 
Performance  Deoartment  — Chamber  Music 


FIFTH  WEEK 

July  26-August  1,196 

SECTION  B 1:00-3:00  Tues . ; 3 : 45-5 : 45  ^'^ed. 


Mr.  Speyer  MH  5 
Brahms  Horn  Trio 
Vln — Speaker 
Hrn — Ohanian 
Piano — Rand 

Mr.  Gibson  Studio  A 
Poulenc  Sonata 
Hrn — Hammond 
Trp--Chapman 
Trb--Borroc 

Mr.  Schuller  Studio  C 

Sim  3rd  "'uartet  & Harris  Quartet 

Vln--Zukofsky 

Vln--Gregory 

Via — Ferritto 

Vic — Heitz 

Mr.  Krips  Ml  10 
Prokofieff  Quintet 
Vln--Hvmowit z 
Via — Schoenf eld 
Bass — Sklar 

Ob Deutsch 

Cl Anderson 

Mr.  Kroll  Hi  S 

Brahms  Ruartet  in  A minor,  Oo.51«#2 

Vln--Rylands 

Vln--Glover 

Via — Ehrlich 

Vlc--Culbreath 

Mr.  A,  Zigha.ra  I^'H  11 

Mozart  Horn  ^uintet 

Vln — Rantucci 

Vln — Britton 

Vla-Roeber 

Vic — Procter 

Hrn--Lane 

Mr.  Fine  MH  15 

Brahms  Piano  ^;uartet  in  A.  Ma.jor 

Vln — ^F'uhlbauer 

Via — Cleghorn 

Vic — Harpham 

Piano-Farber 


Mr.  Silverstein  T'iH  6 
Tchaikowskv  Piano  Trio 
Vin--Halfmari 
Vic — Geber 
Piano-Mright 

Mr.  Gomberg  MH  13 

Fine  Partita  & Ibert  Three  Pieces 

FI — Rigner 

Ob--Bairstow  (Performance 
Cl--Voldrich  August  1 ) 

Bsn--Fyvie 
Hrn--Moe 

Miss  Kallir  m 4 
Bartok  Two  Piano  Sonata 
Pi ano--Chauls 
Piano — Iwasaki 


SECTION  E;  3Vl5-5;15  Tuesday 

Mr,  Canarina  West  Barn 

Musgrave  Chamber  Concerto 

Vln-Halfmann 

Vla-Ehrlich 

Vic -Miller 

Ob-lender 

Cl-Wolfe 

Bsn-F3Tvie 

Hm-Rizner 

Trp-Ogawachi 

Trb-Watts 

Mr.  Schuller  MH  6 

Randall  Demonstrations 

Vlc-Procter 

Vlc-Heitz 

Fl-Wyatt 

Cl-Friedland 

Piano-Raad 
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Please  check  for  additional  assignments 


BERKSHIRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 

FIFTH  WEEK 


July  26  -August  1,  1965 

SECTION  C: 3: 13-5: 15  Mon,! ; 00-3 : CO  Thurs.,  1:00-3:00  Fri. 


Mr.  Mazzeo  6 
Finney  Divertissement 
Vln-Speaker 
Vic — Geber 
Cl--Friedland 
Piano — Panetti 


(1964)  (Quartet) 
(Performance 
August  4) 

(Will  not  meet 
Monday) 


Mr.  Kroll  MH  S 

a rms  Piano  Quartet  in  G minor 
V If  i,  -Howe  (Performance 

Vla-Cleghorn  August  1) 

Vlc-Harpham 
Pia no-Wright 


SECTION  D:  3:15-5:15  Tues, 
3:15-5:15  Thurs. 


Mr.  Kipnis  Theatre 
3rd  Baroque  Program 
'i^Vln-Zukofsky 
Vln-Halfman 
Vln-Britton 
Vln-Glover 


'i'Vln-Brown 

Vln-Logan 

Vln-Polivnick 

Vln-Gott 

Vla-Ehrlich 

Vla-Roeber 


'i'Vlc-Culbreath 

Vlc-Miller 


’i^Concertino  - only 
concertino  will  meet 
on  Mondav.  All 
strings  will  meet  on 
Thursday.  (No  wood- 
wind or  brass)  Full 
orchestra  on  Friday. 


>'''7iass-Rehwald 


*i‘Ob-Deutsch 
Ob-Bairstow 
Ob-Bender 
"i'Bsn-Douglas 
Bsn-Vrotney 
*Trp-Giangiulio 
*Harpsichord-Christie 
Organ-Clark 
^'Vocalist -Conrad 


Mr.  Strauss  Rehearsal  Stage 

Dodge  ( Commissioned  Piece  ) 

Vln-Zukofsky 

Vla-Cleghorn 

Fl-Magg 

E .H . -Deutsch 

3,  Cl » -Stewart 

Ruba-Krzywicki 

Perc .-Kain 

Perc . -Bergamo 

Piano-Rand 

Mr.  Kroll  MH  S 
Beethoven  Sonatas 
Vln-Tanaka 
Vln-Ryker 
Vln-Apple 
Vln-Kazmierzak 
Vln-Steinberg 
Piano  Chauls 
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Please  check  for  additional  assignments 


BERKSHIRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 


FIFTH  WEEK 

July  26-August  1,  1965 


SECTION  F:  1: CO-3; CO  Friday 


SECTION  K;  3; 15-5; 15  Monday 


Mr.  Schuller  - MH  10 

Peck  unnamed  as  yet 

Vln-Gregory 

Vlc-Procter 

Bass-Sklar 

Fl-Magg 

Cl-Voldrich 

Hrn-Lane 


Mr,  Strauss  Rehearsal  Stage 

Crumb  Night  Music  I 

Piano-Rand 

Perc-Fitz 

Perc-Holmes 

Soprano-Keller 


SECTION  L:  3:15-5il5  Fri.  1:CO-3!00  Saturday 


Mr,  Schuller  Rehearsal  Stage 
Carter  Double  Concerto 


SECTION  H;  3:15-5:15  Saturday  Bass-Levine 

Fl-Sindelar 
Hrn-Lane 
Trp-Ogawachi 
Trb-Borror 
Perc-Kain 
Perc -Bergamo 


Mr,  Schuller  MH  12 

Dodge  Composition  in  5 Parts 

Vlc-Procter 

Piano-Rand 


Sln-Zukofsky 

Vlc-Procter 

Ob-Bairstow 

Cl-Friedland 

Bsn-Douglas 

Hrn-Ohanian 

Perc-Holmes 

Perc-Fitz 


Mr.  Springer  West  Barn 

Childs  Music  for  WindH 

Picc-Rizner 

Fl-Magg 

Ob-Deutsch 

E.H, -Bair  stow 

Cl-Friedland 

B. Cl-Wolfe 

Tenor  Sax-Stewart  (excused) 
Bsn-Vrotney 

C. Bsn-Fyvie 
Hrn-Rizner 
Trp-Giangiulio 
Trb-Watts 
Tuba-Krzywicki 


Mr,  Schuller  MH  4 

Shapiro  Sonata  for  Piano  Four  Hands 

Piano-Rub  ott  cm 

Piano-Farber 

Mr,  Kroll  MH  8 

Faure  Piano  Quartet  in  C minor 
Vln-Hodges  Vlc-Harpham 

Vla-Moss  Piano-Iwasaki 


SECTION  J;  3:15-5:15  Mon.  1; 00-3; CO  Thurs, 


Mr,  A,  Zighera  MH  5 

Brahms  ' Piano  Trio  in  B Ma.jor 

Vln-Rantucci 

Vlc-Procter 

Piano-Farber 
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B’^.RKSHIRE  FUSIC  CENTER 
Performance  Department  — Chamber  Tusic 


fifth  'iEEK 

July  26-i^ugust  1,1965 


SECTION  M:1:00-3:Q0  Fri ,3 : 15-5: 1$  Sat. 


Mr,  Schuller  Rehearsal  Stage 

Reck  j-2 

Fl~Sindelar 

Cl-Stewart 

Vibs-Bergamo 

Guitar-Silverman 

Vibn-Zukof  sky 

Bass-Neidlinger 


SECTION  R:  3:15-  5:15  Thursday 

Mr.  Dixon  Theatre 

Myrow  Haiku  (Songs  from  Japanese) 

Vln-Rylands 

Vla-Cleghorn 

Vic-  Heitz 

Bass-Neidlinger 

Fl-Oyatt 

Cl-Friedland 

Perc-Holmes 

H arpsi  chord -Flubot  tom 

Piano -Myrow 

Soprano-Bryn julson 


}\i  s,';  s,’;  i\:  >|<  5];  j[<  ;[«  i]i  sj;  ;[s 


SECTION  0:  7:00  P«M,  Monday 


Mr.  Schuller  Rehearsal  Stage 
Panetti  Two  Pieces  for  Chamber  Group 
Vln-Kowe 
Vln-Brown 
Vla-Ehrlich 
Vlc-P'^iller 
Bass-Reh’^ald 
Fl-Rizner 
0b-3ender 
Cl-Voldrich 
Cl-Wolfe 
Hrn-Rizner 
Trp-Chapman 
Trp-Ogawachi 
Trb-P'iller 
Trb- 'atts 
Celesta -Rubottom 
Perc-Fitz 
Perc-Holmes 
Perc-'"uinn 
Perc-Kain 


SECTION 


.>jX  X|X  XjX  ^,X  ^|X  ^|X  ^|X  ^|X  ^,x  ,»,x 


P:  1:00-3:00  Tuesday 


x'.> 


Section  N:10:00  - 12:00  Tuesday 

Mr.  Schuller  Rehearsal  Stage 

Colgrass  Light  Sp  irit 

Vla-Cleghorn 

Fl-Sindelar 

Guitar-Silverman 

Perc-Fitz 

P ere -Bergamo 


Mr.  Schuller  Rehearsal  Stage 

Reck  Study  in  Proportions 

Alto  Sax-Stewart 

Trp-Chapman 

Trb-'^atts 

Bass-Neidlinger 

Bass-Levine 

Vibs-Fitz 

Drums-Bergamo 
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Please  check  for  additional  assignments 


BERKSHIRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 


FIFTH  WEEK 

July  26-August  1,  1965 


SECTION  0:  l;00--3:00  Thursday 


Mr.  Speyer  Studio  F 

Stravinsky  Octet 

Fl-Magg 

Cl-Wolfe 

Bsn-Douglas 

Bsn-Fyvie 

Trp-Chapman 

Trp-Giangiulio 

Trb-Borror 

Trb-Miller 


Mr,  Strauss  Rhhearsal  Stager 

Yannay  Spheres 

Fl-Wyatt 

Cl-Wolfe 

B. Cl-Stewart 

Harp-H^ngen 

Piano-Neeley 

Perc-Kain 

Perc-Fitz 

Perc-Holmes 

Perc-Quinn 

Perc-Bergamo 

S oprano-Bryn j uls  on 


p.  . , 


“Jol  itodda 

0I3UK  jmiKSxfiaa 


•^afeatuifr  CO:f~OQ;X  ;0  vy)X7v>3r  ? 

S otbaic  .*i]I 

isioCl  -r 

aU  ,-!*> 

3i.I’iiJi>c-U*^tae 

fUM{htt^'^7  - 

tO^.TCk6-'<-lT 

^alf  ri4-c'7T 
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Please  che'^k  for  additional  assigjnments 


BERKSHIRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 

SIXTH  V/EEK 
August  2-8,  1965 

SECTION  A;  1:00-3; 30  Tuesday 

Mr,  Voisin  Studio  F Mr.  Krasner  MH  15 

Hindemith  Morgenmusik  Beethoven  Quartet  Op,  59,  No»  2 

Trp-Giangiulio  Vln-Rowe 

Trp-Ogawachi  Vln-Gott 

Trb-Borror  (for  performance  Aug  11)  Vla-Hauck 

Trb-Miller  Vlc-Heitz 


SECTION  B;  1; 00-3: 30  Wednesday 

Mr.  Zazofsky  MH  5 
Piston  Piano  Quartet 
Vln-Muhlbauer 

(for  performance  August  12)Vla-Schoenfeld 

Vlc-Heitz  (for  performance  Aug  15) 

Piano-Neeley 


Ml’.  Speyer  MH  11 
Stravinsky  Pastorale 
Vln-Apple 
Ob~Deutsch 
E,H. -Bair stow 
Cl-Voldrich 
Bsn-Fyvie 

Mr,  Silverstein  MH  13 

Hindemith  Quartet  Op.  22,  No.  3 

Vln-Gregoiy 

Vln-Hodges 

Vla-Ferritto 

Vlc-Culbreath 

Mr.  Fine  MH  8 

Brahms  Piano  Quartet  in  A Major 

Vln-Muhlbauer 

Vla-C leghorn 

Vlc-Harpham 

Piano-Rand 

Mr.  Cioffi  Studio  E 

Reicha  Wind  Quintet 

Fl-Rizner 

Ob-Weddle 

Cl-Anderson 

Bsn-Vrotney 

Hrn-Moe 

Mr,  Schuller  Rehearsal  Stage 

Reck  Study  in  Proportions 

Alto  Sax-Stewart 

Trp-Chapman 

Trb-V/atts 

Bass-Neidlinger 

Bass-Levine  (for  performance  Aug  18) 

Vibs-Fitz 

Drums-Be  r gamo 

Mr.  Knudson  MH  10 
Haydn  Quartet  Op.  76.  No,  4 
Vln-Tanaka 
Sln-Ryker 
Vla-Moss 
Vlc-Miller 


Mr.  Fine  Theatre  Tuning  Room 
Debussy  Sonata 


Vla-Hauck 

Fl-Rizner 

Harp-Hongen 

(for  perfomance  Aug  22) 

Mr.  Gibson 

Studio  A 

Poulenc  Sonata 

Hrn-Ohanian 

Trp-Chapman 

Trb-Borror 

(for  performance  Aug  15) 

Mr,  Strauss 
Dodge  Folia 

Rehearsal  Stage 

Vln-Zukofsky  (for  performance  Aug  18) 
Vla-C leghorn 
Fl-Magg 
E.H.-Deutsch 
B.Cl-Stewart 
Tuba-Krzywiuki 

Mr,  Krips  MH  13 
Borodin  Quartet  No,  2 in  B minor 
Vln-Logan 
Vln-Kazmierzak 
Vla-Moss 
Vlc-Harpham 

Mr,  Gomberg  MH  11 
Saint-Saens  Caprice 
Fl-Wyatt 
Ob-Bender 
Cl-Anderson 
PianorRubo tt  om 


Perc-Kain 

Perc-Bergamo 

Piano-Rand 
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Please  check  for  additional  assignments 


BERKSHIRE  MUSIC  CENTER 
Perfomsaice  Department  - Chamber  Music 


SIXTH  VffiEK 
August  2-8,  1965 


SECTION  C:  9; 30-12; 00  Wednesday, 

3; 45-5; 43  Vfed.  1; 00-3; 00  Saturday 

Mr,  Kipnis  Theatre 
Third  Baroque  Program 
Vln-Zukofsky 

Vln-Halfmann  (will  attend  sec  G on  Wed.) 

Vln~ Britt on 

Vln-Glover 


VLa-Brown 
Vln -Logan 
Vj-n-Kazmierzak 
Vln-Gott 

Vla-'Shrlich  (will  attend  sec  G on  Wed) 
Vla-Roeber 


Vlc-Culbreath 

Vlc-Miller 


SECTION  D;  3; 15-5; 45  Saturday 


Mr,  Schuller 
Cart'er  Double 


Rehearsal  Stage 
Concerto 


Vla-Ferritto 

Bass-Eevine 

Fl-Sindelar 

Hrn-Lane 

Trp-Ogawachi 

Trb-Borror 

Perc-Kain 

Perc -Bergamo 


Vln-Zukofsky 

Vlc-Procter 

Ob-Bairstow 

Cl-Friedland 

Bsn-Douglas 

Hrn-Ohanian 

Perc-Hoflmes 

Perc-Fitz 


(for  perf. 
Aug.  18) 


Mr,  Kroll  MH  7 

Beethoven  Quartet  Op.  59,  No,  1 

Vln-Ry lands 

Vln-Glover 

Vla-Ehrlich 

Vlc-Culbreath 


Bass-Rehwald 

Ob-Deutsch 

Ob-Bairstow 

Ob-Bender 

Bsn-Douglas 

Bsn-Vrotney  (id.ll  attend  sec  G on  Wed) 

Trp-Giangiulio 

Harpsichord-Christie 

Organ-dark 

Vocalist-Conrad 


SECTION  K;  3;45-5;45  Thursday 


Mr.  A.  Zighera  MH  8 
Schubert  Trout  Quintet 
Vln-Polivnick 
Vla-Schoenfeld 

Vlc-Culbreath  (for  performance  Aug  11) 

Bass-Sklar 

Piano-Wright 

Mr,  Frank  Hawthorne  1 

Shapiro  Sonata  for  Piano  four  Hands 

Piano-Rubottom 

Piano-Farber  (for  performance  Aug  I6) 


Mr.  Schuller  Studio  B 
Rhodes  Violin  Sonata 
Vln-Halfmann 

Piano-Panetti  (for  perf.  Aug.  11) 


SECTI0N~E;  l73O-3;30  Thursday  " 

Mr.  Schuller  Rehearsal  Stage 

Panetti  Two  Pieces  for  Chamber  Group 

Vln-Rowe 

Vln-Brown 

Vla-Ehrlich 

Vlc-Miller 

Bass-Rehwald 

Fl-Rizner 

Ob-Bender 

Cl-Voldrich 

Cl-Wolfe 

Hrn-Rizner  (forperformance  Aug.  9) 

Trp-Chapman 

Trp-Ogawachi 

Trb-Miller 

Trb-Watt  s 

C e le  st  a-Rubo 1 1 om 

Perc-Fitz 

Perc -Holmes 

Perc -Quinn 

Perc-Kain 
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Please  check  for  additional  assignments 


BERKSHIRE  MUSIC  CENTER 

Performance  Department  - Chamber  Music  SIXTH  VJEEK 

August  2-8,  1965 

SECTION  F;  9:30-12; 00  Vfednesday  SECTION  G:  3;4-5-5;45  VJednesday 


Mr»  Strauss  Rehearsal  Stage 

Yannay  Spheres 

Fl-VJyatt 

Cl-Wolfe 

B.Cl-Stewart 

Harp-Hongen 

Piano-Neeley 

Perc-Kain 

Perc-Fitz  (for  performance  Aug  9) 

Perc-Holmes 

Perc -Quinn 

Perc-Bergamo 

Soprano-Brynjulson 

Mr,  Schuller  MH  10 
Peck  6-Pak 
Vln=Gregory 
Vlc-Procter 
Bass-Sklar 

Fl-Magg  (for  performacne  Aug  9) 

Cl-Voldrich 

Hrn-Lane 

lir.  Speyer  MH  12 

Eozza  Suite  for  Four  Horns 

Hrn-Ohanian 

Hrn-Moe 

Hrn-Hammond  (for  performance  Aug  4) 
Hrn-Rizner 

Mr,  Krasner  MH  5 

Boccherini  Sonata  for  Cello  and  Piano 
vic-Heitz 

Piaao-Iwasaki  (for  performance  Aug  11) 
Mr.  Frank  MH  8 

Beethoven  Piano  Trio  Op,  70.  No,  1 

Vln-Hymowitz 

Vlc-Harpham 

Piano-Chauls 


SECTION  J;  l;00-3;30  Tues,  l;00-3;30  Wed 

Mr.  Lehner  Studio  J 

Beethoven  String  Quartet  Op,  74 

Vln-Hymowitz 

Vln-Polivnick 

Vla-Roe^er 

Vlc-Procter 


Mr.  V/oitach  Studio  J 
Britton  Canticle  No.*.  3 
Hrn-Rizner 
Piano-Farber 

Vocalist-Pat on  (for  performance  Aug,  12) 

Mr.  Walt  MH  15 
Hindemith  Septet 
Fl-Wyatt 
Ob-Weddle 
Cl-Wolfe 

B.Cl-Stewart  (forperformance  Aug  15) 

Bsn-Vrotney 

Hrn-Hammond 

Trp-£Hgawachi 

Mr.  Silverstein  MH  6 
Tchaikovsky  Piano  Tfio 
Vln-Halfmann 
Vlc-Geber 

Piano-Wright  (for  performance  Aug  21) 

Mr.  Kroll  MH  7 

Schoenberg  Verklarte  Nacht  Op,  4 
Vln-Speaker 
Vln-Rylands 
Vla-Ehrlich 
Vla-Ferritto 
Vlc-Heitz 
Vlc-Procter 

Miss  Kallir  and  Mr.  Firth  Rehearsal  Stage 

Bartok  Sonata  for  Two  Pianos  and  Perc 

Piano-Chauls 

Piano-Iwasaki 

Perc-Holmes 

Perc-Quinn  (for  performance  Aug  21) 

Mr,  Canarina  Scenic  Shed 

Colgrass  Light  Spirit 

Vla-C,leghorn 

Fl-Sindelar 

Gui t ar-Si Ive rman 

Perc-Fitz 

Perc-Bergamo  (for  performance  ^''^g  15) 
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BERKSHIRE  MQSIC  CENTER 

Performance  Department  - Chamber  Music  SIXTH  I'JEEK 

August  2-8,  1965 


SECTION  H;  1:00-3:00  Saturday 

Mr.  Gibson  Studio  A 
Bozza  Sonatine 
Hrn-Hammond 
Trp-Ogawachi 

Trp-Chapman  (for  performance  Aug  11) 

Trb-Borror 

Tuba-Krzjnvicki 


SECTION  N:  1; 00-3: 30  Mon.  1:00-3; 30  Tues 
and  l;00-3;30  Wed 

Mr.  Mazzeo  Theatre 
Finney  Divertissement 
Vln-Speaker 

Vlc-Geber  (for  performance  Aug.  4) 

Cl-Friedland 

Piano-Panetti 


Mr.  A.  Zighera  MH  8 

Brahms  Piano  Trio  in  B Major 

Vln-Rantucci 

Vlc-Procter 

Piano-Farber  (for  performance  Aug  11) 

Mr.  Dixon  Rehearsal  Stage 

Myrow  Haiktt  (Songs  from  Japane se ) 

Vln-Ry lands 

Vla-C leghorn 

Vic -He it z 

Bass-Neidlinger 

Fl-Wyatt 

Cl-Friedland  (for  performance  Aug  15) 

Rerc -Holmes 

Harpsichord-Rubottom 

Piano -Myrow 

Soprano-Brynjulson 


SECTION  P;  1:00-3:30  Monday.  1:00-3:30  Wed 


Mr.  A,  Zighera  MH  10 
Debussy  Quartet 
Vln-Halfmann 

Vln-Glover  (for  performance  S,ng  4) 

Vla-Ehrlich 

Vlc-Culbreath 


SECTION  Q:  8;  00-10;  00  PM  M^nd^ 


section"  M;  1 ; 00-3 : 3 b~Monday  ~~~  ~ 

Mr,  Schuller  V\fest  Barn 
Reck  #2 
Fl-Sindelar 
Cl-Stewart 
libs -Bergamo 
Guitar-Silverman 
Vln-Zukofsky 

Bass-Neidlinger (for  performance  Aug.  15) 
Vocalist -Conrad 

Mr.  Speyer  Studio  F 
Stravinsky  Octet 
Fl-Magg 
Cl-¥olfe 
Bsn-Douglas 
Bsn-Fyvie 
Trp-Chapman 
Trp-Giangiulio 
Irb-Borror 

ffirb-Miller  (for  performance  Aug.  12) 


Mr.  Dixon  Rehearsal  Stage 

Stravinsky  L^Histoire  du  Saldat 

Vln-Rov/e 

Bass-Neidlinger 

Cl-Friedland 

Bsn-Douglas 

Trp-Chapman 

Trb-Borror 

Perc-Kain  (for  perforrmance  Aug,  12) 

Mr.  Schuller  Lenox  School 

Harris  String  Quartet  No.  1 

Vln-Zukofsky 

Vln-Gregory 

Vla-Ferritto 

Vlc-Heitz  (for  performance  Agg,  18) 
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BERKSHIRE  MUSIC  CENTER 

Performance  Department  - Chamber  Music 

SEVENTH  WEEK 
August  9“15,  1965 

SECTION  At  1:30-3:30  Tuesday  ^ 


Mr.  Kroll  - MH  8 
Schoenberg  Verklarte  Nacht  Op,  4 
^In-Speaker 
Vln-Ry lands 
Vla-Ehrlich 
Vla-Ferritto 
Vlc-Geber 
Vlc-Procter 


ELh.  Krips  MH  15 

Borodin  Quartet  No>  2 in  B Minor 

Vln-Logan 

Vln-Kazmierzak 

Vla-Moss 

Vlc-Harpham 


SECTION  B;  l;30-3:30  Wednesday 


Mr.  Cioffi  Studio  E 

Reicha  Wind  Quintet 

Fl-Rizner 

Ob-VJeddle 

Cl-Anderson 

Bsn-Vrotney 

Hrn-Moe 

Mr,  Knudson  MH  13 

Beethoven  Quartet  Op.  59.  No.  1 

Vln-Tanaka 

Vln-Britton 

Vla-Moss 

Vic -Mi  Her 


SECTION  C:  3:45-5:45  Fri.  l;30-3;30  Sat 

Mr.  Schuller  MH  5 
Dodge  Composition  in  5 Parts 
Vlc-Procter 

Piano-Rand  (for  performance  Aug  I6) 

Mr.  Kroll  MH  8 
Beethoven  Quartet  Op.  135 
Vln-Halflnann 
Vln-Apple 
Vla-Roeber 
Vlc-Geber 

Mr.  Kipnis  Rehearsal  Stage 
Fourth  Baroque  Program 
!HHHHHH{-Vln-Speake  r 

Vln-Polivnick 
Vln-Springer 
Vln-Kazmierzak 

ain-Hymowitz 
Vln-Hodges 
Vln-Rowe 
VTn-Tanaka 

Vla-Schoenfeld 
Vla-Hauck 

Vlc-Culbreath 
Vlc-Harpham 

Bass-Rehwald 


Mr.  Wiitach  MH  5 
Britton  Canticle  No.  3 
Hrn-Rizner 

Piano-Farber  (for  performance  Aug  12) 
Vocalist-Paton 

Mr,  SShuller  Rehearsal  Sta^e 
Reck  Study  in  Proportions 
Alto  Sax-Stewart 

Trp-Chapman  (for  performance  Aug  15) 

Trb-Watts 

Bass-Neidlinger 

Bass-Levine 

Vibs-Fitz 

Drums-Bergamo 


Ob-Bairstow 

Ob-Deutsch 

Bsn-Fyvie 

Hrn-Lane 

Hm-Ohanian  (not  on  Saturday) 

Trp-Chapman  (not  on  Saturday) 

Trp-Giangiulio 

Tym-Quinn  (not  on  Saturday) 

Harpsichord-Christie 

Harpsichord-Rubottom  (not  on  Friday) 

Organ-dark 

Vocalist-Ledbetter 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  ~ Chamber  Music 

WEEK  SEVEN  • 


August  9-15,  1965 


SECTION  D;  3; 45-5: 45  Sat.  1:00-3:00  Mon 


Mr,  Zazofsky  MH  6 
piston  Piaao  Quartet 
Vln-Muhlbauer 
Vla-Schoenfeld 
Vic -He it z 

Piano-Neeley  (for  performance  Aug  15) 


SECTION  F CONTINUED; (FRO!  PREVIOUS  COLUMN) 

Mr.  Strauss  Rehearsal  Stage 

Dodge  Folia 

Vln-Zukofsky 

Vla-C leghorn 

Fl-Magg 

EH-Deutsch 


, C L-St  ewart 


SECTION  E:  1:30-3:30  Wed,  1:30-3:30  Thurs 
1:30-3:30  Fri,  1:30-3:30  Sat 


Miss  Kallir  and  Mr.  Firth  Theatre 

Bartok  Sonata  for  Two  Pianos  and  Perc 

Piano-Chauls 

Piano-Iwasaki 

Perc -Holmes 

Perc-Quinn  (for  performance  Aug  15) 


Tuba-Krzywicki 

Piano-Rand 

Perc-Kain  (for  performance  Aug  18) 
Perc-Bergamo 


SECTION  G:  9:00-11:00  WedBSsday  AM 


Mr.  Canarina  Theatre 


SECTION  F;  1:30-3:30  Friday 


Mr.  Lehner  ^Studio  J 

Beethoven  String  Quartet  Op.  74 

Vln-Hymowitz 

Vln-Polivnick 

Vla-Roeber 

Vlc-Procter 

Mr,  Silverstein  MH  6 

Brahms  Piano  Quintet 

Vln-Brovm 

Vln-Rantucci 

Vla-Moss 

Vlc-Harpbam 

Piano-Neeley 


HHHHc-colgrass  Light  Spirit 

Vla-Cleghorn 

Fl-Sindelar 

Guitar-Silverman 

Perc-Fitz 

Perc-Bergamo  (for  performance  Aug  18) 

Mr.  Speyer  Rehearsal  Stage 

Stravinsky  Octet 

Fl-Magg 

Cl-Wolfe  (for  performance  Aug  11  and  12) 

Bsn-Douglas 
Bsn-Fyvie 
Trp-Chapman 
Trp-Giangiu lio 
Trb-Borror 
Trb-Miller 


Mr.  A,  Zighera  MH  10 

Beethoven  Quartet  Op,  59  No, 

Vln-Rowe 

Vln-Gott 

Vla-Hauck 

Slc-Heitz 

Mr,  Canarina  MH  7 
Musgrave  Chamber  Concerto 
Vln-Halfmann 
Vla-Ehrlich 
Vlc-Miller 
Ob-Bender 
Cl-Wolfe 
Bsn-Fyvie 


(for  performance  Aug  18) 

Hrn-Rizner 

Trp-Ogawachi 

Trb-Watta 


SECTION  H:  3:45-5:45  Thursday 

Mr.  Springer  Rehearsal  Stage 
Childs  Music  for  Winds 
Picc-Rizner 
Fl-Magg 
Ob-Deutsch 
EH-Baristow 
Cl-Friedland 

B,  Cl-Wolfe 
Tenor  Sax-St ewart 
Bsn-Vrotney 

C.  Bsn-Fyvie 


(for  performanc®  Aug  18) 


Ern-Rizner 

Trp-Giangiulio 

Trb-Watts 

Tuba-Krzywicki 
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SEVENTH  WEEK 
August  9-15,  1965 


BERKSHIRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 


SECTION  I;  1:00-3 ;00  Manday.  12t30-l;30Tues 

Hr.  A.  Zighera  MH  5 SECTION  L;  l;30-3:30  Tues.  1:30-3:30  Wed" 

Brahms  Piano  Trio  in  B Major 

Vln-Rantucci  Mr,  Speyer  MH  11 

Blc-Procter  Stravinsky  Pastorale 

Piano-Farber  (for  perfomance  Aug  11)  Vln-Apple 

Ob-Deutsch 

EH“Bairstow 

^hh:-^-x-^-^-?hhhhhhhhhhh^  Cl-Voldrich 

SECTION  J;  10; 00-12:30  Thursday Bsn-Fyvie  (for  performance  Aug  12) 


Mr,  Springer  Theatre 

Orbon  Himnus  ad  galli  cantum 

Vln-Apple 

Vln-Hymowitz 

Vla-Ehrlich 

Vic -Mi  Her 

Fl-Magg 

Ob-Deutsch  (for  performance  Aug  15) 

Cl-Voldrich 

Harp-Hongen 

Soprano-Farras 

Mr,  Frank  Hawthorne  1 

Shapiro  Sonata  for  Piano  4 Hands 

?iano-Rubottom 

Piano-Farber  (for  performance  Aug  16) 


Mr.  Fine  Theater  Tuning  Room 
Debussy  Sonata 
Vla-Roeber 
Fl-Wyatt 

Harp-Hongen  (for  performance  Aug  22) 


SECTION  Mt  3:45-5:45  Thurs,  1:30-3:30  Sat 

Mr.  Schuller  MH  12 
Harris  String  Quartet  No,  1 
Vln-Zukofsky 
Vln-Gregory 
Vla-Ferrittc 

Vlc-Heitz  (for  performance  Aug  18) 


SECTION  K;  3:45-5:45  Tues .3;A5-5:45  Sat 
Mr.  Schuller  Rehearsal  Stage 
Carter  Double  Concerto 


Vla-Ferritto 

Bass -Levine 

Fl-Sindelar 

Hrn-Lane 

Trp-Ogawachi 

Trb-Borror 

Perc-Kain 

Perc-Bergamo 


Vln-Zukofsky 

Vlc-Procter 

Ob-Bairttow 

Cl-Friedland 

Bsn-Douglas 

Hm-Ohaniaa 

Perc-Holmes 

Perc-Fitz 


(for  perf, 
Aug  15) 


SECTION  N;  l;30-3t3Q  Thurs.  1:30-3:30  Sat 


■K- 


Mr,  Gibson  Studio  A 
Poulenc  Sonata 
Hm-Ohanian 
Trp-Chapman 

Trb-Borror  (for  performance  Aug  15) 


SECTION  Ot  3: 45-5: 4.5  Tuesg-  3:45-5:45  Thurs 


Mr.  Frank  MH  5 

Beethoven  Piano  Trio  in  C minor  Qpl  No, 
Vln-Logan 

Vlc-Culbreath  Piano-Wright 


Mr.  Schuller  Hawthorne  2 
3,  Rhodes  Duo  for  Violin  and  Piano 
Vln-HalDnann 

Piano-Panetti  (for  performance  Aug.  11) 


Miss  Kallir  MH  6 
Eavel  Piano  Trio 
Vln-Glover 
Vlc-Miller 
Piano -Rand 
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BERKSHIRE  MUSIC  CEMER 
Performance  Department  - Chamber  Music 


SEVENTH  I'ffiEK 
August  9-15,  1965 


SECTION  P:  3; 45-5; 45  Friday 

Mr.  Dixon  Theatre 

Myrow  Haikst  (Songs  from  Japanese) 

Vln-Rylands 

Vla-Clegharn. 

Vlc-Heitz 

Bass-Neidlinger 

Fl-Wyatt 

Cl-Friedland 

Perc-Holmes 

Harpsfiichord-Rubottinm 

Eiano-Wright 

Soprano-Brynjulson  (for  performance  Aug  I6) 


SECTION  Q;  1;30~3:30  Thursday 

Mr.  Schuller  MH  7 
Randall  Demonstrations 
Vlc-Procter 
Vlc-Heitz 
Fl-Wyatt 
Cl-Friedland 

Piano-Rand  (for  performance  Aug  16) 

Mr.  Silverstein  MH  6 
Tchaikovsky  Piano  Trio 
Vln-Halftaann 
Vlc-Geber 

Piano-Wright  (for  performance  Aug  22) 

Mr.  Schuller  ReheaiTsal  Stage 
Reck  No.  2 
Vln-Zukofsky 
Bass-Neidlinger 
Fl-Sindelar 
Cl-Stewart 
Vibs-Bergamo 
Quit ar-Si Ive rman 

Vocalist-Conrad  (for  performance  Aug  I6) 

SECTION  S:  1:30-3:30  Tues.  10:00-12:30  Thurs 
Mr.  Dixon  Rehearsal  Stage 
Stravinsky  L^Histoire  du  Saldat 
Vln-Rowe~ 

Bass-Neidlinger 
Cl-Friedland 
Bsn-Douglas 
Trp-Chapman 
Trb-Borror 

Perc-Fitz  (for  perfomance  Aug  12) 


-?hh(-^;hhhhh;-^->^^-?hhhhhhhh>hhrshhh(-^ 

SECTION  T;  1:30-3:30  Saturday 

Mr.  Walt  MH  15 
Hindemith  Septet 
Fl-W3ratt 
Ob-Weddle 
Cl-Wolfe 
B. Cl-Stewart 
Bsn-Vrotney 
Hm-Hammond 
Trp-Ogawachi 


SECTION  U:  9;00‘-11;00  Wed.  12;30-1;30  Wed 

Mr.  A Zighera  MH  8 

Schubert  Trout  Quintet 

Vln-Polivnick 

Vla-Schoenfeld 

Vlc-Culbreath 

Bass-Bklar 

Piano-Wright  (for  performance  Aug  11) 


SECTION  V:  1; CO-3: 00  Mon.  12:30-1:30  Wed 

Mr.  Gomberg  MH  13 

l^ert  Three  Pieces 

Fl-V/yatt 

Ob-Bairstow 

Cl-Voldrich 

Bsn-Fyvie 

Hrn-Moe  (for  perfomance  Aug  12) 

Mr.  Strauss  Rehearsal  Stage 
CnM)  Night  Music  I 
Piano-Rand  VJILL  NOT  MEET  WED 
Perc-Fitz 
Perc-Holmes 

Soprano-Keller  (for  perfomance  Aug  15) 

Mr.  Gibson  Studio  A (Mon)  & MH  Porch  (Wed) 

Bozza  Sonatine 

Hm-Hammond 

Trp-Ogawachi 

Trp-Chapnan 

Trb-Borror 

Tuba-KrzywickL  (for  perf,  Aug  11) 
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BERKSHIRE  M0BIC  CENTER 
Performance  Department  - Chamber  Music 


SEVENTH  WEEK 
August  9-15,  1965 


SECTION  W;  3:15-5:45  Mon.  12; 30-1:30  V/ed 

Miss  Kallir  Hawthorne  2 
Boccherini  Sonata  for  Cello  & Piano  No. 6 
Vlc-Heitz 

Piano-Iwasaki  (for  perf,  Aug  11) 


SECTION'  Z( CONTINUED  FROM  PREVIOUS  COLUMN) 
Mr,  Frank  MH  4 

Beethoven  Piano  Trio  Op,  70  No.  1 

Vln-Hymowitz 

Vlc-Harpham 

Piano-Chauls 


SECTION  T;  i2;30-l:30  Tuesday 


Mr,  Voisin  MH  Porch 

Copland  Fanfare  & Bernstein  Fanfare  for 
Trp-Chapman  Bima 

Trp-Giangiulio 
Trp-Ogawachi 
Perc-Holmes 
Perc -Quinn 
Perc-Kain 
Hrn-Lane 
Trb-Borror 

Tuba-Krzywicki  (for  perf.  Aug  11) 


Mr.  Gibson  MH  Porch 

Gabrielli  Ricercar  and  Canzone 

TrpQGiangiulio 

Trp-Ogawachi 

Trb-Watts 

Trb-Borror  ^for  perf,  Aug  11) 


Mr.  Strauss  Theatre 
Yannay  Spheres 
Fl-Wyatt 
Cl-Wolfe 
B.Cl-Stewart 
Harp-Hongen 
Piano-Neeley 

Perc-Kain  (for  performance  Aug  9) 
Perc-Fitz 
Perc-Holmes 
’J^erc-Quinn 
Perc-Bergamo 
Soprano-Brynjulson 

Mr,  Voisin  Main  House  Porch  4:CO-5:45 
Hindemith  Morgeninusik 
Trp-Giangiulio (for  performance  Aug  11) 
Trp-Ogawachi 
Trb-Borror 
Tifeb-Miller 


SECTION  Z;  3~;15-5;45  Monday 

Mr,  Schuller  Theatre  (3:15-4:00  Mon) 
Panetti  Two  Pieces  for  Chamber  Group 
Vln-Rowe 
Vln-Brown 
Vla-Ehrlich 
Vlc-Miller 
Bass-Rehwald 
Fl-Rizner 
Ob -Bender 

Cl-Voldrich  (for  performance  Aug  9) 

Cl-V/olfe 
Hrn-Rizner 
Trp-Chapman 
Trp-Ogawachi 
Trb-Miller 
Ti'b-Watts 
C e le  s t a-Rubot t om 
Perc-Fitz 
Perc-Holmes 

Perc -Quinn  Perc-Kain 


Mr.  Schuller  Theatre 
Peck  Six-Pak 

21n-Gregory  (for  perf.  Aug  9 and  11) 
<-?H'<^?rvic_procter 
Bass-Sklar 
Fl-Magg 
Cl-Wolfe 
Hrn-Lane 


SECTI0N~0ICK}A  A:8-ll  PM  Tues.  l;3C-3 :30~Wed 

Mr.  Mazzeo  Hawth  2 (Tues),  MH  4 (Wed) 
Copland  Sextet  and  As  St  Fell  Upon  a Day 
Vln-Zukofsky 

Vln-Speaker  (for  perf.  Aug.  1?) 

Vla-C leghorn 
Vlc-Geber 
Cl-Friedland 
Piano-Neeley 


FlgSindelar 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 


EIGHTH  WEEK 
August  16-22,  1965 


SECTION  F;  3:30-5:30  Tues.  2;00-5;00  Fri 
Mr.  Kroll  MH  7 

Schoenberg  Verklarte  Nacht.  Op.  4 

Vln-Muhlbauer 

Vln-Rylands 

Vla-Ehrlich 

Vla-CJjeghom 

Vlc-Geber 

Vic -Procter 

Mr,  Speyer  MH  4 

Mozart  Serenades  E b and  C minor 

Ob-Weddle 

Ob -Bender 

Cl-Voldrich 

Cl-Anderson 

Bsn-Douglas 

Bsn-Vrotney 

Hrn-Hammond 

Hrn-Moe 


SECTION  H!  9:30-11:00  Tues 

Mr,  Copland  Hawthorne  2 
Copland  Sextet 
Vln-Halfbiann 
Vln-Speaker 

Vla-Cleghom  (perf.  Tues) 

Vlc-Geber 

Cl-Friedland 

Piano-Neeley 


SECTION  It  2:30-3:30  Tues 

Mr,  Mazzeo  Theatre 

Copland  As  It  Fell  Upon  a Day 

Fl-Sindelar 

Cl-Friedland 

VSjcalist-Farras  (perf  Tues) 


J.  9:30-11:00  Wed 

SECTION  G ; 1:15-3:15  Monday 


Miss  Kallir  MH  5 
Ravel-Piano  Trio 
Vln-G|over 
Vlc-Miller 
Piano-Rand 

Mr,  Schuller  Theatre  (3/4  hour) 

Reck  Number  Two 

Vln-Zukofsky 

Bass-Neidlinger 

Fl-Sindelar 

Cl-Stewart  (performance  Monday) 
iibs-Bergamo 
Guit ar-Sil ve rman 
Vo  c ali st -C  onr ad 


Mr,  Canarina  Rehearsal  Stage 

Colgrass  Light  Spirit 

Vla-Cleghorn 

Fl-Sindelar 

Guit  ar-Sil  verman 

Perc-Fitz  (Perf  Wed) 

Perc -Bergamo 

Mr,  SilVerstein  MH  6 

Brahms  Piano  Quintet 

Vln-Brown 

Vln-Britton 

Vla-Moss 

Vlc-Harpham 

Piano-Chauls 


Mr,  Dixon  Theatre  (1^  hours) 

Myrow  Songs  from  Japanese 

Vln-Rylands 

Vla-Cleghorn 

Vlc-Heitz 

Bass-Neidlingerf  (perf,  Monday) 

Fl-Vi^att 

Cl-Friedland 

Perc -Holmes 

H arp  si chord-Rubott om 

Piano-Myrow  Soprano-Brynjulson 


Mr,  Schuller  Theatre 

Randall  Demonstrations 

Vlc-Procter 

Vlc-Heitz 

Fl-V^att 

Cl-Friedland 

Piano-Rand  (perf.  Wed) 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department  - Chamber  Music 


EIGHTH  WEEK 
August  16-22,  1965 


SECTION  A;  9:30-11:00  Wed.  9!30-ll;00  Thurs 
and  l;00-3t00  Saturday 


SECTION  C;  10;00-lt00  Fri 


Mr.  Fine  Theatre  Tuning  Room 

Debussy  Sonata 

Vla-Roeber 

FI -Wyatt  (for  performance  Aug  22) 

Harp-Hongen 


Mr.  Kipnis  Theatre 

Fourth  Baroque  Program 

Vln-Speaker 

Vln-Polivnick 

Vln-Springer 

Vln-Kazmierzak 


SECTION  B;  3:15-5;45  Mon.  3:30-5:30  Tues  Vln-Gott 


2:00-5:00  Fri 


Mr.  Speyer  MH  5 

Honegger  Concerto  da  camera 

Fl-Magg 

E.H, -Bair  stow 

Piano-Wright 

Mr.AZighera  MH  7 

Schnmann  Piano  Quintet 

Vln-Rowe 

Vln-H edges 

Ela-Moss 

Vlc-Harpham 

Piano-Chauls 

Mr.  Kroll  MH  8 

Beethoven  Quartet  0p«  133 

vin-Mulilbauer 

Vln-Logan 

Vla-Schoenfeld 

Vlc-Culbreath 


■^hhhhhhhhhh;-^hhhhhhh(-k-^hhhhhh^ 

SECTION  E:  3:15-5:45  Mon.  3:00-5:30  Wed 

Mr.  A,  Zighera  MH  6 

Bralur.s  Piano  Quartet  in  C min.  Op.  60 

Vln-Hymowit  z 

Vla-Hauck 

Vlc-Culbreath 

Piano-Iwasaki 


Vln-Hymowitz 

Vln-Hodges 

Vln-Rowe 

Vln-Tanaka 

Vln-Britton 

Vln-Ryker 

Vla-Schoenfeld 

Vla-Hauck 

Vla-Moss 

Vlc-Culbreath 

Vlc-Harpham 

Bass-Rehwald 

Ob-Bairstow 

Ob-Deutsch 

Bsn-Fyvie 

Hrn-Lane 

Hrn-Ohanian 

Trp -Chapman 

Trp-Giangiulio 

Tym-Quinn 

Harpsichord-Christie 

Harpsichord-Rubottom 

Organ-Clark 

Vo  c ali  st  -Ledb  e tt  e r 


SECTION  D:  1:15-3:15  Mon.  9:30-11:00  Tues 
Mr,  Frank  MH  6 

Beethoven  Piano  Trio  in  C Minor  Cp.l.  #3 

Vln-Logan 

Vlc-Harpham 

Piano-Wright 
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BERKSHIRE  MUSIC  CENTER 
Perforaance  Department  - Chamber  Music 


SECTION  K;  3:30-5:30  Tues 

Mr.  Strauss  Rehearsal  Stage 

Dodge  Folia 

Vln-Zukofsky 

Vla~Cleghorn 

Fl-Hagg 

E.H.-Deutsch 

B.Cl-Stewart 

Tuba-Krzywicki 

Piano-Rand 

Perc-Kain 

Perc-Bergamo  (perf.  Wed) 


SECTION  L;  9;30>11;00  Thurs.  1-3  Saturday 

Mr,  Silver stein  MH  6 
Tchaikovsky  Piano  Trio 
Vln-Halfmann 
Vlc-Geber 

Piano-Wright  (perf  Aug  22) 

Miss  Kallir  MH  5 

Brahms  Horn  Trio  (will  start  at  9:00 
Vln-Speaker  on  Thursday) 

Hrn-Ohanian 

Piano-Rand  (perf  Aug  22) 

Mr,  A.  Zighera  MH  8 

Beethoven  Piano  Trio  No,  11.  Op,  121A 

Vln-Rantucci 

Vlc-Miller 

Piano-Rubottom 

Mr.  Frank  MH  8 

Schubert  Piano  Trio  in  Eb  Ma.jor  Op,  100 

Vln-Rylands 

Vlc-Culbreath 

Piaao-Farber 


SECTION  N;  3:15-5:45  Monday 

Mr,  Canarina  Rehearsal  Stage 
Musgrave  Chamber  Concerto 
Vln-Halfmann 

Vla-Ehrlich  (perf.  Wed) 

Vlc-Miller 

Ob-Bender 

Cl-Wolfe  Trp-Ogawachi 

Bsn-Fyvie  Trb-Watts 

Hrn-Rizner 


EIGHTH  WEEK 
August  16-22,  1965 

SECTION  0;  3:00-5:30  Wednesday 

Mr,  Springer  Rehearsal  Stage 

Childs  Music  for  Winds 

Picc-Rizner 

Fl-Magg 

Ob-Deutsch 

E.H.-Bairstow 

Cl-Friedland 

B,  Cl-Wolfe 
Tenor  Sax-Stewart 
Bsn-Vrotney 

C. Bsn-Douglas 
Hm-Rizner 
Trp-Giangiulio 
.Trb-Watts 

Tuba-Krzywicki  (perf.  Wed) 

SECTION  P;  3:15-5:45  Monday.  3-5  Thurs 
Miss  Kallir  Hawthorne  1 

Schumann  Andante  and  Variations  for  2 Pianos 

Piano-Wright 

Piano-Farber 

SECTION  Q:  10;00-1:00  Friday 

Miss  Kallir  MH  5 

Brahms  Sonata  in  A Ma.jor  for  Vln  and  Piano 

Vln-Rylands 

Piano-Iwasaki 

Mr.  Kroll  1^  8 

Beethoven  Quartet  Op,  135 

Vln-Gregory 

Vm-  Apple 

Vla-Roeber  . 

Vlc-Geber 


SECTION  R;  2730-3:30  TuesT  2:30-3:30  Wed 

Mr,  Schuller  MH  12 
Harris  Quartet 
Vln-Zukofsky 
Vln^Ialflnann 
Vn  a-Ferritto 
VIclHeitz 
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THE  BERKSHIRE  MUSIC  CENTER 


T angle  wo  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FIRST  CHAMBER  MUSIC  CONCERT 
Wednesda7,  July  14,  1965,  at  8:00  P.M, 
Chamber  Music  Hall 


MOZART 


NINE  CANONS 


1,  ’’Lasst  froh  uns  sein”,  K.  231 

II.  »»V»amo  di  core”,  K.  348 

III.  ”Nascoso  e il  mio  sol",  K,  557 
IV,  "Caro  bel  idol",  K,  562 
V.  "Difficile  lectu",  K.  558 
VI,  "0,  du  eselhafter  Martini",  K.  560 
VII,  "Bona  nox",  K,  561 
VIII,  "Ave  Maria",  K,  554 
IX.  "Alleluja",  K.  553 


Helene  Farras  - Soprano  Batyah  Godfrey  - Mezzo  Soprano 

Barbara  Conrad  - Soprano  Judith  Keller  - Mezzo  Soprano 

William  Ledbetter  - Baritone  John  Pat on  ~ Tenor 

Eugene  Thamon  - Bass 


BEETHOVEN 


WOOrWIND  QUINTET,  OP.  l6 


Grave-Allegro 
Andante  Cantabile 
Rondo 

Ronald  Weddle  - Oboe  William  Douglas  - Bassoon 

Sherman  Friedland  - Clarinet  William  Lane  - Horn 

Robert  Chauls  - Piano 


HONEGGER  CONCERTO  DA.  CAMERA 

Allegro 

Andante 

Vivace 

Virginia  Sindelar  - F]_ute  Ira  Deutsch  - English  Horn 
Barry  Farber  - Piano 


BRAHMS  SEXTET  IN  G MAJOR,  OP.  36 


Allegro 

Scherzo 

Adagio 

Allegro 

Susan  Schoenfeld  - Viola 
Klaus  Heitz  - Violoncello 
George  Harpham  - Violoncello 


Gilda  MiAlbauer  - Violin 
Jane  Logan  - Violin 
Mark  Cleghorn  - Viola 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  per- 
formances by  Tanglewood  monbers.  We  hope  that  you  will  inform  others  of  this  oppor- 
tunity and  will  encourage  them  to  enroll  as  Friends, 


BALDWIN  PIANO 
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THE  BERKSHIRE  MUSIC  CENTER 


T angle  WO  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SECOND  CHAMBER  MUSIC  CONCERT 
Sunday,  July  18,  1965,  fet  10;30  A.M. 
Theatre  Concert  Hall 


HAYDN 


STRING  QUARTET  IN  G MAJOR,  OP.  17,  NO.  5 


Moderate 

Menuetto 

Adagio 

Finale:  Presto 

Darwyn  Apple  - Violin 
David  Kazmierzak  - Violin 


Linda  Moss  - Viola 

George  Haipham  - Violoncello 


SCHUMANN 


Helene  Farras 
Judith  Keller 


SPANISCHES  LIEDERSPIEL,  OP.  74 


Soprano  John  Glenn  Paton  - Tenor 
Contralto  William  Ledbetter  - Baritone 
Marilyn  Neeley  - Piano 


SHOSTAKOVITCH 


PIANO  QUINTET  IN  G MINOR,  OP . 57 


Prelude:  Lento 
Fugue:  Adagio 
Scherzo:  Allegretto 
Intermezzo:  Lento 
Finale:  Allegretto 


Paul  Polivnick  - Violin  Marcia  Roeber  - Viola 
Erica  Brovm  - Violin  Carol  Procter  - Violoncello 
Virginia  Rubottom  - Piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  per- 
formances by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this  oppor- 
tunity and  vdJLl  encourage  them  to  enroll  as  Friends, 


BALDWIN  PIANO 
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ROBERT  SCHUMANN 


3PANISCHES  LIEDERSPIEL,  OP.  74  (184V) 
A cycle  of  songs  for  mixed  voices  based  on 
texts  fr^vn  Spanish  folksongs  and  romances. 


No,  1 Erste  Begegnung  (First  Encounter)  — Soprano  and  Alto 

”0h  mother,  I^ve  Just  c^me  from  the  rosebushes  by  the  shorel  There  I met  a 
slim  youth  who  plucked  the  most  beautiful  blocra  and  gave  it  to  me  with  a sigh» 

No,  2 Intermezzo  — Ton^r  and  Baritone 

’’Still  asleep,  my  maiden?  Come,  open  your  window,  for  it  is  time  for  us  to  i 
wander  barefoot  through  the  deep  waters  of  Guadalquivir.” 

No,  3 Liebesgram  (Lovers  Anguish)  — Soprano  and  Alto 

”0h  ray  thou^ts,  only  in  the  cool  earth  will  you  rest,” 

Nc,  4 In  der  Nacht  (in  the  Night)  — Soprano  and  Tenor 

’’All  are  at  rest,  my  heart,  but  you.  Hopeless  sorrow  has  banished  slumber 
and  in  silent  suffering  your  thoughts  turn  to  your  love,” 

No,  5 Es  ist  verrathen  (it  is  Betrayed)  — Quartet 

”Sly  one,  it’s  obvious  the  glow  of  love  is  upon  you,  for  the  cheeks  reveal 
what  the  heart  keeps  concealed,” 

No.  6 Melancholie  (Melancholy)  — Soprano 

’’When  will  the  morning  dawn  that  I shall  be  freed  from  the  bonds  of  unhappy 
I'^ve,” 


No,  7 Gestandnis  (Confession)  — Ten'^r 

”I  love  you  so,  my  heart  dares  wish  for  nothing  but  death,  as  all  my  other 
wishes  would  displease  you,” 

No,  8 Botschaft  (Message)  — Sopran<^  and  Alto 

”I  wind  carnations  and  Jasmine  and  think  of  himi  Speak  to  him,  red  carna- 
tions, of  the  glow  of  my  l'-^ve;  white  Jasmine,  tell  him  I am  pale  from 
yearning.” 

No.  8a*  StMndchen  (Serenade)  — Baritone 

’’Flowing  stream,  flowers,  and  breezes,  go  to  her  and  ask  her  if  she  thinks 
of  me,” 

No.  9 Ich  bin  geliebt  (I  am  Loved)  — Quartet 

’’Let  all  evil  tongues  say  what  they  please,  I love  the  one  who  loves  me, 
and  I know  I am  loved.” 


* Fri^m  ’’Spanische  Liebeslieder”,  Op.  138 
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THE  BERKSHIRE  MUSIC  CENTER 


T angleu’ood  — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


THIRD  CHAMBER  MUSIC  CONCERT 
Wednesday  Jiily  21,  1965,  at  8:C0  P.M. 
Theatre  Concert  Hall 


POULENC  TRIO  (1926) 

Lent ; Presto 
Andante  con  moto 
Rondo 

Douglas  Bairstow  - Oboe  William  Douglas  - Bassoon 


Carol  Rand 


RAVEL 

Jonathon  Miller  - Violoncello 
Kyril  Magg  ~ Flute 


BARTOK 

Lento 

Allegretto 
Allegro  Vivace 

Marylou  Speaker  - Violin 
Ann  Rylands  - Violin 


Piano 


CHANSONS  MADECASSES 
Elizabeth  Wright  - Piano 
Bat yah  Godfrey  - Contralto 


QUARTET  NO.  1,  OP.  7 


Don  Ehrlich  - Viola 
Stephen  Geber  - Violoncello 


INTERI'flSSION 


SCHUBERT  THE  SHEPHERD  ON  THE  ROCK,  OP.  129 

Christopher  Wolfe  - Clarinet  Shuku  Iwasaki  - Piano 
Helene  Farras  - Soprano 


BEETHOVEN  QUARTET  IN  E FLAT  MAJOR,  OP.  12? 

Maestoso;  Allegro 

Adagio,  ma  non  troppo  e molto  cantabile 

Scherzando  vivace 

Finale 

Gilda  Muhlbauer  - Violin  Marcia  Roeber  - Viola 
Sherry  Gregory  - Violin  Stephen  Geber  - Violoncello 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  per- 
formances by  Tanglewood  members.  We  hope  that  you  vdll  inform  others  of  this  oppor- 
tunity and  "will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 
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FOURTH  CHAMBER  MUSIC  CONCERT 
Sunday  August  1,  1965,  at  10:30  A.M. 
Theatre-Concert  Hall 


FINE  PARTITA  (1948) 

Introduction  and  Theme 

Variations 

Interlude 

Fugue 

Coda 

Charles  V</yatt  - Flute 
Douglas  Bairstow  - Oboe 
Robert  Voldrich  - Clarinet 
Laurie  Fyvie  - Bassoon 
Sharon  Moe  - Horn 


BRAHMS  PIANO  QUARTET  IN  G MINOR,  OP.  25 

Allegro 
Intermezzo 
Andante  con  moto 
Rondo  alia  Zingarese 

Booker  Rowe  - Violin 
Mark  Cleghorn  - Viola 
George  Harpham  - Violoncello 
Elizabeth  Wright  - Piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BAL.  DWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T atigletvo  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FIFTH  CHAMBER  MUSIC  CONCERT 
Wednesday  August  4,  1965,  at  8:00  P.M. 
Theatre-Concert  Hall 


BOZZA  SUITE  FOR  FOUR  HORNS  (1951) 

Prelude 

La  Chasse 

Chanson  ancienne 

Danse 

Choral 

Fanfare 

William  Hammond  - Horn  David  Ohanian  - Horn 
Sharon  Moe  - Horn  Frederick  Rizner  - Horn 

MARTINO  FANTASY  VARIATIONS  FOR  VIOLIN  ALONE  (1964) 

Paul  Zukofsky  - Violin 

FINNEY  DIVERTISSEMENT  (1964) 


Allegro  energico 
Adagio  misterioso 
Allegro  gioioco 
Cadenzas 

Adagio  misterioso 
Allegro  energico 

Marylou  Speaker  - Violin  Sherman  Friedland  - Clarinet 
Stephen  Geber  - Violoncello  Joan  Panetti  - Piano 


INTERMISSION 


DEBUSSY 


STRING  QUARTET  NO.  1,  OP.  10 


Anime  et  tres  decide 
Assez  vif  et  bien  rythme 
Andantino  doucement  expressif 
Tres  modere 

Virginia  Halfinann  - Violin  Don  Ehrlich  — Viola 

Lorna  Glover  - Violin  Edward  Culbreath  - Violoncello 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  perform- 
ances by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  Friends, 


BALDWIN  PIANO 
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THE  BERKSHIRE  MUSIC  CENTER 


T angle  wood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SIXTH  CHAMBER  MUSIC  CONCERT 
Thursday  August  12,  1965,  at  8: CO  P.M, 
Theatre  Concert  Hall 


IBERT  TROIS  PIECES  BREVES 

Allegro 
Andante 

Allegro  scherzando 

Charles  Wyatt  - Flute  Robert  Voldrich-  Clarinet 
Douglas  Bair stow  - Oboe  Laurie  Fyvie  - Bassoon 
Sharon  Moe  - Horn 


BRITTEN  CANTICLE  NO.  3,  OP.  52 

»»Still  Falls  the  Rain" 
(Text  by  Edith  Sitwell) 

Frederick  Rizner  ~ Horn  Barry  Farber  - Piano 
John  Pat on  - Tenor 


STRAVINSKY  OCTET  (1923) 

Sinfnnia 

Tema  con  variazione 
Finale 


Kyril  Magg  - Flute 
Christopher  Wolfe  - Clarinet 
William  Douglas  - Bassoon 
Laurie  Fyvie  - Bassoon 


Peter  Chapman  - Trumpet 
Richard  Giangiulio  - Trumpet 
Ronald  Borror  - Trombone 
John  Miller  - Trombone 


INTERMISSION 


STRAVINSKY  PASTORALE 

Ira  Deutsch  - Oboe  Robert  Voldrich  - Clarinet 

Douglas  Bairstow  - English  Horn  Laurie  Fyvie  - Bassoon 

Darwyn  Apple  - Violin 


STRAVINSKY  L»HISTOIRE  DU  SOLDAT  (1918) 

The  Soldier ^s  March 
Music  to  Scenes  I and  II 
The  Royal  March 
The  Little  Concert 

Three  Dances:  Tango  - Ragtime  - The  Devil^s  Dance 

Two  Chorals 

Triumphal  March  of  the  Devil 

Booker  Rowe  - Violin  William  Douglas 

Buell  Neidlinger  - Contrabass  Peter  Chapman  - 
Sherman  Friedland  - Clarinet  Ronald  Borror  - 
Richard  Fitz  - Percussion 

James  Dixon  - Conductor 


- Bassoon 

Trumpet 

Trombone 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  perform- 
ances by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 
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THE  BERKSHIRE  MUSIC  CENTER 


T angletvood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SEVENTH  CHAMBER  MUSIC  CONCERT 
Sunday  August  15,  1965,  at  10:30  A.M, 
Theatre  Concert  Hall 


POULENC  SONATA  (1922) 

Allegro 
Andante 
Rondo 

David  Ohanian  - Horn  Peter  Chapman  - Trumpet 
Ronald  Borror  - Trombone 


BART OK 

Assai  lento 
Lento  ma  non  troppo 
Allegro  non  troppo 

Shuku  Iwasaki  - Piano 
Robert  Chauls  - Piano 


SONATA  FOR  TWO  PIANOS  AND  PERCUSSION  (1938) 


Richard  Holmes  - Percussion 
Michael  Quinn  - Percussion 


PISTON  PIANO  QUARTET  (1964) 

Leggero  e scorrevole 
Adagio  sostenuto 
Allegro  vivo 

Gilda  Muhlbauer  - Violin  Klaus  Heitz  - Violoncello 
Susan  Schoenfeld  - Viola  Marilyn  Neeley  - Piano 


The  final  B.M.C,  chamber  music  concert,  to  be 
held  on  Sunday  morning,  August  22,  vdll  begin 
at  10:00  instead  of  10:30. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  performance 
by  Tanglevrood  members.  We  hope  that  you  vdll  inform  others  of  this  opportunity  and  vdll 
encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


EIGHTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  22,  1965,  at  10:00  A,M, 
Theatre  Concert  Hall 


BRAHMS  TRIO  IN  E FLAT  MAJOR,  OP.  40 

I,  Andante 

II.  Scherzo:  Allegro 

III.  Adagio 

IV,  Finale:  Allegro  con  brio 


Marylou  Speaker  - Violin 
Carol  Rand 


David  Ohanian  - Horn 
- Piano 


DEBUSSY 


SONATA  FOR  FLUTE,  VIOLA,  AND  HARP  (1915) 


I.  Pastorale:  Lento,  dolce,  rubato 
II,  Interlude:  Tempo  di  minuetto 
III.  Finale:  Allegro  moderato  ma  risoluto 


Marcia  Roeber  - Viola  Charles  Wyatt  - Flute 
Mary  Alice  Hongen  - Harp 


TCHAIKOVSKY  PIANO  TRIO  IN  A MINOR,  OP.  50 

I.  Pezzo  elegiaco 
IIA,  Tema  con  variazioni 
B.  Variazione  finale  e coda 

Virginia  Halfmann  - Violin  Stephen  Geber  - Violoncello 
Elizabeth  Wright  - Piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  per- 
formances by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 
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ship 

All  Members 


BERKSHIRE  MUSIC  CENTER 
Performance  Department 

See  eeparate  schedule  for  Vocaliets  SECOND  WEEK 

Chamber  Mtisic  assignments  Jtily  5-11,  1965 


MUSIC  CENTER 

Perfonnance  Department  THIRD  WEEK 

See  separate  schedule  for  Vocalists  July  12—18,  1965 

chamber  music  assignments 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department 


BERKSHIEE  MUSIC  CENTER 
Performance  Department 

Vocalists  FIFTH  WEEK 

July  26-August  1 


BERKSHIRE  MUSIC  CENTER 
Performance  Department 

Vocalists  SIXTH  WEEK 

August  2-8,  1965 


JvRKSHIRE  MUSIC  CENTER 
Performance  Department 

Vocalists  SEVENTH  WEEK 

August  9-15,  1965 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department 

Vocalists  EIGHTH  WEEK 

August  16-22,  1965 


BERKSHIRE  MUSIC  CENTER 
Performance  Department 

See  separate  schedule  for  Composition  FIRST  WEEK 

chamber  music  assignments  June  28-July  4,  1965 


BERKSHIRE  MUSIC  CENTER 
Performance  Department 
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BERKSHIRE  MUSIC  CENTER 
Perfonnance  Department 

Con^osition  THIRD  WEEK 

July  12-18,  1965 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department 

Composition  FOURTH  WEEK 

July  19-25,  1965 
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BERKSHIRE  MUSIC  CENTER 
Performance  Department 

Composition  SIXTH  WEEK 

August  2-8,  1965 


BERKSHIRE  MUSIC  CENTER 
Performance  Department 

Composition  SEVENTH  WEEK 

August  9-15,  1965 
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THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


COMPOSERS  FORUM 

Thursday,  July  15,  1965,  at  8:00  P,M.  - Theatre  Concert  Hall 
Gunther  Schuller  - Moderator 


PHILLIP  RHODES 


STRING  TRIO 


Virginia  Halfmann  -Violin  John  Ferritto  - Viola 
Edward  Culbreath  - Violoncello 


WILLIAM  HIBBARD 


GESTURES 


Kyril  Magg  - Flute 
Jeffrey  Levine  - Bass 


Richard  Fitz  - Percussion 
Richard  Holmes  - Persussion 


James  Dixon  - Conductor 


RICHARD  GROSS 


TWO  PIANO  PIECES 


Joan  Panetti  - Piano 


RUSSELL  PECK 


TWO  SONGS 


I,  Dawn 

II.  A Plea  for  Mercy 


Kyril  Magg  - Flute 
E^ly  Rizner  - Flute 
Virginia  Sindelar  - Flute 
Charles  Wyatt  - Flute 


Edward  Culbreath  - Violoncello 
Stephen  Geber  - Violoncello 
Jonathan  Miller  - Violoncello 
Carol  Procter  - Violoncello 


Barbara  Conrad  - Soprano 


Alois  Springer  - Conductor 


YEHUDA  YAMAY  INTERCONNECTICftlS 

Mary  Lou  Speaker  - Violin  Robert  Voldrich  - Clarinet 

Lucille  Hymowitz  - Violin  Donald  Stewart  - Bass  Clarinet 

Susan  Schoenfeld  - Viola  Richard  Vrotney  - Bassoon 

Edward  Culbreath  - Violoncello  Sharon  Moe  - Horn 
Martin  Sklar  - Bass  Peter  Chapman  - Trumpet 

Virginia  Sindelar  - Flute  John  D.  Miller  - Trombone 

Ira  Deutsch  - Oboe  Ronald  Borror  - Trombone 

John  Canarina  - Conductor 


DISCUSSION  PERIOD 


The  audience  ig  invited  to  participate 
in  a question  and  answer  period  after 
the  last  composition  las  been  performed. 


As  a Friend  of  the  Berkshire  Music  and  contributor  to  the  academy,  you  have  been  in- 
vited to  this  concert  and  to  the  numerous  other  instrumental  and  choral  performances 
by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this  opportunity  and 
will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 
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THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SECOND  COMPOSERS  FORUM 

Monday  August  9,  1965,  at  8:00  P,M.  ~ Theatre  Concert  Hall 
Gunther  Schuller  - Moderator 


JOAN  PANETTI 


TWO  PIECES  FOR  CHAMBER  GROUP 


Booker  Rowe  - Violin 
Erica  Brown  - Violin 
Don  Ehrlich  - Viola 
Jonathon  Miller  - Violoncello 
Richard  Rehwald  - Bass 
Sarah  Rizner  - Flute 
Donald  Bender  - Oboe 
Robert  Voldrich  - Clarinet 
Christopher  Wolfe  - Clarinet 


Peter  Chapman  - Trumpet 
Kazuhiko  Ogawachi  - Trumpet 
John  Miller  - Trombone 
Eugene  Watts  - Trombone 
Virginia  Rubottom  - Celesta 
Richard  Fitz  - Percussion 
Richard  Holmes  - Percussion 
Michael  Quinn  - Percussion 
Dennis  Kain  - Percussion 


"Frederick  Rizner  - Horn 


Gunther  Schuller  - Conductor 


YEHUDA  YANNAY 


Charles  Wyatt  - Flute 
Christopher  Wolfe  - Clarinet 
Donald  Stewart  - Bass  Clarinet 
Mary  Alice  Hongen  - Harp 
Marilyn  Neeley  - Piano 


SPHERES  (Second  and  Fourth  Movements) 

Dennis  Kain  - Percussion 
Richard  Fitz  - Percussion 
Richard  Holmes  - Percussion 
Michael  Quinn  - Percussion 
John  Bergamo  - Percussion 


Phyllis  Brynjulson  - Soprano 
Melvin  Strauss  - Conductor 


RUSSELL  PECK 


SIX-PAK 


Sherry  Gregory  - Violin  Kyril  Magg  - Flute 

Carol  Procter  - Violoncello  Christopher  Wolfe  - Clarinet 

Martin  Sklar  - Bass  William  Lane  - Horn 

Gunther  Schuller  - Conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  many  other  instrumental  and  choral  performances  t 
Tanglewood  members.  We  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends, 


BALDWIN  PIANO 
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BERKSHIRE.  MUSIC  CENTER 
Tanglewood  Institute 

See  separate  schedule  for  Seminar  in  Choral  Music  FIRST  VJEEK 

chamber  music  as sigments ; June  2S-Julv  1965 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Choral  Music  THIRD  WEEK 

July  12-18,  1965 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Choral  Music  FOURTH  WEEK 

July  19-25,  1965 


M 

"I 

T yi 

X Tl 

-Iv ' 1-^  , ^ 

'ri  . ; 

■ ■'  St'  -- 
«-►  (X*  r". 

<■'  n<  ♦*» 


•fc.  ' •• 


5 

o 

:j. 


■5  -J' 


r > - ir 


M Vj 


■ *.  1 

’ J V ‘ 

In  • 


M "I  .J 

f*  : C 
.'■  o ^-.  A- 
.ns  •• 
•-  •.  »•■» 

••■  ' j c. 

'J  ,fc  •• 

R.  rj  •■ 


i- 


I 


C' 

•J 

o 
u.  • 

o . 


V, 


o 


■/> 


" I' 


I 


I ^ ’• 

:a 

' r- 


:n 

► J 


1-  - 


X rs. 


:-.  « ^ 

u* 

’ '•  fr 


•»;  •r. 

V 

rv  •» 

'Ll  \ 

'X) 

J ■•• 


>•*> 

I 

o 


t 

' Y 

* * “ • <• 

^ -J  ^ 

C r " * 

^ 


J ':y 

I 


'•  I • 

) , 1 


&M 
C*  .' 


►— 1 Ki* 

5 ^ 

rx  "• 

A 0 

r..  'J 

A ^ 


'ni 


■J 


\BgKKiUaKi  /:;'l':]x  S5^.SB 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Choral  Music  SIXTH  WEEK 

August  2-8,  1965 


EEBKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Choral  Music  SEVENTH  WEEK 

August  9-15,  1965 


THE  BERKSHIRE  MUSIC  CENTER 


Tangleu’ood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


CHORAL  MUSIC  OF  THE  RENAISSANCE 


presented  by  the  Seminar  in  Choral  Music 
Lorna  Cooke  de  Varon,  head;  Elliot  Forbes, 
Edward  Low,  Mauric3  Casey, 

CHAMBER  MUSIC  HALL  — JULY  10,  1965,  3:00  P.M. 


Jesu,  dein»  Seel»  lass  heilig*n  mich  Melchior  Franck 

Ave  verum William  Byrd 


Edward  Low,  Conductor 


Oculus  non  vidit  Orlandus  Lassus 

Beatus  vir Orlc.ndus  Lassus 

Ave  Maria Josquin  des  Pres 

Maurice  Casey,  Conductor 


Si  cut  cervus' 


Ronald  Pexton,  Conductor 


G.  P.  da  Palestrina 


When  David  Mourned Thomas  Tomkins 

Ave,  color  vini  clari Juan  Ponce 

William  Brooks,  Conductor 

Street  Cries  of  London  Orlando  Gibbons 

David  Pelton,  Conductor 

Fire,  Fire  my  Heart Thomas  Morley 

David  Wilson,  Conductor 


As  Vesta  was  Descending 


Roger.*  Golde,  Conductor 


Thomas  Weelkes 


Sweet  Suffolk  Owl  Thomas  Vautor 

Tu  as  tout  seul,  Jan — Jan  Sweelinck 

Elliot  Forbes,  Conductor 

Ensemble : 

Violins:  Viola:  »Cello:  Harpsichord: 

Louise  Purvin  Jane  Williams  Lou  Crossley  Edward  Low 

Gretchen  Dean 
Ruth  Schindler 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  chor- 
al performances  by  Tanglewood  members.  We  hope  that  you  will,  inform  others  of 
this  opportunity  and  will  encourage  them  to  enroll  as  Friends, 

HERZ  HARPSICHORD 


BALDWIN  PIANO 


1'.  ■ %,•  n ■ 


I i 


BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 
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TANGLEWOOD  INSTITUTE 
SEMINAR  IN  CHORAL  MUSIC 
Lorna  Cooke  deVaron,  Chairman 
Paul  Callaway,  Maurice  Casey,  Edward  Low 
John  Pierpont,  Choral  Coordinator 


A CONCERT  OF  BAROQUE  MUSIC 
"Seranak”  - Saturday,  July  24,  1965,  at  3:00  P.M. 


HANDEL 

BACH 

SCHUTZ 

VULPIUS 

PACHELBEL 

PURCELL 


ZADOK,  THE  PRIEST 

Edward  Low,  Conductor 

CANTATA  NO.  118,  »»0  JESU  CHRIST,  MEIN  LEBENS  LIGHT 
Ronald  P ext  on.  Conductor 

CANTATE  DOMINO 

William  Osborne,  Conductor 

JESUS  SPRACH  ZU  DEM  BLINDEN 

Carol  Belmain,  Conductor 

NUN  DANKET  ALLE  GOTT 


John  Pleasant,  Conductor 


COME,  YE  SONS  OF  ART 

Come,  Ye  Sons  of  Art  - Alto  and  Chorus 

Sound  the  Tnampet  - Soprano  and  Alto 

See  Nature  Rejoicing  - Soprano,  Baritone  and  Chorus 

Louise  Purcell  - Soprano  Susan  Galajda  - Alto 
Frank  Summerside  - Baritone 


David  Wilson,  Conductor 

BUXTEHUDE  BEFIEHL  DEM  ENGEL,  DASS  ER  K0MM» 

David  Pelt on.  Conductor 

HANDEL  EXCERPTS  FROM  »»SOLOMON»» 

Recitative:  "Sweep  the  string..." 

Air  and  Chorus:  "Music,  spread  thy  voice  around...*' 

Air:  "Now  a different  measure  try..." 

Double  Chorus:  "Shake  the  dome..." 

Recitative:  "Then,  at  once,  from  rage  remove..." 

Chorus:  "Draw  the  tear  from  hopeless  love..." 

Recitative:  "Next  the  tortured  s?cul  release..." 

Air  and  Chorus:  "Thus  the  rolling  surges  rise..." 

Suzanne  deLong  - Alto 

Paul  Callaway,  Conductor 


HERZ  HARPSICHORD 


BALDWIN  PIANO 


CANTATA  #11S 


0 Jesus  Christ,  my  light  and  life, 

My  help,  my  strength,  my  sure  delight. 

On  earth  naught  am  I but  a guest. 

By  sin’s  great  burden  sore  oppressed* 

CANTATE  DOMINO 

Sing  to  the  Lord  a new  song: 

Let  Him  be  praised  in  the  congregation  of  the  blessed. 
Let  Israel  rejoice  in  Him  who  hath  made  him, 

And  let  the  children  of  Zion  rejoice  in  their  King. 

Let  them  praise  His  name  with  drum  and  dance: 

Praise  Him  upon  the  psaltery. 

JESUS  SPRACH  ZU  DEL'  BLINDEN 

Jesus  said  to  the  blind  man,  ’’What  will  you  that 
I shall  do  for  you?” 

He  said,  ’’Lord,  let  me  regain  my  sight’.” 

And  Jesus  said  to  him,  ’’Receive  your  sight;  your 
faith  has  cured  you.” 

And  at  once  he  received  his  sight  and  followed 
Him  and  glorified  God.  And  all  the  people 
saw  and  praised  God. 

NUN  DAMET  ALLE  GOTT 

Now  thank  we  all  our  God,  v/ho  worthy  deeds  hath 
done  for  every  creature;  whom  all  our  lives  his 
wond’rous  love  hath  richly  blessed,  and  grants  us 
all  things  good.  He  gives,  to  us  a joyful  heart 
and  vouchsafes  a holy  peace  to  His  chosen  ones. 

We  implore  that  Your  grace  with  us  abide  and  re- 
deem us.  Lord,  while  e’er  we  are  living. 

Now  thank  we  all  our  God  with  hearts  and  hands 
and  voices;  who  wond’rous  things  hath  done;  in 
whom  His  world  rejoices;  vrho  from  our  mothers’ 
arms  hath  blessed  us  on  our  way  with  countless 
gifts  of  love,  and  still  is  ours  today. 

BEFIEHL  DEM  ENGEL,  DASS  ER  KOMM’ 

Command  Thine  angel  that  he  come  and  protect  us  vdth 
his  very  own;  send  us  Thy  loyal  guardian  that 
we  may  have  peace  from  Satan. 

So  let  us,  then,  sleep  in  Thy  name  with  the  angel 
with  us. 

0,  thou  holy  Trinity,  we  praise  Thee  forever.  Amen. 


THE  BERKSHIRE  MUSIC  CENTER 


T ariglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


TANGLEWOOD  INSTITUTE 
SEMINAR  IN  CHORAL  MUSIC 
Loma  Cooke  deVaron,  Chairman 
Richard  Woitach,  Maurice  Casey,  Edward  Low 
John  Pierpont,  Choral  Coordinator 


A CONCERT  OF  ROMANTIC  MUSIC 

Chamber  Music  Hall  - Saturday,  August  7,  1965,  at  3:00  P.M. 


BRUCKNER 


CREDO  (FRCM  MASS  IN  B MINOR) 

Maurice  Casey,  Conductor 


WOLF  THREE  SONGS  FRCM  SECHS  GEISTLICHE  UEDER 

Aufblick 
Letzte  Bitte 
Erhebung 

David  Wilson,  Conductor 

eebussy  trois  chansons 

Rebecca  Berg,  Alto 

Angela  Wetzler,  Soprano  George  Rose,  Tenor 
Katharine  Stone,  Alto  Lloyd  Burritt,  Bass 
EdwardLow,  Conductor 

BRAHMS  THREE  SONGS  FRCM  OPUS  104 

Nachtwache  No.  2 
Verlorene  Jugend 
Im  Herbst 

Ronald  Pexton,  Conductor 

VERDI  UUDI  ALU  VIRGINE  MARIA 

Barbara  Lingelbach,  Conductor 


VERDI  MURDERERS!  CHORUS  FROM  MACBETH 

William  Osborne,  Conductor 

VERDI  REFUGEES!  CHORUS  FRCM  MACBETH 

David  Pelt on.  Conductor 


MENDELSSOHN  EXCERPTS  FROM  » ELIJAH » 

Recitative:  ”As  God  the  Lord..." 

Chorus:  ”Baal,  we  cry, 

Recitative  and  Chorus:  ’»Call  him  louder..." 

Arioso:  ^^Woe  unto  them..." 

Recitative;  "0  man  of  God...” 

Recitative  and  Chorus:  "Thou  hast  overthrown..." 

Chorus;  "Thanks  be  to  God I" 

Angela  Wetzler,  Soprano  David  Pelton,  Tenor 
Susan  Galajda,  Alto  Edward  Brewer,  Bass 

Richard  Woitach,  Conductor 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 
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WOLF 


AUFBLICK 


Though  longing  for  Heaven,  thence  far  am  I: 

Lord,  let  be  given  grace  from  on  high. 

If  I despise  it,  lost  let  me  be: 

But  if  I prize  it,  guide  me  to  Thee. 

LETZE  BITTE 

Like  a warrior  sorely  stricken,  wand’ ring  from  the  field  of  strife 
Reeling  mists  around  me  thicken,  death  now  hovers  o’er  my  life’. 
With  the  night  is  calm  descending,  and  it  spreads  the  tired  earth 
Lord,  give  me  to  peace  unending;  this  I crave  and  nothing  more. 

ERHEBUMG 

Then  let  the  floods  be  waging 
The  fiercest  war  they  will, 

One  word  from  Thee,  their  raging 
ViJill  all  be  hushed  and  still. 

And  should  the  last  bridge  sever. 

My  prayers  will  carry  me 
Though  fate  be  ’gainst  me  ever. 

All  safe  at  last  to  Thee. 

DEBUSSY  TROIS  CHANSONS 

Lord,  lovely  hast  Thou  made  my  dear; 

Perfect  in  mind,  and  form  and  feature; 

Her  praise  is  sounded  everywhere. 

Could  any  tire  of  one  so  fair? 

So  richly  endowed  by  grace  and  nature. 

Over  seas,  far  away,  or  near. 

Every  other  maid  excelling. 

She  reigns,  a queen,  homage  compelling^ 

Happy  I,  dreaming  but  of  her. 

Whenever  I hear  that  tambourine  calling  us  all  to  May,  snug 
lie  I at  break  of  day;  from  the  pillow  lift  not  my  head;  ’tis 
too  soon  to  leave  my  bed — better  to  slumber.  I lie  snug  in 
the  chilly  air. 

Cold  Winter’,  villian  thou  art  I How  sweet  to  see  along  my  vray 
the  tokens  of  April  and  May  around  me  shown  in  every  cart; 
to  see  the  sombre  woodland  bo^^^ers  burst  into  leaf  at  Spring’s 
gay  call,  and  river  banks,  meadows  and  all  put  on  their  livery 
of  flowers.  But  then  cold  Winter  maketh  us  smart  vrith  snov/storm, 
wind  and  hail  all  the  day.  I would  banish  thee, 

BRAHMS  NACHTWACHE  /2 

Rest  they?  There  in  the  west,  the  watchman’s  horn  is  calling. 

And  far  eastward  ahorn  calling  replieth:  They  rest. 

Hear’ St  thou,  timorous  heart,  the  whispering  voices  of  angels? 

Put  out  thy  lamp  with  good  heart,  lay  thee,  then  peacefully  down. 

VERLORENE  JUGEND 

Every  mountain  ring  ing,  all  the  wood  atune. 

Ah,  my  youthful  days,  where  are  ye  so  soon? 

Youth  and  tender  boyhood,  flown  no  more  to  find; 

Days  of  youth  so  charming,  carefree  was  my  mind’. 

And  I lost  thee  lightly,  as  one  took  a stone 
And  as  idly  hurling,  in  the  stream  has  thrown. 

V^ended  ere  a stone  from  out  the  deepest  sea; 

Know  with  youth  and  boyhood  that  may  never  be. 
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BRAHMS 


IM  HERBST 


Autumn  is  sad.  And  when  the  leaves  are  falling 
Sinks  too  the  heart,  in  troubled  grief  to  lave. 

Still  is  the  field,  and  flown  to  Southwinds  calling. 
Are  songsters,  still,  as  to  the  grave. 

Drear  is  the  da^,  and  pallid  clouds  are  veiling 
The  sunlight  as  the  spirit  free. 

Soon  comes  the  night:  then  rest  all  powers  emoaling. 
Oblivion  falls  on  all  that  be. 

Tender  grows  man.  He  sees  the  sun  declining. 
Divines,  that  life  too  as  the  year,  must  close. 

Moist  are  the  eyes,  but  thro’  the  teardrops  shining. 
Outflows  the  heart  and  holiest  solace  knows, 

VERDI  LAUDI  ALLA  VIRGINE  MARIA 

Virgin  Mother,  daughter  of  thy  Son,  the  most 
humble  and  exhalted  of  beings,  the  end  of  eternal 
wisdom;  thou  of  all  humanity  are  the  mother,  whom 
the  Creator  did  not  disdain  to  make  His  creation. 

Thy  womb  holds  the  warmth  and  love  of  eternal  peace, 
froiij  which  springs  this  flower. 

Thou  art  the  light  of  love  for  us  on  earth,  just 
as  immortality,  the  hope  of  eternal  life. 

Mother  of  such  greatness  and  such  value,  thou  givest 
mercy  to  those  v;ho  do  not  seek  it,  and  many  times 
thy  kindness  anticipates  the  demands  of  those  v/ho 
ask  thy  help. 

In  thee,  mercy;  in  thee  niety;  in  thee  magnificence; 
in  thee  is  gathered  all  that  is  good  in  creation. 

I^GIRDERERS  ’ CHORUS 

Who  ordered  you  to  join  us?  MacBeth.  For  what?  To  kill 
Banquo.  When?  V/here?  Here  with  his  son.  All  right,  ''^ou 
may  stay. 

The  sun  has  vanisherd.  The  night  reigns  over  ill  deeds  and 
bloodshed;  blind  night,  hurry  and  extinguishes  all  light. 

The  hour  grows  late’,  ^'^e  must  hide.  We  shall  await  them 
in  silence.  Tremble  Banquo’.  For  in  vour  ribs  you  will  find 
the  point  of  a knife. 


REFUGEES’  CHORUS 

Opressed  homeland’.  No,  the  dear  name  of  mother  we  no  longer 
give  vou,  now  that  you  are  changed  into  a tomb  of  death. 
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CHORAL  SET'IIMAR 
NEW  IDEAS  IN  MUSIC 

Chamber  Music  Hall,  Saturday,  August  21,  1965  3:00  PM 

Lorna  Cooke  deVaron,  Chairman 
Iva  Dee  Hiatt,  Maurice  Casey,  Edward  Low 


MORTON  FELDMAN 
IGOR  STRAVINSKY 
BELA  BARTOK 
ANTON  WEBERN 
PAUL  HINDEMITH 
CARLOS  CHAVEZ 
CLAUDIO  SPIES 
EDWIN  LONDON 


SWALLOWS  OF  SALANGAN  (I960) 
Maurice  Casey,  conductor 

FIRST  SELECTION  Of  THRENI  (195^) 
Iva  Dee  Hiatt,  conductor 

LAD-_S_DANCE  from  THREE  VILLAGE  SCENES 
John  Pleasa.lo;  cond’uctor 

ENTFLIEHT  AUF  LEICHTEN  KAHNEN  (1921) 
Barbara  Lingelbach,  conductor 

KYRIE  FROM  MESSE  (1963) 
Ronald  Pexton,  conductor 

OPENING  SECTION  OF  TIERRA  MOJADA  (1961) 
David  Pelton,  conductor 

FIRST  SECTION  OF  PROVERBS  ON  MISDOM  (1964) 
Edward  Low,  conductor 

SECTIONS  OF  OSANNA  (1965) 
Elizabeth  Davidson,  conductor 


CHARLES  IVES  PSALM  III  FROM  THREE  HARVEST  HOME  CHORALES  (1912) 

David  Wilson, ^conductor 


PAUL  CHIHARA 
ELLIOTT  CARTER 


FIRST  VERSE  FROM  90th  PSAU^  (in  progress) 
Lorna  Cooke  deVaron,  conductor 

MUSICIANS  \mESTLE  EVERYWHERE  (1945) 
William  Osborne,  conductor 


BALDVaN  PIANO 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
academy,  vou  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  choral  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Piano  Seminar  and  Workshop  SIXTH  WEEK 

August  2-8,  1965 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Piano  Seminar  and  Workshop  SEVENTH  VJEEK 

August  9-15,  1965 


I 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

See  separate  schedule  for  Seminar  in  Wind  Teaching  and  Performing  SECOND  WEEK 

chamber  music  assignments  July  5-11,  1965 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Wind  Teaching  and  Performing  THIRD  WEEK 

July  12-18,  1965 
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THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


TANGLEWOOD  INSTITUTE 
SEMINAR  IN  WIND  TEACHING  AND  PERFORMING 
CONCERT  - Theatre  Concert  Hall  - July  17,  1965,  at  3:30  P.M, 
Under  the  Direction  of  L,  Speyer  and  R,  Voisin 


ALTENBURG 


CONCERTO  FOR  CLARINI  AND  TIMPANI 


Allegro 

Andante 

Vivace 


C»  Kline  - Trumpet  J. 
M,  Berinbaum  - Trumpet  D* 
J.  McDonald  - Trumpet  R, 
G.  Schwarz  -■  Trumpet  R, 


GOUNOD 


H.  Hoffkan  - Flute  J, 
J,  Evers  - Flute  M, 
D*  Bender  - Oboe  D. 
R,  Pride  - Oboe  D, 


P.  Cokkinias  - Clarinet  R, 


Simpson  - Trumpet 
Pohlman  - Horn 
Rubin  - Horn 
Flowers  -'Tympani 


PETITE  SIMPHONIE 

Johnson  - Clarinet 
Shubin  - Bassoon 
Gibson  - Bassoon 
Pohlman  - Horn 
Rubin  - Horn 


HINDEMIIH 

MSbig 

Beweat 

Langsame  Viertel 
$ Beweat 


J,  McDonald  - Tnimpet 
C.  Kline  - Trumpet 


J.  Lee  - Trcmbone 
E.  Vest  - Trombone 


MORGENMUSIK 


DAHL  MUSIC  FOR  BRASS  INSTRUMENTS 

Choral  Fantasy 

Intermezzo 

Fugue 

G.  Schwarz  - Trumpet  A.  Wauchope  - Trombone 
J • Simpson  - Trumpet  M*  Stevens  - T’r^bone 
D.  Pohlman  - Horn 


INTERMISSION 


BOZZA 


SONATINE 


Allegro  vivo 
Andante  ma  non  troppo 
Allegro  vivo 


J,  Simpson  - Trumpet  A,  Wauchope  - Trombone 

G.  Schwarz  - Trumpet  D,  Randolph  - Tuba 

R.  Rubin  - Horn 


ANDRIESSEN 


1948  OCTET 


Overture 

Lento 

Ritornello 

Sicilienne 

Scherzo 


A, 

E. 

M. 

H. 


Blumenthal  - Flute 
Russo  - Flute 
Kibbe  - Oboe 
Lashner  - Oboe 


R,  Scott  - Clarinet 
P,  Cokkinias  - Bass  Clarinet 
R.  Beckley  - Bassoon 
D.  Gibson  - Bassoon 


M,  Ryker  - Clarinet 


BEREZOWSKY 

Fanfare  and  Gallop 

Lullaby 

Valse 

Rondo 


M,  Berinbaum  - Trumpet 

J.  McDonald  - Trumpet 

K,  Rask  - Horn 

M,  Boadce 


M,  Stevens  - Trombone 
J.  Lee  - Trombone 
S,  Johns  - Tuba 
- Horn 


BRASS  SUITE 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  per- 
formances by  Tanglewood  members.  We  hope  that  you  vrill  inform  others  of  this  oppor- 
tunity and  will  encourage  them  to  enroll  as  Friends, 


BALDWIN  PIANO 


BERKSHIRE  KUSIC  CENTER 
Tanglewood  Institute 

See  separate  schedule  for  Seminar  in  String  Teaching  FOURTH  WEEK 

Chamber  Music  assignments  Ju.Ly  19-25,  19  )5 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  on  Music  in  American  Life  SECOND  WEEK 

, L Jtdy  5r-U  , .L965 


C T3 

3 -H  5> 
p,  o S 

aJ  O O 
t>0«  O 
C -P 

•H  • • ? 
43  P P oj 
0)  S Q X 

• « 

a 


tTN 


o 


H C 

cr\ 

• • 

O 


r-i 

C 

§ 

U P 
(T)  O 

x: 

. t 

"o  * 


o 


c 

c0  e 

••  (fl  o 
»H  u)  w x: 

A ^ 

O P fl) 
® S X 

• • (D 

a 


o 

•H 

n 

S 

« 


<r\ 

••  si 

iH  O 


o 

• 4 

t*r» 


(0 

g 

o 

Si 

o 


UA 
rH  (H 

••  cfl 
> 
I *H 

IfN  4J 

to 

«•  (}) 


C 

•S 


r-1 

§ 0) 
a,  G 

••  nj  O 

6 '• 


■p 
0^  © 

• • 0 

o S 


o 

• • 


o 

•H 

CO 

s 

© 

Si 


<r\ 


Si 

o 


o 


I g 


a£ 

© O 
5P  w X 

•H  • 

G © 
cn  © a X 

••  © 

a 


o 


a 

nS  © 

a g 

© o 


••  bO  X X 
u;n  C ^ 

A •'“*  .*5 

O 4^  ^ ct5 

c<^  © a X 

••  m 

a 


§ 

a 


o 


t—i 

c 

© © 
H C 
ft  fn 
cO  O 
H 00  X 
^ 

J -H  • 3 
O 4^  a © 
<r\  © a X 

• • 0 

ON  a 


§ 


8 


6 


•rl 
_ X 
O © 

• • © 

H a 


© 

M '§ 
ft  X 
© O 
00  « CO 
G 


S 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute  ' 

Seminar  on  Music  in  American  Life  THIRD  WEEK 

July  12-18,  1965 
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BERKSHIFE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Listening  and  Analysis  FIRST 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Listening  and  Analysis  SECOND  WEEK 

See  separate  schedule  for  July  1965 

chamber  music  assignments 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

See  separate  schedule  for  Seminar  in  Listening  and  Analysis  THIRD  WEEK 

chamber  music  assifflments July  12-18,  1965 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

See  separate  schedule  for  Seminar  in  Listening  and  Analysis  FOURTH  WEEK 

Chamber  Music  assignments  July  19-25,  1965 
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BERKSHIEE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Listening  and  Analysis  SIXTH  WEEK 

August  2-8,  1965 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Listening  and  Analysis  SEVENTH  WEEK 

August  9-15,  1965 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Listening  and  Analysis  EIGHTH  WEEK 

August  16-22,  1965 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Conducting  SIXTH  VJEEK 

August  2-8,  1965 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Conducting  SEVENTH  V\1EEK 

August  9-15,  1965 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Contemporary  Music  for  Music  Educators  FOURTH  WEEK 

July  19-25,  1965 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 


BERKSHIRE  MJSIC  CENTER 
Tanglewood  Institute 

Seminar  in  Contemporary  Music  for  Music  Educators  SEVENTH  WEEK 

August  9-15,  1965 


BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD-LENOX.  MASSACHUSETTS 
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1965/HJK 

DIRECTION 

Erich  Leinsdorf,  Director  Shed  (34) 

Andrew  Raeburn,  Assistant  MH  1 (33) 

Ann  Coughlin,  Secretary  Shed  (34) 

Louis  Speyer,  Assistant  Director  MH  2 (2?) 

Lydia  Lake  Haber,  Secretary  MH  2 (2?) 

Victor  Babin,  Chairman,  Tanglewood  Institute  Hawthorne  1 

Richard  Wright,  Administrative  Assistant  West  Barn 

ADMINISTRATION 

Harry  J.  Kraut,  Administrator  MH  3 (20) 

Elaine  Bubrzycki,  Secretary  MH  3 (20) 

James  E,  Haber,  Assistant  MH  2 (2?) 

Viola  Aliferis,  Assistant  Administrator  MH  A (22) 

James  Aliferis,  Assistant  MH  A (31) 

Judy  Weller,  Assistant  MH  A (31) 

James  Whitaker,  Chief  Coordinator  MH  2 (2?) 

Lydia  Lake  Haber,  Secretary  MH  2 (2?) 

Richard  Wright,  Institute  Coordinator  West  Barn 

John  Pierpont,  Choral  Coordinator  East  Barn 

Ernest  Baker,  Assistant  Theater 

David  Walker,  Assistant  for  Contemporary  Music  Theater 

Daniel  Gustin,  Head  Guide  MH  A (26) 

Lee  Barton,  Guides 

Phyllis  Brynjulson 
John  Davis 
Hobart  Fairbank 
Michael  Lotz 
Walter  Me Beth 
Robert  Miller 
Marion  Polslqr 
Carolyn  Pope 
Jolin  Seegal 
Lawrence  Shapiro 
Robert  Silberman 

LIBRARY 

Victor  Alpert,  Librarian 


Shed  Library 


(21) 
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Elizabeth  Burnett,  Librarian  MH  1 (29) 

Richard  Jarvis,  Assistant  Librarian  MH  1 (29) 

Rolf  Hedberg,  Assistant  Librarian  MH  Library 


STAGE  MANAGEMENT 

Ronald  Galletly,  Stage  Manager  Theater  Library 

Frank  Cornetta,  Stage  Hand 
Martin  Roper,  Stage  Hand 


PUBLICITY 

Herbert  Weissenstein,  Press  Coordinator  Press  Office  (9) 

MUSIC  STORE 

Richard  McCracken,  M&isic  Store  Manager  Music  Store  (23) 

Gordon  Waldron,  Assistant 
Michael  Bielski,  Assistant 


DORMITORIES 

Pat  Whitaker,  Supervisor,  Lenox  School 
John  Pierpont,  Staff  Resident 

Robert  Thompson,  Supervisor,  Windsor  Mountain 
Igor  Kipnis,  Faculty  Resident,  New  West 
Stanley  Silverman,  Faculty  Resident,  New  East 
James  E.  Haber,  Staff  Resident,  Garage 
Richard  Jarvis,  Staff  Resident,  Boys'  House 
Daniel  Gustin,  Staff  Resident,  Main  House 


BERKSHIRE  FESTIVAL  — BOSTON  SYMPHONY  ORCHESTRA 
Thomas  D.  Perry,  Jr.,  Manager 
Irene  MacKenzie,  Seorretary 


Manager's  Office  (5) 
Manager's  Office  (5) 


James  J.  Brosnahan,  Business  Administrator  MH  A 

Dorothy  Sullivan,  Chief  Assistant  MH  A 

Mary  Jo  Smallcomb,  Assistant  MH  A 

Beverly  Back,  Secretary  MH  A 


(6) 

(6) 

(6) 

(6) 


Norman  S.  Shirk,  Assistant  Manager 
Harriet  Littlefield,  Secretary 


Main  Gate  (0) 

Main  Gate  (0) 


Rosario  Mazzeo,  Orchestra  Personnel  Manager 
Dorothy  Lyons,  Secretary 


Shed 

Shed 


(7) 

(7) 


Harry  J.  Kraut,  Assistant  to  the  Manager  (see  BMC  Administration)  (20) 

Sanford  Sistare,  Press  and  Public  Relations  Press  Office  (9) 

Molly  Wilkinson,  Secretary  Press  Office  (9) 
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Elizabeth  Walter,  Secretary 

Press  Office 

(9) 

Herbert  Weissenstein,  Assistant 

Press  Office 

(9) 

John  N.  Burk,  Editor,  Program  Book 

MH  1 

(35) 

Peggy  Burk,  Secretary 

MH  A 

(35) 

J.  Robert  Carr,  Head,  Box  Office 

Box  Office 

(32) 

Karen  Antonazzi 
William  Bourdon 
Steve  Cozzaglio 
Richard  Gerlach 
James  Maroni 
Charles  Rawson 
Ralph  Salamone 
Ned  Shields 
Floyd  Willey 


FRIENDS  OFFICE 

Katherine  V/hitty,  Head,  Friends  Office 
Mary  Ferrara,  Chief  Assistant 
Jaclyn  Canning,  Assistant 


Friends  Office  (28) 
Friends  Office  (28) 
Friends  Office  (28) 


RECORDING 

Jordan  M.  ViJhitelaw,  Production  Manager  Shed 

Richard  L.  Kaye,  Chief  Recording  Engineer  Shed 

Donald  Kali sc her 
Fred  Portnoy 


TANGLEWOOD  BUILDINGS  AND  GROUNDS 

James  Kiley,  Superintendant  Main  Gate 

Virginia  Barnes 
Albert  Cimini 
Harry  Clark 
Jon  Dietrich 
Irene  Edwards 
Tom  Finn 
C.  L.  Halverson 
Lillian  Huber 
Evelyn  Jaynes 
Barbara  Kiley 
William  Lahart 
Francis  Mahoney 
Tim  Minkler 
Marjorie  Prince 
Marcel  Roux 
George  Tawer 
Augustus  VJehry 
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CAFETERIA 

Samuel  Corbitt,  Cafeteria  Chief 
John  Bauman 
Rhett  Beauchemin 
Peter  Berrini 
Earl  Brinston 
John  Cagle 
Peter  Chavak 
David  Chittim 
Richard  Cohen 
Louise  Dor f man 
Patricia  Finn 
Mark  Hanson 
Maurice  Jane lie 
Lisa  Kapuscinski 
James  Larkin,  Jr, 

David  Laurie 
David  Legarre 
Scott  MacFayden 
Jo-Anne  Mather 
George  Nickerson 
Lorraine  Sage 
Charlene  Simo 
Raymond  Simo 
Ed  Thedford 
Dale  Urbanik 
Erika  Zazofsky 


STAGE  MANAGEMENT 

Alfred  Robison,  Stage  Manager  Shed 


Don  MacKenzie 


HOUSE  MANAGEMENT 

Harry  Stedman,  House  Manager 


Main  Gate 


TICKETS 


Cecil  Mapes,  Chief  Ticket  Taker 


Main  Gate 


PARKING 


William  Leary,  Chief  Parking  Attendant 


Main  Gate 


TELEPHONES 

Margaret  Finn,  Chief  Telephone  Operator 
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BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD  — LENOX,  MASSACHUSETTS 
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AL JiERIS,  James  N. 

FACULTY  AND  STAFF  LIST  - 1965 
(for  internal  uae  only) 

Windsor  Mountain  School  (East) 

( revised 
July  : 

637-9862 

ALIFERIS,  Viola  C. 

c/o  Bryne,  20  Brunell  ^t.,  Lenox 

637-3584 

ALPERT,  Victor 

Mahkeenac  Heights,  Stockbridge 

298-5568 

BABIN,  Victor 

Wheatleigh,  Lenox 

637-0610 

BAKER,  Ernest 

Windsor  Mountain  School  (EAst) 

637-9862 

BECK,  Beverly 

16  Hawthorne  St,,  Lenox 

637-0605 

BERNARD,  Albert 

West  Center  Road,  West  Stockbridge 

CE  2-7712 

BIELSKI,  Michael 
BONDY,  Heinz 

Mahkeenac  Shores,  Stockbridge 
Headmaster,  Windsor  Mountain  School 

637-1020 

BROSNAHAN,  James  J. 

65  Main  Street,  Lenox 

637-3635 

BUBRZYCKI,  Elaine 

85  Cliff wood  Street,  Lenox 

637-2446 

BURK,  John  N. 

BURK,  Margaret 
BURNETT,  Elizabeth 

Church  Street,  Lenox 
Church  Street,  Lenox 
c/o  Howland,  Konble  Street,  Lenox 

637-0184 

CALLAWAY,  Paul 

Beachwood , Stockbridge 

298-3140 

CANARINA,  John 

c/o  0*Brien,  68  West  St,,  Lenox 

637-0681 

CANNING,  Jaclyn 

19  Charles  Street,  Pittsfield 

443-1342 

CARR,  Robert 

Beachwood  Drive,  Stockbridge 

298-3580 

CARTER,  Elliott 

Seranak  (August  8-21) 

637-0108 

CASEY,  Maurice 

Brookside  , Beachivood,  Stockbridge 

298-3597 

CIOFFI,  Gino 

541  West  Street,  Pittsfield 

442-1996 

COPLAND,  Aaron 
CORNETTA,  Frank 

Heaton  Hall,  Stockbridge 

Windsor  Mountain  School  (Boys*  House) 

637-9781 

COUGHLIN,  Ann 

49  Brent  on  Terrace,  Pittsfield 

443-1693 

DE  CARVALHO,  Eleazar 
DE  VARON,  Lorna  Cooke 

Holiday  Inn 
Beachwood,  Stockbridge 

298-3281 

DIXON,  James 

Box  85,  Stockbridge 

298-4836 

IMYER,  Do riot  Anthony 

Mahkeenac  Terrace,  Stockbridge 

298-5557 

ESKIN,  Jules 

Holiday  Hills,  Lenox 

637-1789 

FERRARO,  Mary 
FINE,  Burton 
FINN,  Kathryn 
FINN,  Margaret 
FIRTH,  Everett 
FORBES,  Elliot 
FRANK,  Claude 
FREEMAN,  Henry 


58  Harris  Street,  Pittsfield  445-5797 

182  East  New  Lenox  Road,  Pittsfield  443-3368 

69  Housatonic  Street,  Lee  243-2055 

69  Housatanic  Street,  Lee  243-2055 

Lime  Kiln  Road,  Lenox  637-2239 

Atkin  Cottege,  Beachwood,  Stockbridge  (thru  July  12) 
Woodger  Cottege,  Laurel  Lake  Rd.,  Lenox  637-0449 
Cherry  Hill  Road,  Stockbridge  298-3288 


GALLETLY, Ronald 
GH  IT  ALL  A,  Armando 
GIBSON,  William 
GQ^BERG,  Ralph 
GUST  IN,  Dan 


Windsor  M ountain  School  (Boys^  House)  637-9781 
Stockbridge  Bowl,  Route  183,  Stockbridge 
Birch  Hill  Road,  Lepox  Highlands,  W.  Stockb.  232-4210 
Mahkeenac  Terrace,  Stockbridge  298-4862 

Windsor  Mountain  School  (Main  House)  637-9752 


HABER,  James 
HABER,  Lydia  Lake 
HALL,  James 

HANSEN,  Einar 
HEDBERG,  Rolf 
HIATT,  Iva  Dee 


Windsor  Mountain  School  (Garage)  637-1120 

Windsor  Mountain  School  (Garage)  637-1120 

Windsor  Mountain  School  Representative  home  637-0151 

office  637-1020 

c/o  Zeitlhofer,  Canaan,  New  York 

Windsor  Mountain  School  (East)  637-9862 


Jarvis,  Richard 


Windsor  Mountain  School  (Boys*  House)  637-9781 


kalischer,  Donald 
KALLIR,  Lilian 
KAPLAN,  Max 
KAYE,  Richard 
KILEY,  James 
KIPNIS,  Igor 
KNUDSON,  Clarence 
KODALY,  Zoltan 


Hawthorne  Cottege 

Woodger  Cottege,  Laurel  Lake  Rd»,  Lenox  637-0449 
Downs  Cottege,  23  Main  Street,  Lenox 
Mahkeenac  Shores,  Stockbridge  298-3056 

Tanglewwod  637-0042 

Windsor  Mountain  School  (West)  637-9787 

c/o  McCarthy,  135  So,  Mountain,  Pitt sfield442- 7249 


KRASNER,  Louis 

c/o  Frank  Atkin,  Beachwood,  Stockb. 

KRAUT,  Hariy  John 

Lake  Mohawk,  Glendale 

298-5563 

KRIPS,  Alfred 

Sherwood  Cottege,  Stockbridge 

298-4820 

KROLL,  William 

Beachwood,  Stockbridge 

298-3257 

LEHNER,  Eugan 

Tyringhara,  (Lee) 

243-9867 

LOW,  Edward 

c/o  J.  Kanzler,  Lenox  Road,  Richmond 

698-2746 

LYONS,  Dorothy 

c/o  Daley,  56  Church  Street,  Lenox 

637-2305 

MacKENZIE,  Don 

Beachwood,  Stockbridge 

298-3279 

MacKENZJE,  Irene 

16  Hawthorne  Street,  Lenox 

637-0605 

MAIDA,  Armand 

Village  Inn,  Lenox 

637-0020 

MAPES,  Cecil 

29  Payn  Aveo,  Chatham,  New  York 

CH  2-1861 

MARTINO,  Donald 

404  East  Street,  Lee 

243-0674 

MAZZEO,  Rosario 

c/o  David  Donald,  Route  41,  Richmond 

698-2266 

McCRACKEN,  Richmond 
MOLEUX,  Georges 

Tyringham,  (Lee) 

243-1944 

FEPIRY,  Thomas  D« 

Lvnox  Road,  West  Stockbridge 

232-7730 

PIERCE,  WiLliara 

Stockbridge  fowl 

298-36f^ 

PIERPONT,  John 

Lenox  School,  Lawrence  Hall 

637-0353 

PORTNOY,  Fred 

Windsor  Mountain  School  (Boys»  House) 

637-9781 

RAEBURN,  Andrew 

Lake  Mohawk,  Glendale 

298-5579 

RAWSON,  Charles 

Beachwood,  Stockbridge 

298-3304 

ROBISON,  Alfr^ 

Mahkeenac  Shores,  Stockbridge 

298-3504 

ROPER,  Martin 

Windsor  Mountain  School  (Boys»  House) 

637-9781 

SCHULLER,  Gunther 

c/o  Alden  Fallows,  Devon  Road,  Lee 

243-3440 

SEARS,  W. 

37  Noblehurst  Ave.,  Pittsfield 

442-0957 

SHIRK,  Noman 

stockbridge  Bowl 

298-3672 

SILVERMAN,  Stanley 

Windsor  Mountain  School  (East) 

637-9862 

SILVERSTEIN,  Joseph 

Mahkeenac  Heights,  Stockbridge 

298-4754 

S 1ST ARE,  Sanford 

Beachwood,  Stockbridge 

298^3124 

SMALL  COMB,  Mary  Jo 

16  Hawthorne^  St  r eet , -L  enox 

637-0605 

SPEYER,  Louis 

Mahkeenac  Heights,  Stockbridge 
Windsor  Mountain  School,  (Main  House) 

298-3062 

SPRINGER,  Alois 

637-9752 

STAGLIANO,  James 

Stockbridge  Road,  Lenox 

637-0795 

STEIMAN,  Harry 

18  South  Street,  Dalton 

684-0864 

STRAUSS,  Melvin 

Windsor  Mountain  School  (West) 

637-9787 

SULLIVAN,  Dorothy 

16  Hawthorne  Street,  Lenox 

637-0605 

SWING,  Peter  Gram 

c/o  Flocke,  Beachwood,  Stockbridge 

298-3355 

THOMPSON,  Robert 

Windsoe  Mountain  School  (Main  House) 

637-1478 

VO  IS  IN,  Roger 

Mahkeenac  Shores,  Stockbridge 

298-3449 

WALDRON,  Gordon 
WALKER,  David 

Windsor  Mountain  School  (East) 

637-9862 

WALT,  Sheman 

Mahkeenac  Heights,  Stockbridge 

298-4717 

WALTER,  Elizabeth 

c/o  H.F.  Thoqapson,  Box  76,  Housatonic 

298-3540 

WEISSENSSEIN,  Heinz 

Whitestone  Photo,  Lenox 

637-0584 

WEISSENSTEIN,  Herbert 

Windsor  Mountain  School  (Garage) 

637-9893 

WELLER,  Judy 

Canaan,  New  York 

CA  2-2568 

WHITAKER,  James 

Lenox  School  (apartment) 

637-1344 

WHITAKER,  Patricia 

Lenox  School  (office) 

637-0353 

WILKINSON,  Molly 

85  Cl  iff  wood  Street,  Lenox 

637-2446 

WHITELAW,  Jordan 

c/o  Kanzler,  Lenox  Road,  Richmond 

698-2746 

WOITACH,  Richard 

17  Paula  Ave.,  Pittsfield 

445-4809 

WRIGHT,  Richard 

Windsor  Mountain  School  (Boys*  House) 

637-9781 

ZAZOFSKY,  George 

Stockbridge  Bowl,  Stockbridge 

298-3415 

ZIGHERA,  Alfred 

Mahkeenac  Heights,  Stockbridge 

298-4909 

ZIGHERA,  Bernard 

52  Cliff  wood  Street,  Lenox 

637-0118 

WINDSOR  MOUNTAIN  SCHOOL 

Main  House  downstairs  (413) 

637-9829 

Main  House  upstairs 

637-9752 

East  Dom 

637-9862 

West  Dom 

637-9787 

Boys*  House  downstairs 

637-9743 

Boys*  House  upstairs 

637-9781 

Garage 

638-9893 
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TANGLEWOOD 

summer  home  of  the  BOSTON  SYMPHONY  ORCHESTRA 


^ %\V\\\ \ X vCNX. 


The  210-acrc  Tanglewood  estate  overlooking 
Lake  Mahkeenac,  between  Lenox  and  Stockbridge 
in  Berkshire  County,  Massachusetts,  was  given  to 
the  Boston  Symphony  Orchestra  in  1936  by 
Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall 
Tappan.  Two  years  earlier  the  Berkshire  Sym- 
phonic festival,  under  the  leadership  of  the  late 
Gertrude  Robinson  Smith,  began  a series  of  con- 
certs directed  by  Henry  Hadley,  and  following  a 
second  successful  year,  in  1935,  the  Festival  Board 
invited  the  Boston  Symphony  Orchestra  to  par- 
ticipate in  the  1936  Festival.  With  the  gift  of 
Tanglewood  to  the  Orchestra,  the  Festival  ex- 
panded and  the  Festival  Committee  raised  funds 
for  the  building  of  the  6037-seat  Music  Shed, 
opened  in  1938.  The  fine  natural  acoustics  of  the 
Music  Shed  were  improved  in  1958  with  the  in- 
stallation of  the  Edmund  Hawes  Talbot  Memorial 
Stage  Canopy. 

In  the  beautiful  surroundings  of  formal  gardens, 
hemlock  hedges,  avenues  of  tall  pine,  and  great 
lawns,  the  Boston  Symphony  Orchestra  not  only 
ives  a series  of  24  concerts,  the  Berkshire  Festival, 
ut  also  maintains  the  Berkshire  Music  Center, 


the  Orchestra’s  summer  educational  center  for  the 
advanced  study  of  music.  The  Berkshire  Music 
Center  was  established  in  1940  by  the  Boston  Sym- 
phony in  fulfillment  of  the  dream  of  Serge  Kousse- 
vitzky  to  provide  a center  where  young  musicians 
could  continue  their  professional  training  and  add 
to  their  artistic  experience  under  the  guidance  of 
eminent  musicians.  Erich  Leinsdorf  is  Director  of 
the  Music  Center  with  Aaron  Copland  as  the  Chair- 
man of  Faculty.  The  Principals  of  the  Boston 
Symphony  Orchestra  provide  the  majority  of  a 
faculty  augmented  by  other  leading  musicians. 

The  public  is  invited  to  visit  and  enjoy  the  beauty 
of  the  Tanglewood  grounds  and  Formal  Gardens. 
During  the  day  when  the  Berkshire  Music  Center 
is  in  session  visitors  are  asked  to  meet  at  the  Main 
Gate  and  to  go  through  the  grounds  with  a Guide. 
The  grounds  are  opened  from  12:30  to  1:30  P.M. 
daily  and  no  Guide  is  necessary  during  these  hours. 
Admission  to  the  grounds  is  by  ticket  only  at  the 
time  of  Berkshire  Festival  concerts. 


Boston  Symphony  Orchestra 
Thomas  D.  Perry,  Jr.,  Manager 
Baldwin  Piano  RCA  Victor  Records 


BOSTON  SYMPHONY  ORCHESTRA 

ERICH  LEINSDORF,  Music  Director 


For  his  third  summer  at  Tanglewood  Erich 
Leinsdorf  has  invited  a distinguished  group  of 
artists  to  participate  in  the  Berkshire  Festival. 
The  music  presented  this  summer  will  include 
works  from  all  periods  of  the  orchestral  repertoire. 

Continuing  the  established  pattern  of  many 
years,  the  Boston  Symphony  Orchestra,  conducted 
by  Mr.  Leinsdorf,  will  open  the  Festival  with  two 
weeks  of  chamber  orchestra  concerts.  The  full 
Boston  Symphony  Orchestra  will  be  in  residence 
at  Tanglewood  for  the  final  six  weeks,  and  during 
that  portion  of  the  Festival  the  Orchestra,  assisted 
by  outstanding  soloists,  will  perform  all  the  con- 
cetti and  works  for  solo  instruments  with  orchestra 
by  Beethoven. 


Lolxeng'z'in  — August  20,  21,  22 


For  the  first  time  in  the  history  of  the  Berkshire 
Festival,  the  final  weekend  will  be  devoted  to  one 
major  work  — Richard  Wagner’s  Lohengrin.  Com- 
menting on  this  unprecedented  Tanglewood  under- 
taking Mr.  Leinsdorf  stated:  “ For  almost  two  years 
we  of  the  Boston  Symphony  have  been  working 
toward  the  production  of  a complete  concert  per- 
formance of  Lohengrin.  I believe  that  this  will  be 
the  first  time  the  complete  work  has  ever  been 
performed  in  the  W'estern  Hemisphere  as  we  know 
of  no  instance,  outside  of  Bayreuth,  that  Lohengrin 
has  been  given  entirely  uncut,  even  in  European 


cities.  From  an  artistic  point  of  view  the  Lohengrin 
weekend  is  a true  festival  idea,  something  one 
could  not  schedule  during  the  more  rigid  aspects  of 
a winter  season  but  which  lends  itself  ideally  to 
the  more  relaxed  atmosphere  of  a summer  festival 
such  as  ours  at  Tanglewood.” 

The  cast  will  include  Lucine  Amara  as  Elsa;  Rita 
Gorr  as  Ortrud;  Sandor  Konya  as  Lohengrin;  Jerome 
Hines  as  Eing  Henry;  William  Dooley,  Telramund; 
Calvin  Marsh,  The  Herald,  and  the  Chorus  pro 
Musica  of  Boston,  Alfred  Nash  Patterson,  Director. 


GUEST  CONDUCTORS  AND  SOLOISTS 


n 


Charles  Munch 
Retired  Music  Director, 
Boston  Symphony  Orchestra 
July  30,  August  1 


Jean  Martinon 
Music  Director, 
Chicago  Symphony 
Orchestra 
August  7,  8 


Seiji  Ozawa 
Musical  Director, 
Ravinia  Festival 
Musical  Director, 
Toronto  Symphony 
Orchestra 

(Season  1965-1966) 
July  25 


Eleazar  de  Carvalho 

Musical  Director, 

St.  Louis  Symphony 
Orchestra 
August  13 


Leopold  Stokowski 
Music  Director, 
American  Symphony 
Orchestra 
August  15 


Pla.nl8ts 

Van  Cliburn August  14 

Malcolm  Frager July  2,  3 

Claude  Frank July  4,  August  3 

Nicole  Henriot-Schweitzer August  1 

Eugene  Istomin July  17,  25 

Theodore  Lettvin July  9 

Rudolf  Serkin August  8 

Vronsky  and  Babin July  10 

violinists 

Alfred  Krips July  9 

Joseph  Silverstein July  4,  9,  11 

Isaac  Stern July  18,  24,  25,  31 

Violist 

Burton  Fine July  4 

Cellists 

Jules  Eskin July  4,  9 

Leonard  Rose July  23,  25 

Flutists 

Doriot  Anthony  Dwyer July  11 

James  Pappoutsakis July  11 

Oboe 

Ralph  Gomberg July  4 

Bctssoon 

Sherman  Walt July  4 

Sinsrers 

Lucine  Amara,  Soprano August  20,  21,  22 

Charles  Bressler,  Tenor July  10,  11 

William  Dooley,  Baritone August  20,  21 

Rita  Gorr,  Mexzp-Soprano  . . . August  20,  21,  22 

Jerome  Hines,  Bass August  20,  21,  22 

Sandor  Konya,  Tenor August  20,  21,  22 

Calvin  Marsh,  Baritone August  20,  21,  22 

Thomas  Paul,  Bass July  10,  11 

Veronica  Tyler,  Soprano July  10,  11 

Beverly  Wolff,  Mes^o-Soprano July  10,  11 

Cboruses 

Chorus  pro  Musica August  20,  21,  22 

Harvard  Glee  Club July  10,  11 

Radcliffe  Choral  Society July  10,  11 

Berksbipe  Festive! 

Cbamber  Music 

Kroll  Quartet July  6 

Boston  Symphony  Chamber  Players 

July  13,  August  10 

Joseph  Silverstein,  Igor  Kipnis July  20 

Lenox  Quartet July  27 

Claude  Frank,  Lilian  Kallir August  3 

Chamber  Music  of  Copland August  17 


1 


FIRST  WEEK 


SECOND  WEEK 


Frank 


Lellvin 


Vronsky  and  Babin 


Frager 


The  public  is  cordially  invited  to  attend  the  Opening 
Exercises  of  the  25th  Anniversary  Session  of  the  Berk- 
shire Music  Center  at  3^00  o’clock  on  Sunday,  June  27. 

A complete,  uncut  concert  version  of  Richard  Wagner's 
Lohengrin  will  be  given  in  the  final  week  of  the  1965 
Berkshire  Festival.  Act  I will  be  performed  on  Friday, 
August  20;  Act  II,  Saturday,  August  21;  Act  III,  Sun- 
day, August  22. 

The  Boston  Symphony  Orchestra’s  Open  Rehearsal 
for  the  eighth  week  will  be  held  at  4:00  o’clock, 
Thursday,  August  19. 

* Denotes  first  performance  at  Berkshire  Festival 
Programs  subject  to  change. 


TUESDAY 

Berkshire  Festival  Chamber  Music  Concert 
8:00  - KROLL  QUARTET  - Theatre 

Quartets  by  Mozart  (K.  421),  Ravel, 
Beethoven  (Op.  51,  No.  1) 

THURSDAY 

Friends  Event 

8:00  - BMC  ORCHESTRA  - Theatre 

Conductor:  Fleazar  de  Carvalho 

— FRIDAY 


JULY 

6 


JULY 

8 


JULY 

2 


8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 


Conductor:  Erich  Leinsdorf 
MOZART: 

Symphony  No.  33  in  B flat,  K.  319 
*Piano  Concerto  No.  9 in  C,  K.  415  (Frager) 
Symphony  No.  38  in  D,  K.  504 


8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed  JULY 

Conductor:  Erich  Leinsdorf 
BACH:  Concerto  in  D minor  for  Two  Violins 
(Silverstein,  Krips) 

*HAYDN : Cello  Concerto  in  C (Eskin) 

♦BEETHOVEN : Rondo  in  B-flat  major  (Lettvin) 

MOZART:  Four  Dances,  K.  463  (1,  2),  K.  609,  K.  535 
♦BEETHOVEN:  Piano  Concerto  No.  2 in  B flat.  Op.  19 
(Lettvin) 


JULY 

3 


JULY 

4 


SATURDAY 


10:00  - BSO  Open  Rehearsal  - Shed 
8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  Erich  Leinsdorf 
MOZART: 

Divertimento  in  B flat,  K.  287 
♦Piano  Concerto  No.  8 in  A,  K.  414  (Frager) 
Symphony  No.  39  in  E flat,  K.  543 


10:00  - BSO  Open  Rehearsal  - Shed 
8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  Erich  Leinsdorf 
♦GLUCK:  Orfeo,  ’’The  Elysian  Fields”  (Tyler,  Wolff, 
Harvard-Radcliffe  Choral  Society) 

MOZART:  Concerto  in  E flat  for  Two  Pianos,  K.  365 
(Vronsky  and  Babin) 

♦BACH:  Cantata  140,  ’’Wachet  auf”  (Tyler,  Bressler,  Paul, 
Harvard-Radcliffe  Choral  Society) 

In  Memory  of  C.  D.  Jackson 


SUNDAY 


2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  Erich  Leinsdorf 

HAYDN:  Sinfonia  Concertante  in  B flat  (Silverstein,  Eskin, 
Gomberg,  Walt) 

♦BEETHOVEN : Piano  Concerto  No.  1 in  C,  Op.  15  (Frank) 
MOZART : Sinfonia  Concertante  in  E flat,  K.  364  (Silverstein, 
Fine) 


Friends  Event 

10:30  - MUSIC  OF  THE  BAROQUE  - Theatre 
2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  Erich  Leinsdorf 
BACH: 

♦Cantata  No.  146,  ”Wir  miissen  dutch  vielTriibsal  in  das  Reich 
Gottes  eingehen”  (Tyler,  Wolff,  Bressler,  Paul, 
Harvard-Radcliffe  Choral  Society) 

Brandenburg  Concerto  No.  4 in  G (Silverstein, 

Dwyer,  Pappoutsakis) 

♦Cantata  No.  70,  ’’Wachet!  betet!”  (Tyler,  Wolff,  Bressler, 
Paul,  Harvard-Radcliffe  Choral  Society) 


JULY 

10 


JULY 

11 


THIRD  WEEK 


FOURTH  WEEK 


Boston  Symphony  Chamber  Players 


Rose 


Istomin 


JULY 

13 


JULY 

15 


JULY 

16 


Berkshire  Festival  Chamber  Music  Concert 
8:00  - BOSTON  SYMPHONY  CHAMBER 
PLAYERS  - Theatre 
MOZART : Oboe  Quartet  in  F,  K.  370 
FINE:  Fantasia  for  String  Trio 
BEETHOVEN : Septet  in  E flat,  Op.  20 


TUESDAY 


JULY 

14 


WEDNESDAY 


Berkshire  Festival  Chamber  Music  Concert 
8:00  - JOSEPH  SILVERSTEIN,  Violin  - Theatre 
IGOR  KIPNIS,  Harpsichord 
BACH: 

Partita  in  E minor 
Solo  Sonata  in  A minor 
Sonata  No.  6 in  G 


Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


THURSDAY 


Friends  Event 

8:00  - COMPOSERS  FORUM  - Chamber  Music  Hall 


Friends  Event 

8:00  - BMC  ORCHESTRA  - Theatre 
Conductor:  Eleazar  de  Carvalho 


FRIDAY - 


8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Erich  Leinsdorp 
BEETHOVEN : Symphony  No.  8 
*K0DALY;  Peacock  Variations 
WAGNER:  Excerpts  from  "Die  Gotterdammerung" 


JULY 

20 


Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


JULY 

21 


JULY 

22 


8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

^ Conductor:  Erich  Leinsdorp 
*DVORAK:  Cello  Concerto  in  B minor  (Rose) 
TCHAIKOVSKY : Symphony  No.  4 in  F minor 


JULY 

23 


JULY 

17 


SATURDAY 

10:00  - BSO  Open  Rehearsal  - Shed  10:00  - BSO  Open  Rehearsal  - Shed 

8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed  8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Erich  Leinsdorp  Conductor:  Erich  Leinsdorp 

^^*EINE;  Toccata  Concertante  ROSSINI : Overture  "La  Scala  di  Seta" 

BEETHOVEN : Piano  Concerto  No.  3 MENDELSSOHN:  Symphony  No.  3 in  A minor,  "Scottish" 

CIsiomin)  BEETHOVEN : Romance  in  G (Stern) 

BRAHMS:  Symphony  No.  2 in  D SIBELIUS:  Violin  Concerto  (Stern) 


JULY 

24 


JULY 

18 


SUNDAY 


2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Erich  Leinsdorp 
WEBER:  Overture  to  "Oberon" 
♦BEETHOVEN:  Romance  in  F (Stern) 
♦DVORAK:  Violin  Concerto  (Stern) 

STRAUSS:  Dance^of  the  Seven  Veils  from  "Salome” 
KODALY : Hdry  Jinos  Suite 


JULY 

2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Seiji  Ozawa 

HINDEMITH:  "Konzertmusik”  for  Strings  and  Brass 
♦BEETHOVEN : Triple  Concerto  in  C,  Op.  56  (Stern,  Rose, 

Istomin) 

FRANCK:  Symphony  in  D minor 
Berkshire  Music  Center  ifth  Anniversary  Concert 
Honoring  Serge  Koussevitsky  (_1874~1951^ 


JULY  26  to  JUfi.  I AUC.  2 to  AUC.  S I 


FIFTH  WEEK 


SIXTH  WEEK 


Henriot-Schweitzer  Stern  Serkin  Cliburn 


JULY 

26 


JULY 

31 


AUG. 

1 


MONDAY 


JULY 

27 


TUESDAY 


Berkshire  Festival  Chamber  Music  Concert 
8:00  - LENOX  QUARTET  - Theatre 

Quartets  by  Mozart  (K.  575),  Beethoven  (Op.  59,  No.  3), 
Bartok  (No.  4) 


Berkshire  Festival  Chamber  Music  Concert 
8:00  - Theatre 

LILIAN  KALLIR,  CLAUDE  FRANK,  Pianists 
Program  including  Brahms  Liebeslieder,  Op.  52  and  Op.  65 


JULY 

28 


WEDNESDAY 


JULY 

29 


Pension  Fund  Concert 

8:00  - BOSTON  POPS  AT  TANGLEWOOD  - Shed 
Arthur  Fiedler  . Conductor 
Duke  Ellingtok,  Soloist 
(Program  and  Tickets  Available  Early  July) 

THURSDAY 


Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


Friends  Event 

8:00  - BMC  ORCHESTRA  - Theatre 

Concerto  Program 


Friends  Event 

8:00  - BMC  ORCHESTRA  - Theatre 
Conductor:  Erich  Leinsdorp 


JULY 

30 


FRIDAY- 


8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  Charles  Munch 

VIVALDI:  Concerto  Grosso  in  D minor.  Op.  3,  No.  11 
SIBELIUS;  Symphony  No.  7 
HONEGGER:  Symphony  No.  4 
ROUSSEL:  Bacchus  et  Ariane 


Conductor:  Martinon 

WEBER:  Overture  to  "Der  Freischiitz' 
SCHUMANN;  Symphony  No.  1 
RAVEL;  "Tombeau  de  Couperin" 
DEBUSSY;  "La  Mer" 


-SATURDAY- 


10:00  - BSO  Open  Rehearsal  - Shed 
8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  Erich  Leinsdorp 

‘TCHAIKOVSKY ; Introduction  to  "The  Queen  of  Spades" 
PROKOFIEV : Symphony  No.  6 
BEETHOVEN : Violin  Concerto  in  D,  op.  61  (Stern) 


-SUNDAY- 


Friends  Event 

10:30-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 
2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  Charles  Munch 
MENDELSSOHN:  Symphony  No.  5,  "Reformation" 
FRANCK;  Variations  for  Piano  and  Orchestra 
(Henrio  t-Sch  wei  t zer) 

RAVEL:  Concerto  in  G for  Piano  and  Orchestra 
(Henriot-Schweitzer) 

RAVEL:  "La  Valse" 


10:30 


Friends  Event 

MUSIC  OF  THE  BAROQUE 


Theatre 


Shed 


2:30  - BOSTON  SYMPHONY  ORCHESTRA 
Conductor:  Erich  Leinsdorp 
BEETHOVEN : Choral  Fantasia  for  Piano, 

Chorus  and  Orchestra  (Serkin,  Festival  Chorus) 
BARTOK : Concerto  for  Orchestra 
BEETHOVEN : Piano  Concerto  No.  4 in  G,  Op.  58  (Serkin) 


AUG 


2 


AUG 


AUG 


AUG 


8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed  AUG 


6 


10:00  - BSO  Open  Rehearsal  - Shed 
8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  JsAN  Martinon 
MARTINON : Overture  for  a Greek  Tragedy 
STRAVINSKY:  "Jeu  de  Cartes" 

BERLIOZ:  Symphonie  fantastique 


AUG 

7 


AUG 

8 


SEVENTH  WEEK  EIGHTH  WEEK 


Amara  Dooley  Gorr  Hines  Konya  Marsh 


AUG. 

9 


MONDAY 


Friends  Event 

8:00  - COMPOSERS  FORUM  - Chamber  Music  Hall 


AUG. 

10 


TUESDAY 


Friends  Event  Theatre 

8:00  - FESTIVAL  OF  CONTEMPORARY 
AMERICAN  MUSIC 

(In  Cooperation  with  the  Fromm  Music  Foundation) 
Vocal  and  Instrumental  Chamber  Music 


AUG. 

16 


AUG. 

11 


Berkshire  Festival  Chamber  Music  Concert 
8:00  - BOSTON  SYMPHONY  CHAMBER 
PLAYERS  - Theatre 

BEETHOVEN:  Serenade  in  D,  Op.  25 
MOZART;  Wind  Quintet  for  Piano  and  Winds,  K.  452 
CARTER:  Woodwind  Quintet 
BRAHMS:  Piano  Quartet  in  C minor,  Op.  60 

WEDNESDAY 


Berkshire  Festival  Chamber  Music  Concert 
8:00  - MUSIC  OF  AARON  COPLAND  - Theatre 

Festival  of  Contemporary  American  Music 
(In  Cooperation  with  the  Fromm  Music  Foundation) 


GALA  EVENING 
Benefit  for  the  Berkshire  Music  Center 
(Programs  and  Tickets  available  in  July) 


AUG. 

12 


Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


Friends  Event  Theatre 

8:00  - FESTIVAL  OF  CONTEMPORARY 
AMERICAN  MUSIC 

(In  Cooperation  with  the  Fromm  Music  Foundation) 
Vocal  and  Instrumental  Chamber  Music 
1 HURSDAY  4:00  - BSO  Open  Rehearsal  - Shed 

Friends  Event  Theatre 

8:00  - FESTIVAL  OF  CONTEMPORARY 
AMERICAN  MUSIC 

(In  Cooperation  with  the  Fromm  Music  Foundation) 
BMC  ORCHESTRA 
Conductor:  Gunther  Schuller 


AUG. 

17 


AUG. 

18 


AUG. 

13 


8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Eleazar  de  Carvalho 
HAYDN;  Symphony  No.  99  in  E flat 
‘LUTOSLAWSKI:  ' Jeux  Venitiens” 
STRAVINSKY : "Le  Sacre  du  Printemps” 


FRIDAY- 


AUG. 

14 


10:00  - BSO  Open  Rehearsal  - Shed 
8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Erich  Leinsdorp 
STRAUSS:  Don  Juan 
*COPLAND:  Music  for  a Great  City 
(Conducted  by  the  Composer) 

BEETHOVEN;  Piano  Concerto  No.  5 in  E flat,  Op.  73 
(Cliburn) 


8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  Erich  Leinsdorp 
BEETHOVEN : Overture,  Leonore  No.  1 
‘WAGNER:  Lohengrin,  Act  I 
(^Elsa  — Amara;  Lohengrin  — Konya;  Ortrud  — Gorr; 

King  Henry  — Hines;  Telramund  — Dooley; 

The  Herald — Marsh;  Chorus  pro  Musica) 

SATURDAY 


AUG. 

19 


AUG. 


20 


AUG. 

15 


Friends  Event 
10:30-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 

2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Leopold  Stokowski 
BACH:  Passacaglia  and  Fugue  in  C minor 
SCHUBERT:  Symphony  No.  8 in  B minor  "Unfinished” 
SHOSTAKOVITCH:  Symphony  No.  5,  Op.  47 
Friends  Event  Theatre 

8:00  - FESTIVAL  OF  CONTEMPORARY 
AMERICAN  MUSIC 

(In  Cooperation  with  the  Fromm  Music  Foundation) 
Vocal  and  Instrumental  Chamber  Music 


SUNDAY 


10:30  - MUSIC  OF  THE  BAROQUE  - Theatre 
8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  Erich  Leinsdorp 
BEETHOVEN : Overture,  Leonore  No.  2 
‘WAGNER:  Lohengrin,  Act  II 
(Amara,  Konya,  Gorr,  Hines,  Dooley,  Marsh, 

Chorus  pro  Musica) 


AUG. 


21 


Friends  Event 
10:30-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 

2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  Erich  Leinsdorp 
BEETHOVEN;  Overture,  Leonore  No.  3 
‘WAGNER:  Lohengrin,  Act  III 
(Amara,  Konya,  Gorr,  Hines, 

Chorus  pro  Musica) 


AUG. 


22 


SPECIAL  EVENTS 


JULY  25 

BERKSHIRE  MUSIC  CENTER 
25XH  ANNIVERSARY  CONCERT 

In  Honor  of  Serge  Koussevitzky  (1874-1951) 

The  Boston  Symphony  Orchestra  will  observe 
the  25th  Anniversary  of  the  Berkshire  Music  Center 
with  the  Berkshire  Festival  concert  of  July  25  at 
Tanglewood.  The  date  was  chosen  since  it  is  the 
nearest  Festival  concert  to  the  birthday  (July  26, 
1874)  of  Serge  Koussevitzky  whose  vision  and 
ambition  during  his  tenure  as  Music  Director  of 
the  Orchestra  enabled  the  Music  Center  to  be 
established  as  the  Boston  Symphony’s  summer 
educational  center  for  the  advanced  study  of  music. 

From  the  founding  of  the  Music  Center  in  1940 
and  throughout  his  lifetime,  Dr.  Koussevitzky 
was  the  dominant  figure  in  developing  the  pattern 
of  musical  study  at  Tanglewood.  His  work  has 
been  carried  on  since  1951  by  the  two  subsequent 
Music  Directors,  Charles  Munch  and  Erich  Leins- 
dorf,  each  of  whom  has  instituted  changes  in  the 
Music  Center’s  program. 

Seiji  Ozawa,  who  attended  the  Berkshire  Music 
Center  in  I960,  will  conduct  the  Boston  Symphony 
Orchestra  for  this  anniversary  performance.  Music 
to  be  performed  at  the  July  25  concert  will  be  found 
on  the  program  pages  of  this  brochure. 

JULY  28 

BOSTON  BOBS  AT  TANGLEWOOD 

Pension  Fund  Concert 
Arthur  Fiedler,  Conductor 
Duke  Ellington,  Soloist 

Arthur  Fiedler,  Conductor  of  the  Boston  Pops 
Orchestra,  will  make  his  annual  Tanglewood  ap- 
pearance on  Wednesday  evening,  July  28.  The  Pops 
concert  at  Tanglewood  is  given  for  the  benefit  of 
the  Boston  Symphony  Orchestra’s  Pension  Fund. 
Mr.  Fiedler  has  invited  Duke  Ellington  to  be  piano 
soloist  for  this  concert,  the  Orchestra’s  136th 
Pension  Fund  Program. 

Today  the  Boston  Symphony  Pension  Institution, 
established  in  1903,  pays  pensions  to  97  former 
members  or  widows  — nearly  the  number  of  active 
players  in  the  Orchestra.  In  1964,  $234,000  was 
paid  over  to  these  people  and  in  the  last  five  years 
over  $1,000,000  has  been  distributed  to  the  retired 
members  of  the  Orchestra. 

This  season  Arthur  Fiedler  is  celebrating  his  50th 
Anniversary  as  a member  of  the  Boston  Symphony 
Orchestra.  The  1965  Boston  Pops  season  in  Sym- 
phony Hall,  Boston  was  his  36th  as  Conductor  of 
the  Pops  Orchestra. 

The  program  for  the  Boston  Pops  at  Tanglewood 
concert  will  be  announced  early  in  July. 


AUGUST  11 
GALA  EVENING 

Benefit  for  The  Berkshire  Music  Center 

The  Gala  Evening  will  be  the  Berkshire  Music 
Center’s  observance  of  its  25  years  as  a summer 
music  center  where  young  musicians  may  continue 
their  professional  training  and  add  to  their  artistic 
experience  under  the  guidance  of  eminent  musicians 
and  teachers. 

The  Boston  Symphony  Orchestra  with  Erich 
Leinsdorf  and  members  of  this  summer’s  Berkshire 
Music  Center  will  take  part  in  the  Gala  Evening. 
Mr.  Leinsdorf  will  invite  several  Music  Center 
alumni  to  join  in  the  anniversary  program.  Com- 
plete program  and  ticket  information  will  be 
available  in  July. 

FESTIVAL  OF  CONTEMBORARY 
AMERICAN  MUSIC 

This  summer’s  session  of  the  Berkshire  Music 
Center  will  include  the  second  Festival  of  Con- 
temporary American  Music.  Sponsored  by  the 
Music  Center  in  cooperation  with  the  Fromm 
Music  Foundation  of  Chicago,  this  Festival  within 
a Festival  will  be  held  from  August  15  through 
August  19.  Five  compositions  commissioned  by 
the  Music  Center  will  receive  their  world  premieres 
at  this  Festival.  The  concerts  of  August  15,  16,  18, 
and  19  will  be  open  to  the  Friends  of  the  Berkshire 
Music  Center. 


Arthur  Fiedler 


Duke  Ellington 


BERKSHIRE]  MUSIC  CENTER 

25th  Anniversary  1940-1965 


In  the  years  since  1940,  the  Music  Center,  under 
the  leadership  of  Serge  Koussevitzky,  Charles 
Munch  and  now  Erich  Leinsdorf,  has  given  ex- 
perience, guidance  and  valuable  training  to  more 
than  5300  young  musicians,  including  600  from 
foreign  countries.  Its  alumni  are  now  members  of 
hundreds  of  orchestras  here  and  abroad  (there  are 
30  alumni  in  the  Boston  Symphony  Orchestra  and 
14  in  the  Philadelphia  Orchestra),  members  of 
many  opera  companies  (18  singers  of  the  current 
Metropolitan  Opera  roster),  conductors  of  many 
orchestras  (the  New  York  Philharmonic,  the 
Buffalo  Philharmonic,  the  Los  Angeles  Philhar- 
monic, the  Ravinia  Festival,  the  St.  Louis  Symphony, 
et  al),  heads  of  many  schools  (Eastman  School  of 
Music,  Interlochen  Academy  of  the  Arts,  et  al), 
and  performers  and  teachers  in  all  parts  of  the 
world. 

Today’s  Berkshire  Music  Center  with  its  basic 
philosophy  of  training  performers  through  per- 
formance is  a vibrant  force  in  musical  education 
supplementing  the  training  given  to  young  musi- 
cians in  the  universities  and  conservatories. 

\\  ithout  the  aid  and  support  of  the  Friends  of 
the  Berkshire  Music  Center,  the  Boston  Symphony 
Orchestra  could  not  have  supported  the  Center  for 
these  years.  In  beginning  the  second  quarter- 
century,  the  Trustees  of  the  Boston  Symphony 
Orchestra  thank  the  Music  Center’s  Friends.  This 
year  and  every  year,  the  Center  will  need  this 
support  to  continue  the  training  of  young  musicians. 

Henry  B.  Cabot,  President 
Trustees  of  the  Boston  Symphony  Orchestra 


FRIENDS  OF  THE  BERKSHIRE 
MUSIC  CENTER 

Visitors  to  Tanglewood  are  invited  to  join  the 
Friends  of  the  Berkshire  Music  Center  by  making 
voluntary  contributions  at  the  Friends  Office. 
These  contributions  assist  in  reducing  the  Music 
Center’s  deficit  and  aid  the  young  musicians  at- 
tending the  Music  Center  to  foster  their  promising 
careers  by  performing  before  Tanglewood  audiences. 
Admission  to  the  Berkshire  Music  Center’s  per- 
formances, listed  on  the  program  pages  of  this 
brochure,  is  open  to  the  members  of  the  Friends  of 
the  Berkshire  Music  Center.  Contributions  may 
be  made  in  person  at  the  Friends  Office  at  the  Main 
Gate  of  Tanglewood  or  by  mail  to  the  Friends 
Office,  Tanglewood,  Lenox,  Massachusetts  01240. 


FURTHER  BERKSHIRE  FESTIVAL  INFORMATION 


cha.mbe:k.  music  surius 

Seven  concerts  of  chamber  music  are  presented  on 
Tuesday  evenings  at  8 o’clock  in  the  Theatre.  The 
proceeds  of  this  series  assist  in  reducing  the  deficit 
of  the  Berkshire  Music  Center,  and  several  of  the 
participating  artists  contribute  their  services. 
OF*ElN  REHEARSALS 

Seven  Open  Rehearsals  by  the  Boston  Symphony 
Orchestra  are  held  on  Saturday  mornings  at  10:00 
o'clock  for  the  benefit  of  the  Orchestra’s  Pension 
Fund.  This  summer  the  Open  Rehearsals  are  to  be 
held  on  each  Saturday  of  the  season  with  the  excep- 
tion of  August  21.  Admission  to  the  rehearsals  is 
$1.50  for  adults  and  $.50  for  children. 

BOSXOIV  F*OF*S  AX  XAIVGLEWOOD 
AND  GALA  EVENING 

Arthur  Fiedler  will  conduct  the  annual  “Boston 
Pops  at  Tanglewood’’  concert  for  the  benefit  of  the 
Pension  Fund  on  Wednesday  evening,  July  28.  The 
Gala  Evening  for  the  benefit  of  the  Berkshire  Music 
Center  will  be  held  on  Wednesday,  August  11. 
CHILDREN 

Concerts  and  activities  at  Tanglewood  are  intended 
primarily  for  adult  audiences.  Children  and  young 
people  who  are  prepared  to  enjoy  and  listen  to  the 
music  are  welcome.  In  order  to  preserve  the  neces- 
sary quiet,  infants  and  children  not  yet  ready  to 
enjoy  the  concerts  are  discouraged  from  attending. 
The  administration  invites  the  cooperation  of 
parents  in  this  matter.  All  children  regardless  of 
age  must  have  a ticket  for  Tanglewood  concerts. 
With  the  exception  of  the  Open  Rehearsals  there 
are  no  reduced  prices  for  children. 

DRESS 

Tanglewood  is  a concert  hall,  albeit  an  outdoor 
one,  and  the  management  of  the  Boston  Symphony 
Orchestra  kindly  requests  that  all  Tanglewood 
patrons  attend  the  concerts  in  appropriate  concert 
dress. 

RHOXOGRARHS  and  RECORDING 

Visitors  to  Tanglewood  are  invited  to  take  photo- 
graphs throughout  the  grounds.  The  management, 
however,  does  ask  that  there  be  no  taking  of 
photographs  in  the  halls  during  musical  per- 
formances without  written  permission. 

Recording  equipment  and  its  use  is  prohibited. 
ACCOMMODAXIONS; 

For  stays  of  more  than  one  night  in  the  Berkshires, 
accommodations  may  be  secured  through  the  Berk- 
shire Hills  Conference,  Pittsfield,  Massachusetts 
01203  (Telephone  (413)  443-9187).  Shorter  stays 
may  be  arranged  on  arrival  through  the  local 
information  bureaus  of  Pittsfield,  Lee,  Lenox, 
Stockbridge,  Great  Barrington,  North  Adams, 
and  Williamstown. 


XICKEX  OFFICES 

Festival  XlcUet  Office  to) 

Tanglewood,  Lenox,  Mass.,  Lenox  (413)  637-1600 

Main  Gate:  open  9 a m.  to  6 p.m.  daily;  9 a m. 
through  intermission  on  concert  nights;  Sunday, 
10  a.m.  through  intermission. 

South  Gate:  open  6 p.m.  before  evening  concerts; 
12  p.m.  before  afternoon  concerts. 

General  Admission:  admission  to  lawns  $2.50 
on  sale  at  all  gates  two  hours  before  concerts. 

INFORMAXION:  at  Main  Gate. 

RARKING:  free  parking  lots  are  available. 

CAFEXERIA:  open  at  6 p.m.  Tuesday,  Friday 
and  Saturday  evenings,  at  noon  on  Sunday;  serves  box 
lunches  and  beverages. 

XRANSRORXAXION  XO  XANGLEWOOD 
By  Automohile; 

from  the  east:  Mass.  Turnpike  to  Exit  (West 
Stockbridge). 

from  the  south:  N.  Y.  Thruway  to  Berkshire  Exten- 
sion of  the  Thruway,  Berkshire  Extension  to 
Exit  B-3  (State  Line).  Alternate  routing:  Taconic 
Pkwy.  to  Berkshire  Extension  of  N.  Y.  Thruway 
to  Exit  B-3  (State  Line). 

from  the  west:  N.  Y.  Thruway  to  Berkshire  Extension 
of  the  Thruway,  Berkshire  Extension  to  Exit 
B-3  (State  Line). 
from  the  north:  Routes  7 or  20. 

Note:  Automobiles  westbound  on  the  Mass.  Turnpike 
may  use  Exit  (West  Stockbridge)  but  there  is  no 
exit  here  for  eastbound  traffic.  Thruway  traffic  east- 
bound  to  Tanglewood  should  use  Exit  B-3  (State  Line) 
on  the  Berkshire  Extension  of  the  N.  Y.  Thruway. 

By  Xrain: 

from  New  York:  New  Haven  Railroad  from  Grand 
Central  to  Great  Barrington,  Stockbridge,  Lee, 
Pittsfield;  one  day  excursion  tours. 
from  Boston:  Boston  and  Albany  Railroad  to  Pitts- 
field. 

from  the  west:  New  York  Central  Railroad  to  Pitts- 
field. 

By  Bus: 

Regular  service  from  New  York,  Albany  and  Boston 
to  Pittsfield  and  Lenox.  Bus  service  from  Pittsfield 
and  Lenox  to  Tanglewood  for  Boston  Symphony 
Orchestra  concerts. 

By  Air: 

from  New  York:  Yankee  Air  Lines  Division  of  Greylock 
Airways  — La  Guardia  Airport  (Marine  Terminal) 
to  Pittsfield. 


PLEASE  USE  THIS  ORDER  FORM  FOI# 
IISDIVIDUAL  CONCERTS 

Tickets  for  Individual  Concerts  may  be  ordered  at  any  time.  Please  enclose  chec4,  made  payable 
to  Boston  Symphony  Orchestra,  Inc.,  and  self-addressed  envelope.  Prior  to  June  10  your  order  should 
be  mailed  to  Festival  Ticket  Office,  Symphony  Hall,  Boston,  Mass.  02115  (CO  6-1492).  After 
June  10  orders  should  be  sent  to  Festival  Ticket  Office,  Tanglewood,  Lenox,  Mass.  01240  (Lenox- 
Area  Code  413-637-1600). 

CHAMBER  ORCHESTRA-SHED 


Please  Print  Name  and  Address 
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Name 


Address 


Slnerle  Ticket  Order 


@ 

$ 

ea. 

-July 

2 

$. 

. @ 

$ 

ea. 

-July 

3 

$- 

. @ 

$ 

ea. 

-July 

4 

$. 

..@ 

$ 

ea. 

— July 

9 

$. 

$ 

ea. 

-July 

10 

$. 

. @ 

$ 

ea. 
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Fridays  and  Saturdays  at  8 p.m. 
Sundays  at  2:30  p.m. 


Box  Seat $5.50 

(Box  contains  6 chairs) 

Front  Section : 

1,  2,  3,  4,  7,  8,  9,  10 5.50 

Front  Section : 

5,  6,  11,  12,  13,  14,  15,  16 4.50 

Rear  Section : 

1 thru  6 rows  A thru  M 3.50 

Other  rear  sections  unreserved 
available  day  of  concert  ONLY  2.50 


REAR  SECTIONS 


BOSTON  SYMPHONY  ORCHESTRA-SHED 


@ $ ea.  — July  16  $. 

@ $ ea.  —July  17  $, 

@$ ea.  — July  18  $. 

@$ ea.  — July  23  $. 

@ $ ea.  —July  24  $, 

@ $ ea.  —July  25  $. 

@ $ ea.  —July  30  $. 

@ $ ea.  — July  31  $. 

@ $ ea.  — Aug.  1 $. 

@ $ ea.  — Aug.  6 $. 

@ $ ea.  — Aug.  7 $. 

@ $ ea.  — Aug.  8 

@ $ ea.  — Aug.  13  $. 

@ $ ea.  — Aug.  14  $. 

@ $ ea.  — Aug.  15  $. 

@ $ ea.  — Aug.  20  $, 

@ $ ea.  — Aug.  21  $. 

@ $ ea.  — Aug.  22  $. 

$. 


Fridays  and  Saturdays  at  8 p.m. 
Sundays  at  2:30  p.m. 


Box  Seat $7.00 

(Box  contains  6 chairs) 

Front;  1,  2,  3.  4,  7,  8,  9,  10 6.50 

Front:  11,  12 6.00 

Front:  5,  6,  13.  14,  15,  16 5.00 

Rear:  1 thru  8:  rows  A thru  M 4.50 

Rear:  1 thru  8:  rows  N thru  V 4.00 

Rear:  9,  10,  11,  12 3.50 


Please  do  not  write  in  this  space 


£x>l:ieng:rln  — August  20,  21,  22 


Because  of  the  special  nature  of  the  last 
three  concerts,  the  series  ticket  prices  in- 
dicated on  the  diagram  at  the  right  will 
apply  ONLY  for  Aug.  20,  21,  22  until 
July  1.  Seats  at  $8.50,  $11.  $12.  $13,  $16, 
$17;  box  seat  $18.50;  box  containing  6 
chairs  $111  for  the  Lohengrin  weekend 
may  be  ordered  until  July  1 by  using  the 
form  below. 


Aug.  20,  21,  22  8th  week; series  tickets  at  $ , Total  $ 


TUESDAY  EVENING  CHAMBER  MUSIC-THEATRE 


@ $ 

ea.  — July  6 $ 

@ $ 

ea.  — Aug.  3 $ 

@ $ 

ea.  — July  13  $ 

@ $ 

ea.  — Aug.  10  $. 

@ $ 

ea.  — July  20  $ 

@ $ 

ea.  — Aug.  17  $• 

@ S 

ea.  — July  27  $ 

TOTAL  $. 

Tuesdays  al  8 p.m. 

Center  and  Center  Sides $3.50 

Left  and  Right  Sides 3.00 


Please  do  not  write  in  this  space 


Tickets  for  Individual  Concerts,  GRAND  TOTAL  $ 

Please  Indicate  Preferred  Shed  Sections. 


OTHER  EVENTS 


COISCE3RXS 

Berkshire  Music  Barn,  Music  Inn,  Lenox,  Mass., 
Tel.  637-0930;  July  1-Labor  Day;  jazz  concerts.  Sun. 
8;30;  folk  concerts.  Sat.  3:30. 

South  Mountain,  Route  7,  Pittsfield,  Mass.,  HI  3- 
6517;  July-Aug.;  chamber  music  concerts.  Sat.  3; 
"Young  Audiences”  concerts.  Wed.  11  and  3. 

DAJNCE 

Jacob's  Pillow  Dance  Festival,  Lee,  Mass.,  Lee 
243-0745;  10  weeks,  June-Aug.;  Tues.  thru  Sat.  8:40; 
Fri.,  Sat.  3:00. 

SUMMER  XHEA.XRES 

Berkshire  Playhouse,  Stockbridge,  Mass.,  Tel. 
298-5536,  June  28-Sept.  4;  Mon.  thru  Sat.  8:40; 
Wed.,  Sat.  2:30. 

The  Williamstown  Theatre,  Williamstown,  Mass., 
Tel.  458-8146;  July  - Aug.;  Week-nights  at  8:40, 
Sat.  at  5 & 9. 

FILMS 

The  Little  Cinema,  Berkshire  Museum,  Pittsfield, 
Mass.,  HI  2-6373;  nightly. 

MUSEUMS 

Berkshire  Garden  Center,  Routes  102  & 183,  Stock- 
bridge,  Mass.,  Tel.  298-5530;  open  daily;  free. 

Berkshire  Museum,  Pittsfield,  Mass.,  HI  2-6373; 
Tues.  thru  Sat.  10-5;  Sun.  2-5;  closed  Mon.;  free. 

Chesterwood,  Studio  of  Daniel  Chester  French  and 
Barn  Sculpture  Gallery.  Garden  and  hemlock  forest. 
Stockbridge,  Mass.  Daily  10-6. 

Crane  Museum,  exhibits  of  fine  papermaking. 
Route  9,  Dalton,  Mass.;  June-Sept.;  Mon.  thru 
Fri.  2-5. 

Hancock  Shaker  Village  (original  18th  century 
Shaker  village),  U.S.  Route  20,  5 miles  west  of  Pitts- 
field; Tel.  HI  3-0188;  open  daily  9:30-5;  June  1- 
Oct.  15.  Admission  fee  charged. 

Mission  House,  built  1739,  Stockbridge,  Mass.; 
May-Nov.;  admission  fee  charged;  Tel.  298-3383. 

"Naumkeag,”  the  Joseph  Choate  estate,  Stockbridge, 
Mass.;  admission  fee  charged. 

Pleasant  Valley  Wildlife  Sanctuary,  off  Routes 
7 & 20,  Lenox;  ten  miles  trails,  beaver  colony,  museum; 
the  Barn  Restaurant  open  July-Aug.,  Tel.  637-2320. 

Clark  Art  Institute,  Williamstown,  Mass.,  GL 
8-8109;  daily  except  Mon.,  10-5;  free. 

Tyringham  Art  Galleries,  Tyringham,  Mass., 
Tel.  Lee  243-0654;  nominal  admission  fee. 


Printed  in  U.S. A. 


BERKSHIRE  MUSIC  CENTER 


In  1940,  the  Berkshire  Music  Center  was  established  at  Tanglewood 
by  the  Boston  Symphony  Orchestra  in  fulfillment  of  the  ambition 
of  Serge  Koussevitzky,  then  Music  Director  of  the  Orchestra,  to 
provide  a center  where  young  musicians  could  continue  their  pro- 
fessional training  and  add  to  their  artistic  experience  under  the 
guidance  of  eminent  musicians  and  teachers.  Dr.  Koussevitzky 
served  as  Director  of  the  Berkshire  Music  Center  from  its  founding 
until  his  death  in  the  spring  of  1951,  when  he  was  succeeded  by 
Charles  Munch.  Erich  Leinsdorf  has  been  Director  of  the  Berkshire 
Music  Center  since  the  1963  session.  Aaron  Copland  is  Chairman 
of  the  Faculty. 


THE  BERKSHIRE  FESTIVAL 

During  the  session  of  the  Music  Center,  the  Berkshire  Festival  will 
present  twenty-four  concerts  by  the  Boston  Symphony  Orchestra 
and  concerts  of  chamber  music  by  the  Boston  Symphony  Chamber 
Players  and  guest  artists.  The  concerts  and  some  rehearsals  of  the 
Boston  Symphony  Orchestra,  conducted  in  1 965  by  Erich  Leinsdorf, 
Jean  Martinon,  Charles  Munch,  Seiji  Ozawa,  and  Leopold  Sto- 
kowski are  open  without  charge  to  members  of  the  Music  Center. 
Members  thus  have  the  opportunity  to  observe  the  preparation  of  a 
repertoire  larger  than  most  symphony  orchestras  prepare  in  a full 
season  of  concerts.  The  guest  conductors  and  artists  of  the  Berkshire 
Festival  will  participate  as  fully  as  possible  in  the  course  work  of  the 
Music  Center  during  their  stays  at  Tanglewood. 


TANGLEWOOD 


For  more  than  a century,  Tanglewood,  an  estate  of  210  acres,  has 
graced  the  countryside  overlooking  Lake  Mahkeenac  between  Lenox 
and  Stockbridge,  in  the  Berkshire  Hills  of  Massachusetts.  Tangle- 
wood was  the  meeting  place  of  Emerson,  Holmes  and  Melville.  On 
these  grounds  in  1850  and  1851,  Nathaniel  Hawthorne  conceived 
his  Tanglewood  Tales  and  The  Wonderbook,  and  wrote  The  House  of 
the  Seven  Gables.  In  1936,  Tanglewood  was  given  to  the  Boston 
Symphony  Orchestra  by  Mrs.  Andrew  Hepburn  and  Miss  Mary 
Aspinwall  Tappan  as  a home  for  the  Berkshire  Symphonic  Festival. 


BOSTON  SYMPHONY  ORCHESTRA 

Henry  Lee  Higginson  established  the  Boston  Symphony  Orchestra 
in  1881.  Its  intensive  concert  schedule  in  Boston,  its  tours  of 
America,  Europe,  Asia,  and  Australia,  its  radio  and  television 
broadcasts,  and  its  large  recorded  repertoire  for  RCA  Victor  make 
it  one  of  the  most  widely  heard  orchestras.  Among  its  regular  con- 
ductors have  been  such  men  as  Artur  Nikisch,  Karl  Muck,  Pierre 
Monteux,  Serge  Koussevitzky,  and  Charles  Munch.  In  1962,  Erich 
Leinsdorf  became  Music  Director  of  the  Boston  Symphony  Or- 
chestra. The  members  of  the  Boston  Symphony  Orchestra  form  the 
nucleus  of  the  Berkshire  Music  Center’s  Faculty. 


All  Photographs  by  Whitestone  Photo  unless  indicated  otherwise. 
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F 

A or  my  third  summer  as  Director  of  the  Berkshire  Music  Center  I have  suggested  a new 
approach  to  our  task.  During  the  25  years  since  the  Center  was  first  opened,  the  entire 
educational  system  of  the  United  States  has  experienced  jolts,  upsets,  and  reorientation. 
The  study  of  music  is  getting  more  difficult  because  more  is  expected  of  the  professional 
musician.  Gone  are  the  days  when  medium  ability  could  provide  a comfortable  and 
satisfactory  career  in  a provincial  town.  Parents  insist  that  their  children,  no  matter  how 
talented,  no  matter  how  interested  in  music,  study  for  academic  credits  in  a college  while 
pursuing  music.  This  cautious  approach,  this  awareness  of  the  risks  of  the  musical  pro- 
fession make  new  difficulties  for  the  music  educator  and  for  optimum  music  teaching. 

At  a time  when  records  and  radio,  tapes  and  television  can  bring  the  Concertgebouw 
Orchestra  of  Amsterdam,  Holland,  to  a place  such  as  Amsterdam,  New  York,  it  does  not 
take  long  for  the  music  lover  in  New  York’s  Amsterdam  to  demand  of  his  own  local  or- 
chestra some  improvement.  Provincial  standards  are  either  dead  or  fading  fast.  The 
shrinking  world  of  airplane  and  communications  satellite  presents  new  questions  not  only 
for  the  United  Nations  and  the  statesmen  of  the  world,  but  poses  puzzling  problems  for 
the  musical  civilization  of  this  country.  I feel  that  at  Tanglewood  we  have  a natural 
center  to  tackle  these  issues. 

To  find  out  what  some  of  America’s  leading  musical  minds  think,  I invited  in  1963  and  1964 
educators  and  administrators  from  well-known  university  music  departments  and  music 
conservatories  to  tell  us  how  they  view  the  state  of  musie.  To  take  a look  at  scholarship  we 
organized  a meeting  of  musicologists  last  summer.  In  1963  and  1964  we  tackled  several 
aspects  of  the  dire  shortage  of  fine  string  players  through  symposia  of  eminent  teachers  and 
players  who  discussed  constructively  the  ills  and  possible  remedies.  I found  one  conclusive 
leading  motive  which  went  through  all  the  different  debates,  no  matter  what  the  topic: 
there  is  not  enough  time  to  teach;  there  is  not  enough  time  to  learn. 

To  our  new  PERFORMANCE  DEPARTMENT  a maximum  of  100  instrumentalists, 
singers,  and  composers  will  be  admitted.  Each  of  these  young  musicians  will  be  awarded 
a fellowship  stipend  enabling  him  to  devote  his  summer  exclusively  to  his  art  without 
monetary  pursuit.  The  program  will  include  all  the  performing  groups  on  a new  post- 
graduate level,  as  well  as  lectures  and  discussions  and  an  amalgamation  of  the  contem- 
porary music  program  into  the  regular  course,  including  the  entire  expanse  of  music  in 
every  member’s  studies. 

The  TANGLEWOOD  INSTITUTE  offers  to  musical  laymen,  teachers  and  non-perform- 
ing musicians  a milieu  of  performances  of  the  highest  quality  in  addition  to  a series  of 
specialized  seminars.  Those  who  work  in  the  larger  field  of  school  and  amateur  music  will 
find  here  guidance,  stimulation,  and  new  ideas. 

In  eight  weeks,  actual  teaching  cannot  be  accomplished.  New  doors  can  be  opened  for 
the  curious.  In  both  the  PERFORMANCE  DEPARTMENT  and  the  TANGLEWOOD 
INSTITUTE  we  hope  to  inspire,  to  provoke,  and  to  offer  new  insights  and  deeper  compre- 
hension of  three  centuries  of  musical  masterworks.  To  provide  these  experiences  to  the 
gifted  composer,  performer,  and  teacher  is  the  continuing  aim  of  the  Berkshire  Music  Center. 


GENERAL  INFORMATION 


REQUIREMENTS  FOR  ADMISSION 

In  general,  there  are  no  academic  requirements  for  admission  to  the 
Berkshire  Music  Center.  For  the  Performance  Department,  admis- 
sion is  based  on  demonstrated  proficiency  in  the  field  in  which 
application  is  made.  Members  in  this  Department  must  be  18  years 
of  age  or  older.  In  the  Tanglewood  Institute  the  minimum  age  is  16. 
There  is  no  maximum  age  limit  in  any  department. 

APPLICATIONS 

A two-part  application  blank  is  enclosed  with  this  catalog.  Both  por- 
tions should  be  completed  in  full  and  returned  to  the  Administrator. 

AUDITIONS 

Applicants  for  admission  to  the  Performance  Department  will  be 
required  to  audition,  unless  they  have  previously  been  enrolled  at 
the  Berkshire  Music  Center.  Auditions  may  be  waived  if  letters  of 
recommendation  are  submitted  by  one  conductor  and  one  teacher 
who  performs  professionally.  No  auditions  are  required  for  admis- 
sion to  the  Tanglewood  Institute. 

REGISTRATION  AND  ENROLLMENT 

Registration  is  held  during  the  two  days  before  the  opening  date  of 
June  27  at  Tanglewood.  A $20  registration  fee  is  due  upon  notice  of 
acceptance.  There  is  no  tuition  charge  for  the  Performance  Depart- 
ment. Each  member  accepted  in  the  Performance  Department  must 
attend  for  the  full  eight-week  session  and  will  be  granted  a fellowship 
stipend  of  $500.  No  further  financial  aid  will  be  made  available  to 
any  member  of  the  Performance  Department.  Tuition  charges  for 
the  various  programs  of  the  Tanglewood  Institute  are  listed  under 
the  descriptions  of  those  programs.  All  members  are  admitted  to 
the  Berkshire  Festival  concerts  free  of  charge  during  the  period  of 
enrollment.  Tuition  or  other  fees  are  not  refunded  if  an  enrolled 
member  leaves  the  Berkshire  Music  Center  during  the  session  for 
any  reason  other  than  ill  health. 

All  members  are  expected  to  accept  and  observe  the  rules  and  poli- 
cies for  general  conduct  in  effect  at  the  Berkshire  Music  Center. 
Regular  attendance  is  expected  at  all  classes  and  rehearsals. 


FACILITIES 

All  the  resources  of  the  Boston  Symphony  Orchestra  at  Tanglewood 
are  at  the  disposal  of  the  Berkshire  Music  Center.  In  the  Main 
House  are  the  administrative  offices,  fifteen  studios  for  practice  and 
chamber  music,  and  extensive  libraries.  The  Boston  Symphony 
Orchestra  holds  its  rehearsals  and  presents  its  concerts  in  the 
6,000-seat  Music  Shed.  The  1,200-seat  Theatre-Concert  Hall 
houses  the  Berkshire  Music  Center  Orchestra  rehearsals  and  con- 
certs, the  Berkshire  Festival  Chamber  Music  Concerts,  the  Festival 
of  Contemporary  American  Music,  and  the  Baroque  Concerts. 
Lectures,  composers’  forums,  and  chamber  music  concerts  take  place 
in  the  500-seat  Chamber  Music  Hall.  For  other  rehearsals  and 
classes,  there  are  the  Barns,  the  Rehearsal  Stage,  and  ten  small 
studio  buildings.  Of  special  interest  is  the  Hawthorne  Cottage,  a 
replica  of  the  house  in  which  Nathaniel  Hawthorne  lived,  con- 
structed on  the  original  foundation  in  1948  through  the  interest  of 
the  National  Federation  of  Music  Clubs  and  Mrs.  Guy  Patterson 
Gannett.  More  than  seventy  pianos  for  the  use  of  the  Berkshire 
Music  Center  are  generously  provided  by  the  Baldwin  Piano  and 
Organ  Company.  All  these  facilities  are  available  for  use  by  mem- 
bers working  individually  or  in  groups  without  additional  charge. 

CREDIT 

Although  the  Berkshire  Music  Center  gives  no  diploma,  a certificate 
of  attendance  is  provided  upon  request  to  members  at  the  end  of 
the  session.  Course  credit  for  attendance  at  the  Berkshire  Music 
Center  is  granted  by  many  schools,  school  boards,  conservatories, 
and  colleges. 

FOREIGN  REGISTRANTS 

Every  year,  many  foreign  musicians  (in  1964  about  forty  from 
nineteen  countries)  enroll  at  the  Berkshire  Music  Center.  Applicants 
outside  the  United  States  should  consult  the  local  office  of  the 
United  States  Information  Agency  or  the  United  States  Consul  to 
obtain  information  about  grants  for  study  in  the  United  States.  In 
the  Performance  Department,  foreign  applicants  are  eligible  for  the 
Fellowship  program.  In  the  Tanglewood  Institute,  the  Berkshire 
Music  Center  will  grant  tuition  but  not  living  expense  scholarships 
to  applicants  from  abroad  who  are  accepted  and  who  need  assistance. 


EMPLOYMENT 

In  general,  the  full  schedule  of  the  Berkshire  Music  Center  will  not 
leave  time  for  members  to  take  employment  while  in  attendance. 
Members’  spouses  who  wish  to  work  in  the  area  during  the  session 
should  write  for  information  to  the  Berkshire  Hills  Conference, 
Pittsfield  26,  Massachusetts. 

HOUSING  FACILITIES 

Dormitory  accommodations  for  about  one  hundred  women  are 
available  at  the  Lenox  School.  Dormitory  accommodations  for 
about  one  hundred  men  and  several  families  are  available  at  the 
Windsor  Mountain  School.  Free  bus  transportation  is  available 
between  the  Lenox  School  and  the  Windsor  Mountain  School  and 
Tanglewood.  Reservations  for  dormitory  accommodations  must  be 
made  in  advance  through  the  Berkshire  Music  Center.  A deposit  of 
$10  per  person  is  required  with  the  reservation  and  is  neither 
refundable  nor  credited  to  the  dormitory  charge.  The  dormitory 
fee  is  payable  in  full  in  advance  or  at  the  time  of  registration. 

DORMITORY  FEES,  which  include  housing  and  two  meals 
(breakfast  and  dinner)  daily,  are: 


Adult 

{For  Families  Only) 
Child  Under  12 

8 weeks 

$270 

$160 

7 weeks 

$240 

$145 

6 weeks 

$210 

$125 

5 weeks 

$180 

$105 

4 weeks 

$145 

$ 85 

3 weeks 

$110 

$ 65 

2 weeks 

$ 75 

$ 45 

1 week 

$ 40 

$ 25 

Preference  will  be  given  to  full-term  members  in  the  assignment  of 
dormitory  space.  Dormitory  regulations  will  be  sent  to  those  who 
reserve  accommodations.  The  Music  Center  has  only  a small 
number  of  accommodations  for  married  couples  and  families  and 
has  no  living  quarters  other  than  the  dormitories.  For  information 


on  hotels,  apartments,  and  other  facilities,  please  address  the 
Berkshire  Hills  Conference,  Pittsfield  26,  Massachusetts,  or  the 
Kiwanis  Information  Center,  Lenox,  Massachusetts.  A few  men 
may  camp  at  the  Tanglewood  lakefront,  where  tent  platforms  are 
available.  Campers  must  provide  their  own  tents  and  other  equip- 
ment. Members  who  intend  to  camp  out  for  the  school  term  should 
request  tent  platform  reservations  from  the  Administrator  and  should 
report  to  the  Superintendent  at  Tanglewood  upon  arrival.  A plat- 
form reservation  fee  of  $5  is  required  with  requests  for  camping 
space.  There  are  no  facilities  for  use  of  campsites  by  families  or 
women.  There  are  several  state  parks  in  the  area  and  information 
will  be  sent  about  camping  at  these  parks  upon  request. 

RECREATION 

The  Berkshire  Hills  offer  a wide  variety  of  recreational  opportuni- 
ties. Tanglewood’s  own  lakefront  may  be  used  for  swimming, 
boating,  picnicking,  and  fishing  by  members  and  their  guests.  There 
are  facilities  for  riding,  golf  and  tennis  nearby,  and  several  parties 
are  held  at  the  Windsor  Mountain  School,  with  refreshments 
and  dancing. 

ABOUT  THE  FACULTY 

Victor  Babin,  Director,  Cleveland  Institute  of  Music;  Paul  Calla- 
way, Organist  and  Choirmaster,  Washington  Cathedral;  Elliott 
Carter,  composer,  recipient  of  Pulitzer  Prize  and  other  awards; 
Eleazar  de  Carvalho,  Music  Director  and  permanent  conductor, 
St.  Louis  Symphony  Orchestra;  Aaron  Copland,  leading  American 
composer  and  conductor;  Lorna  Cooke  de  Varon,  Choral  director. 
New  England  Conservatory  of  Music;  Florence  Dunn,  Organist, 
choral  conductor;  Elliot  Forbes,  Conductor,  Harvard  Glee  Club, 
Radcliffe  Choral  Society;  Iva  Dee  Hiatt,  Conductor  Smith  College 
Chorus;  Max  Kaplan,  lecturer  and  author;  Igor  Kipnis,  harpsi- 
chordist; Louis  Krasner,  Head,  Violin  Department,  University  of 
Syracuse;  William  Kroll,  founder  of  the  Kroll  String  Quartet  and 
noted  teacher;  Donald  Martino,  composer,  on  the  faculty  of  the 
Music  Department,  Yale;  Gunther  Schuller,  composer  and  con- 
ductor, on  the  faculty  of  the  Music  Department,  Yale;  Stanley 
Silverman,  composer  and  guitarist;  Peter  Gram  Swing,  Chairman, 
Department  of  Music,  Swarthmore  College,  conductor  of  College 
Chorus;  Richard  Woitach,  Assistant  Conductor,  Metropolitan 
Opera  Company. 


PERFORMANCE 

DEPARTMENT 


LOUIS  SPEYER,  Assistant  Director 

FACULTY 

*Albert  Bernard,  solfege 
Paul  Callaway,  organ  and  chamber  music 
Elliott  Carter,  contemporary  music 
t*CiNO  CiOFFi,  clarinet  and  chamber  music 

Eleazar  de  Carvalho,  orchestra  and  conducting 
t *Doriot  Anthony  Dwyer,  flute 
t*JULES  Eskin,  cello  and  chamber  music 
t*BuRTON  Fine,  viola  and  chamber  music 
t*EvERETT  Firth,  tympani  and  percussion 
f Claude  Frank,  piano  and  chamber  music 
*Armando  Ghitalla,  trumpet 
t*WiLLiAM  Gibson,  trombone  and  chamber  music 
|*Ralph  Gomberg,  oboe  and  chamber  music 
Lilian  Kallir,  piano  and  chamber  music 
Igor  Kipnis,  baroque  music 
*Clarence  Knudson,  violin  and  chamber  music 
ZoLTAN  Kodaly,  Contemporary  music 
*Alfred  Krips,  violin  and  chamber  music 
William  Kroll,  chamber  music 
*Eugen  Lehner,  chamber  music 
Donald  Martino,  contemporary  music 
*Rosario  Mazzeo,  bass  clarinet  and  chamber  music 
t *Georges  Moleux,  bass  and  chamber  music 
Gunther  Sghuller,  contemporary  music 
t*JosEPH  SiLVERSTEiN,  vioUn  and  chamber  music 
t*jAMES  Stagliano,  French  horn 
t*RoGER  VoisiN,  chamber  music 
t *Sherman  Walt,  bassoon  and  chamber  music 
Richard  Woitach,  vocal  music 
*George  Zazofsky,  chamber  music 
*Alfred  Zighera,  chamber  music 
*Bernard  Zighera,  harp 

*Member  of  the  Boston  Symphony  Orchestra 
fMember  of  the  Boston  Symphony  Chamber  Players 


In  1965,  the  Performance  Department  is  reorganized,  but  continues 
to  emphasize  the  performance  of  chamber  music  and,  in  addition, 
offers  instruction  to  advanced  performers  and  composers  in  en- 
semble classes  of  varying  size  and  in  seminars  on  musical  and 
technical  problems.  Mr.  Leinsdorf  feels  that  the  enlarged  and 
strongly  emphasized  program  in  chamber  music  both  instrumental 
and  vocal  is  the  principal  opportunity  offered  at  the  Berkshire 
Music  Center.  Many  young  musicians,  particularly  string  players 
and  pianists,  are  concerned  about  their  futures,  both  as  to  oppor- 
tunity and  as  to  their  own  range  of  abilities.  By  getting  the  maxi- 
mum exposure  to  chamber  music,  these  young  artists  will  be  in  a 
better  position  to  decide  on  which  of  the  three  principal  avenues  in 
music  to  pursue  their  careers:  from  the  study  of  chamber  music, 
they  can  follow  a career  as  a soloist,  or  go  on  to  orchestra  work,  or 
continue  to  specialize  in  chamber  music  itself. 

In  1965,  the  enrollment  in  this  Department  will  number  100  at 
maximum:  20  violins,  8 violas,  6 cellos,  4 basses,  3 each  of  the  wind 
instruments,  except  4 horns  and  1 tuba,  4 conductors,  10  com- 
posers, 7 keyboard  players,  4 percussionists,  1 harp  and  8 solo 
singers. 

Following  is  a list  of  seminars  and  classes,  subject  to  demand  and 
limitations  of  enrollment,  with  a brief  description  of  content  and 
repertoire.  After  being  accepted,  each  member  of  the  Music  Center 
will  be  invited  to  submit  in  writing  topics  of  particular  interest  to 
him  for  consideration  in  the  seminar  classes.  If  it  is  felt  by  the 
Faculty  that  any  of  these  questions  are  of  general  interest,  they  will 
be  included  in  the  appropriate  seminar. 


FELLOWSHIPS 


Arthur  M.  Abell  Fellowship,  in  memory  of  Arthur  M.  Abell 
Samuel  Antek  Fellowship,  for  a conductor 
Beranek  Fellowship 

Leonard  Bernstein  Fellowships,  for  conductors  and  composers 
Margaret  Lee  Crofts  Fellowships,  for  composers 
Delta  Omicron  Fellowship,  for  a member  of  Delta  Omicron 
Carlotta  M.  Dreyfus  Fellowship 
Selly  a.  Eisemann  Memorial  Fellowship 

Fromm  Fellow'ships,  for  performers  particularly  interested  in 
contemporary  music 
Mrs.  Bruce  P.  Harden  Fellowship 

Jascha  Heifetz  Fellowships,  for  violinists,  the  income  from  a 
fund  established  by  Mr.  Heifetz 
Bernard  Heyl  Fellowship 
High  Fidelity  Magazine  Fellowship 
Koussevitzky  Music  Found.\tion  Fellowships 
Ada  Holding  Miller  Fellowships,  for  members  of  the  National 
Federation  of  Music  Clubs 
Portland  (Oregon)  Junior  Symphony  Fellowship 
Mrs.  Bruce  Sanborn  Fellowship 
William  Schwann  Fellowship 

Gertrude  Robinson  Smith  Fellowship,  for  a conductor 
Mrs.  Willard  B.  Soper  Fellowship 
Edgar  Stern  Memorial  Fellowships 
WGMS,  Washington  Fellowship 

WuLSiN  Fellowships,  in  memory  of  Lucien  Wulsin,  Sr.,  established 
by  the  Baldwin  Piano  and  Organ  Company 

Tanglewood  Fellowships,  made  possible  by  grants  from  the 
Tanglewood  Revolving  Scholarship  Fund,  established  by  RCA 
Victor,  the  Rockefeller  Foundation,  and  the  alumni  and 
Friends  of  the  Berkshire  Music  Center. 


CHAMBER  MUSIC 

Instruction  in  Chamber  Music  is  offered  in  coaching  sessions  at 
which  ensembles  devote  themselves  to  intensive  study  of  major 
works  under  the  guidance  of  members  of  the  Boston  Symphony 
Chamber  Players  and  others.  Ensembles  in  changing  combinations 
give  each  instrumentalist  and  singer  broad  experience  in  the  litera- 
ture under  several  different  instructors.  A concert  of  chamber 
music  is  presented  each  week  in  the  Chamber  Music  Hall  for 
several  hundred  listeners.  On  four  Sunday  mornings,  concerts  of 
Baroque  music  will  be  held  in  the  Theater-Concert  Hall,  the  pro- 
grams comprised  of  music  including  the  list  below,  prepared  under 
the  supervision  of  Mr.  Kipnis.  Following  is  a partial  list  of  repertoire 
offered  in  1965,  subject  to  limitations  of  scheduling  and  enrollment: 

BAROQUE  MUSIC 

Albinoni:  Oboe  Concerto,  Op.  7,  No.  3 
J.  S.  Bach:  Cantata  No.  132;  Suite  No.  2 
Boyce:  Symphony  No.  5 in  D 
Corelli:  Christmas  Concerto 

Handel:  Royal  Fireworks  Music;  Cantata,  Spande  ancor  a mio  dispetto 

Purcell:  Chacony  in  G minor 

Scarlatti:  Cantata,  Endimione  e Cintia 

ScHUTZ : Sacred  Concerto,  Der  Herr  ist  mein  Licht 

Telemann:  Overture  in  D 

Vivaldi:  Concerto  in  G minor  “per  L’Orchestre  di  Dresda” 

GENERAL 

Bartok:  Quartets 

Beethoven:  Quartets,  Op.  18,  74,  127,  130,  131,  135 

Brahms:  Trio,  Op.  40;  Sextet,  Op.  36;  Piano  Quartets 

Carter:  Wind  Quintet 

Copland:  Vitebsk;  Sextet 

Debussy:  Sonata  for  Flute,  Viola,  and  Harp 

Dvorak:  Quintet  in  G major.  Op.  77 

Etler:  Wind  Quintet 

Ewald:  Symphony  for  brass  choir 

Fine:  Partita;  Fantasia 

Honneger:  Concerto  da  camera 

Martinu:  La  Revue  de  Cuisine 

Mozart:  Piano  Quartet,  K.  478;  Divertimento  No.  5;  Quartet, 
K.  465;  Quintet  in  D;  Oboe  and  Flute  Quartets;  Piano  and 
Wind  Quintet 


Piston:  Nonet;  Wind  Quintet;  Piano  Quartet 
Poulenc:  Sextet 
Schonberg:  Quartet,  Op.  29 
Stravinsky:  L’Histoire  du  Soldat;  Octet 
Webern:  Trio,  Op.  20 

CONTEMPORARY  MUSIC 

In  1965,  the  chamber  works  by  Tanglewood  composers  and  others 
performed  in  the  Festival  of  Contemporary  American  Music  will 
be  prepared  as  part  of  the  regular  chamber  music  schedule.  All 
members  of  the  Performance  Department,  especially  those  holding 
Fromm  Fellowships,  will  be  expected  to  take  part  in  these  activities 
under  the  direction  of  Mr.  Schuller. 

SEMINARS 

A variety  of  meetings  will  be  held  by  members  of  the  Faculty, 
preparing  the  music  to  be  performed  in  Orchestra,  discussing 
technical  and  practical  questions,  and  exploring  various  musical 
topics.  In  general,  one  seminar  session  will  be  held  each  week. 

MUSICIANSHIP 

Twice  each  week,  all  members  of  the  Department  will  meet  for  lectures 
and  discussions,  exploring  questions  of  general  interest.  Some  of  the 
speakers  and  topics  will  be:  Mr.  Leinsdorf;  several  eminent  musi- 
cologists on  performance  practices  of  the  18th  and  19th  centuries;  a 
discussion  of  employment  possibilities  and  procedures;  trends  in 
contemporary  composition;  et  al. 

ORCHESTRA 

An  orchestra  of  70  pieces  is  made  up  of  all  instrumentalists  in  the 
Department.  The  art  of  orchestral  playing  is  pursued  under  pro- 
fessional conditions  in  several  rehearsals  each  week  and  five  full 
length  concerts  under  the  direction  of  Mr.  de  Carvalho,  Mr.  Leins- 
dorf, and  Mr.  Schuller.  Again  in  1965,  the  Gala  Evening  program 
will  feature  a concert  by  the  combined  Boston  Symphony  and 
Berkshire  Music  Center  Orchestras  under  the  direction  of  Erich 
Leinsdorf  and  several  eminent  guests. 

One  concert  of  the  Orchestra  will  be  devoted  to  concert!  performed 
by  members  of  the  Department  selected  in  competition  to  be  held 
early  in  the  session.  A list  of  concerto  repertoire  for  the  competition 
will  be  sent  to  all  members  after  their  acceptance. 


SINGERS 

Only  eight  solo  singers  will  be  enrolled.  Application  will  be  by 
nomination  only  and  those  considered  eligible  will  be  invited  to 
audition.  These  singers  will  be  coached  by  Mr.  Woitach  and  will 
perform  a variety  of  baroque,  romantic,  and  contemporary  music, 
accompanied  by  groups  ranging  from  instrumental  trio  to  full 
orchestra. 

CONTEMPORARY  MUSIC 

The  program  for  composers  offers  instruction  on  an  advanced  level 
for  a limited  number  of  especially  talented  young  composers.  The 
course  is  directed  toward  the  composer  whose  previous  studies  and 
experience  have  prepared  him  for  work  in  more  advanced  forms. 
A series  of  seminars  will  be  held  on  topics  to  be  chosen,  led  by 
Mr.  Schuller,  Mr.  Martino,  and  Mr.  Copland.  Elliott  Garter, 
Zoltan  Kodaly,  and  Walter  Piston  will  be  visiting  lecturers  in  this 
program.  Individual  instruction  in  composition,  limited  to  one 
meeting  each  week,  will  be  available  when  requested.  For  admis- 
sion to  this  program,  letters  of  recommendation  are  required  from 
two  former  teachers  or  from  two  noted  musicians.  Applicants  whose 
recommendations  are  acceptable  may  then  be  asked  to  submit  scores- 

1965  FESTIVAL  OF  CONTEMPORARY  AMERICAN 
MUSIC 

The  Berkshire  Music  Center  in  association  with  the  Fromm  Music 
Foundation  will  present  the  1965  Festival  of  Contemporary  Ameri- 
can Music  from  August  15  through  August  19,  including  several 
programs  of  vocal  and  instrumental  chamber  music,  and  a concert 
by  the  Berkshire  Music  Center  Orchestra  conducted  by  Gunther 
Schuller.  Five  composers  have  been  commissioned  to  write  new 
works  for  the  Festival,  which  is  intended  to  be  a rallying  point  for 
the  most  recent  generation  of  American  composers. 

PRIZES 

Mrs.  Eleanor  R.  Crane  Memorial  Prize 

Mary  M.  Fowler  Award  . . . for  promising  work  in  any  field. 

High  Fidelity  Magazine  Award  ...  $100  to  a talented  member 
of  any  department. 


Koussevitzky  Memorial  Conducting  Prize  . . . $500,  the  income 
from  a fund  established  in  memory  of  Serge  Koussevitzky  by 
residents  of  Berkshire  County,  for  a conductor  of  great  merit. 

Koussevitzky  Tanglewood  Composition  Prize  . . . $250  awarded 
by  the  Koussevitzky  Music  Foundation  for  the  best  composition 
of  the  summer  by  a member  of  the  Composition  Department. 

Gregor  Piatigorsky  Prize  . . . awarded  by  Mr.  Piatigorsky  to  a 
cellist  of  extraordinary  merit. 

Raphael  Sagalyn  Award  . . . $300  for  the  best  orchestral  work 
by  a member  of  the  Composition  Department. 

Albert  Spalding  Prize  . . . for  the  most  promising  and  out- 
standing instrumentalist,  the  income  of  a fund  established  by 
Mrs.  Spalding. 


THE 

TANGLEWOOD  INSTITUTE 


ERICH  LEINSDORF,  Director 
VICTOR  BABIN,  Chairman  of  the  Institute 

The  Tanglewood  Institute,  an  innovation  this  year,  is  comprised  of 
a number  of  seminar  programs,  each  designed  to  provide  an  in- 
formational focus  to  its  members.  The  overall  program  of  the 
Institute  is  to  provide  for  the  musical  layman,  teacher,  and  non- 
performing musician  a milieu  in  which  he  may  broaden  his  musical 
horizons  by  exposure  to  performance  of  the  highest  professional 
standards.  These  seminars  range  from  two  to  eight  weeks  in  duration 
and  are  described  on  the  following  pages,  along  with  their  fees  and 
requirements  for  admission. 

In  each  seminar,  particular  class  work  will  be  offered,  and  in  addi- 
tion, each  member  will  be  admitted  to  the  rehearsals  and  concerts 
of  the  Boston  Symphony  Orchestra  without  charge,  may  attend 
many  of  the  classes  and  lectures  in  the  Performance  Department, 
will  have  full  use  of  all  facilities  at  Tanglewood,  and  will  be  invited 
to  spend  several  afternoons  each  week  participating  in  informal 
chamber  music  or  choral  singing  with  other  members  of  the  Insti- 
tute. All  members  who  play  instruments  should  bring  their  instru- 
ments to  Tanglewood. 

AUDITORS 

Auditors  will  be  admitted  to  the  Institute,  and  will  have  the  privilege 
of  attending  many  classes  and  rehearsals,  as  well  as  all  concerts. 
The  fee  for  Auditor’s  enrollment  is  S200  for  the  full,  eight-week 
session,  or  $40  per  week  for  shorter  term  enrollments.  In  addition 
to  this  enrollment  fee,  a Registration  Fee  of  $20  will  be  due  upon 
notice  of  acceptance.  This  charge  is  a service  fee  and  will  not  be 
refunded  or  credited  to  any  other  charge. 


Seminar  in  Choral  Music 

LORNA  COOKE  DE  VARON,  Chairman 

Paul  Callaway,  Elliot  Forbes  (Part  I only),  Iva  Dee  Hiatt  (Part  IV 

only),  Peter  Gram  Swing  and  Richard  Woitach 

Eight-week  session:  June  28-August  22 

Members  may  enroll  for  one  or  more  of  the  two-week  periods  of 
Parts  I IV  below.  Choral  conductors  and  choral  singers  will  have 
the  opportunity  to  study  four  key  periods  in  choral  music:  the  styles 
and  forms  of  the  Renaissance,  the  Baroque,  the  Romantic  Period, 
and  the  present  day.  Emphasis  will  be  placed  on  technique  and 
new  repertoire  in  seminars,  working  rehearsals  and  conducting 
classes. 

A choir  will  be  formed  from  the  members  of  the  seminar,  bolstered 
by  a number  of  skilled  singers  who  will  be  given  tuition  scholarships 
in  return  for  their  services  as  demonstration  choristers.  At  the  end 
of  each  period,  a short  demonstration  concert  will  be  given  per- 
formed by  this  choir  and  the  best  student  conductors. 

Part  I Choral  Music  of  the  Renaissance  June  28-July  11 

Registration:  June  26  and  27 
Music  for  madrigal  group,  chamber  choir,  and  church  choir  will  be 
studied:  motets  of  Palestrina,  Lassus,  Vittoria,  Morales;  madrigals 
of  Byrd,  Gibbons,  Morley,  Weelkes,  Wilbye;  part  songs  of  Hassler, 
Isaac,  Jannequin,  Lejeune;  and  others. 

Part  II  Choral  Music  of  the  Baroque  July  12-July  25 

Registration:  July  11 

Music  for  church,  school  and  college  choirs  as  well  as  community 
chorus  will  be  studied:  cantatas  of  J.  S.  Bach;  sacred  music  of 
Schiitz;  Monteverdi  and  Purcell;  and  others. 

Part  III  Choral  Music  of  the  Romantic  Period  July  26-August  8 

Registration:  July  25 

Music  of  the  opera  and  symphonic  chorus  will  be  studied:  choruses 
of  Wagner  and  Verdi;  masses  of  Mozart,  Haydn,  and  Berlioz;  the 
Choral  Fantasia  of  Beethoven  will  be  performed  with  Erich  Leins- 
dorf  and  the  Boston  Symphony  Orchestra. 

Part  IV  Choral  Music  of  the  20th  Century  August  9-August  22 

Registration:  August  8 

Music  for  the  school,  college,  and  community  chorus  as  well  as 
church  choir,  will  be  studied:  serial  music  of  Schonberg,  Webern, 
Dallapiccola,  Stravinsky,  Nono,  Krenek;  electronic  music  of  Stock- 
hausen; aleatoric  music  of  Foss,  Feldman,  Brown;  as  well  as  choral 
works  by  Ives,  Kodaly,  Copland,  Hindemith. 


All  members  except  demonstration  choristers  will  be  expected  to  pay 
tuition  and  living  expenses.  Fees  for  this  seminar  include:  S20 
Registration  Fee,  $10  Dormitory  Reservation  Fee,  and: 

2 weeks  4 weeks  6 weeks  8 weeks 
Tuition  $125  $225  $320  $400 

Dormitory  Fee  $ 75  $145  $210  $270 

Piano  Seminar  and  Workshop 

VICTOR  BABIN,  Chairman 

Registration:  August  1 

Two  week  session:  August  2-August  14 

Piano  teachers  and  performers  form  the  membership  of  this  seminar. 
Mr.  Babin  will  give  sixteen  two-hour  demonstration  lessons  during 
the  two-week  sessions.  Certain  members  of  the  seminar  will  be 
invited  to  serve  as  demonstration  performers  for  these  lessons,  their 
times  and  music  to  be  assigned  before  the  beginning  of  the  session. 
This  seminar  is  primarily  for  pianists  who  are  teachers  and  per- 
formers, although  some  auditors  willl  be  admitted.  Certain  of  the 
guest  artists  at  the  Berkshire  Festival  will  give  classes  in  this  seminar. 
Chamber  music,  on  an  informal  basis,  will  be  offered. 

Charges  are:  Registration  Fee,  $20;  Tuition,  $125;  Dormitory 
Reservation  Fee,  $10,  Dormitory  Fee  for  the  two-week  period,  $75. 


Seminar  in  Wind  Teaching  and 
Performing 

ROGER  VOISIN,  Chairman 

Armando  Ghitalla,  William  Gibson,  Ralph  Gomberg,  Rosario 
Mazzeo,  James  Stagliano,  Sherman  Walt,  Members  of  the 
Boston  Symphony  Orchestra 

Registration:  June  26  and  27 
Three-week  session:  June  28-July  17 

This  seminar  will  devote  its  major  consideration  to  the  wind  teacher 
in  the  high  school  and  college  who  also  performs.  Only  woodwind 
and  brass  teachers,  as  well  as  conductors,  who  have  proficiency  on  a 
wind  instrument  will  be  admitted.  In  lectures,  discussions,  demon- 
stration lessons,  and  ensemble  classes,  the  following  topics  are  among 
those  to  be  treated:  arrangements  for  winds  and  brass;  chorales; 
new  music;  history  of  brass  instruments;  the  art  of  ensemble  per- 
formance; applied  musical  acoustics;  performance  practices;  aids 
in  transposition;  development  of  technique;  and  others.  Some 
private  study  may  be  arranged  at  extra  charge. 

Fees  for  this  seminar  are:  Registration  Fee,  $20,  Tuition,  $175; 
Dormitory  Reservation  Fee,  $10;  Dormitory  Fee,  $110. 


Seminar  in  String  Teaching 

LOUIS  KRASNER,  Chairman 

Joseph  Silverstein,  Burton  Fine,  Jules  Eskin,  Georges  Moleux, 
William  Kroll,  Members  of  the  Boston  Symphony  Orchestra 
and  others. 

Isaac  Stern  and  Leonard  Rose,  guest  teachers 

Registration:  July  18 

Two-week  session:  July  19-August  1 

This  seminar  is  held  as  an  outgrowth  of  the  recent  String  Symposia 
sponsored  by  the  Berkshire  Music  Center  with  the  aid  of  the  Martha 
Baird  Rockefeller  Fund  for  Music.  In  lectures,  demonstration 
lessons,  ensemble  sessions,  and  discussion  meetings,  the  members  of 
the  seminar  will  consider  present  day  needs  and  requirements  in 
the  String  field.  Specific  topics  include  an  analysis  of  traditional 
performance  styles  and  teaching  methods  with  consideration  of 
their  application  today;  more  recent  scientific  approaches  pertaining 
to  string  technique;  the  history  of  stringed  instruments  and  their 
makers;  string  teaching  in  the  public  schools;  and  string  teaching 
and  performing  in  contemporary  music.  Topics  submitted  by  the 
membership  will  be  considered  for  inclusion. 

Members  of  this  seminar  must  be  experienced  string  teachers  and 
must  have  a degree  of  proficiency  on  a string  instrument.  Charges 
are:  Registration  Fee,  $20;  Tuition,  $125;  Dormitory  Reservation 
Fee,  $10;  Dormitory  Fee,  for  the  two-week  period,  $75. 


Seminar  on  Music  in  American  Life 


MAX  KAPLAN,  Chairman 

Members  of  the  Faculty,  Boston  Symphony  Orchestra  administra- 
tion, and  Guest  Speakers. 

Registration:  July  4 
Three-week  session:  July  5-July  24 

This  seminar  will  examine  such  significant  trends  and  social  forces 
as  urbanization,  technology,  mass  leisure  and  abundance,  to  under- 
stand their  meaning  for  professional,  artistic  and  community  leader- 
ship in  music.  Lectures  and  discussions  by  the  Chairman  and 
invited  authorities  will  be  augmented  by  a special  working  library 
and  background  papers. 

Morning  and  afternoon  sessions  will  total  about  three  hours  daily. 
Consultations  will  be  provided  to  meet  individual  needs  or  interests. 

Members  of  this  seminar  should  be  actively  involved  with  a musical 
organization  or  demonstrate  an  intention  to  be  so.  Fees  are: 
Registration  Fee,  $20;  Tuition,  $175;  Dormitory  Reservation  Fee, 
$10;  Dormitory  Fee  for  the  three-week  session,  $110. 

Auditors  will  not  be  permitted. 


Seminar  in  Listening  and  Analysis 

PETER  GRAM  SWING,  Chairman 

Stanley  Silverman  and  other  members  of  the  Faculty 
Eight-week  session:  June  27-August  22 

Members  may  enroll  for  a minimum  period  of  two  weeks  beginning 
on  any  one  of  the  following  dates:  June  27,  July  11,  July  25,  or 
August  8. 

Registration  will  be  held  on  the  day  preceding  each  of  the  above 
dates. 

The  Seminar  in  Listening  and  Analysis  offers  a course  of  study 
directed  to  the  understanding  of  music  and  the  relevance  of  analysis, 
through  which  such  understanding  is  gained,  to  performance.  It  is 
designed  for  teachers,  amateurs  and  music-lovers  who  have  attained 
proficiency  in  an  instrument  or  voice  sufficient  to  participate  in 
chamber  music  and  choral  singing  and  for  those  interested  in  the 
teaching  of  music  appreciation.  Some  training  in  theory  is  desirable, 
but  not  essential. 

The  program  will  include  a series  of  lectures  and  class  discussions 
(two-hour  sessions,  three  days  a week).  The  first  three  weeks  will 
be  concerned  with  analytic  methods  and  their  application  to  the 
repertory  of  Baroque,  Classic  and  Romantic  music.  The  next  four 
weeks  (4  through  7)  will  be  concerned  with  contemporary  music. 
The  Music  Dramas  of  Richard  Wagner  will  occupy  the  attention 
of  the  membership  during  the  final  week. 

The  chamber  music  and  choral  singing  activities  of  the  Tanglewood 
Institute  will  be  open  to  all  members  of  this  seminar.  College  and 
conservatory  course  credit  has  been  granted  by  many  well-known 
universities  to  members  who  enroll  for  the  full  eight-week  session. 
Members  of  this  seminar  range  in  age  from  16  to  60,  although  the 
majority  of  members  are  of  college  age. 

Fees  for  this  seminar  include:  Registration  Fee,  $20;  Dormitory 
Reservation  Fee,  $10;  and: 

2 weeks  4 weeks  6 weeks  8 weeks 
Tuition  $125  $225  $320  $400 

Dormitory  Fee  75  $145  $210  $270 


Seminar  in  Conducting 

ELEAZAR  DE  CARVALHO,  Chairman 

Erich  Leinsdorf,  Aaron  Copland,  Gunther  Schuller,  Albert 
Bernard,  Lorna  Cooke  de  Varon,  Igor  Kipnis,  and  others. 

Registration:  July  25 

Three-week  session:  July  26-August  15 

This  course  will  be  open  to  all  applicants  and  will  include  seminars 
and  discussions  under  the  leadership  of  Eleazar  de  Carvalho,  and 
the  other  members  of  the  Faculty;  classes  in  solfege  and  baton 
technique;  and  observation  at  Boston  Symphony  Orchestra  re- 
hearsals and  concerts  under  Messrs.  Leinsdorf,  Charles  Munch, 
Jean  Martinon,  Seiji  Ozawa,  and  Leopold  Stokowski.  Other  activi- 
ties will  be  arranged  depending  on  the  size  and  skills  of  the  enroll- 
ment. All  members  who  play  orchestral  instruments  should  bring 
the  instruments  with  them  to  Tanglewood.  If  possible,  a workshop 
orchestra  will  be  formed  by  members  of  the  seminar  and  other 
interested  instrumentalists. 

Applicants,  to  be  accepted  for  enrollment,  must  demonstrate  a 
serious  interest  in  conducting  and  must  provide  one  letter  of  recom- 
mendation from  a practising  conductor  or  other  serious  musician. 
Fees  for  the  three  week  course  are:  Registration  Fee,  $20;  Tuition 
Fee,  $175;  Dormitory  Reservation  Fee,  $10;  and  Dormitory  Fee, 
$110.  Additional  weeks’  enrollment  at  Tanglewood  may  be  made 
for  $40  per  week  Enrollment  Fee,  and  $35  per  week  Dormitory  Fee, 
as  an  Auditor  in  the  Tanglewood  Institute. 


Seminar  in  Contemporary  Music  for 
Music  Educators 


GUNTHER  SCHULLER  and 

PETER  GRAM  SWING,  Co-Chairmen 

Elliott  Carter,  Aaron  Copland,  Donald  Martino,  Lorna 
Cooke  de  Varon,  and  Florence  Dunn. 

Registration:  July  18 

Four-week  session:  July  19-August  15 

This  seminar  is  a continuation  of  the  workshop  initiated  last  year 
under  a grant  from  the  Music  Educators  National  Conference  Con- 
temporary Music  Project  for  Creativity  in  Music  Education,  estab- 
lished by  the  Ford  Foundation.  It  will  emphasize  techniques  and 
styles;  performance  problems;  evaluation  and  understanding 
through  listening  to  the  most  recent  and  most  advanced  composi- 
tions. The  workshop  format  will  include  lectures,  laboratory  re- 
hearsals and  performance. 

Teachers  of  music  on  all  levels  and  of  all  ages  and  academic  back- 
grounds are  eligible  for  application.  Preference  will  be  given  to 
those  who  are  engaged  in  active  teaching  of  musical  performance. 

A maximum  enrollment  of  twenty-five  will  be  selected  on  the  basis 
of  applications,  professional  qualifications  and  experience,  and  the 
full  musical  resources  of  the  Berkshire  Music  Center  will  be  available 
to  them. 

Tuition  for  the  seminar  is  $225,  Registration  Fee  is  $20,  Dormitory 
Reservation  Fee  is  $10,  and  Dormitory  Fee  for  the  four-week  period 
is  $145.  Additional  weeks’  enrollment  at  Tanglewood  may  be  made 
for  $40  per  week  Enrollment  Fee,  and  $35  per  week  Dormitory  Fee, 
as  an  Auditor. 


THE  25th  ANNIVERSARY 

In  1940,  The  Trustees  of  the  Boston  Symphony  Orchestra  founded 
the  Berkshire  Music  Center  in  fulfillment  of  the  dream  of  Serge 
Koussevitzky.  In  announcing  the  1941  Session,  Dr.  Koussevitzky 
said; 

“As  Music  takes  its  increasing  place  in  the  life  of  America, 
there  is  a corresponding  desire  for  a broader  comprehension 
of  the  art.  The  Berkshire  Music  Center  offers  special  opportuni- 
ties to  all  for  the  practice  and  contemplation  of  music  in  its 
noblest  aspects.  It  brings  them  into  association  with  the  lead- 
ing artists  and  scholars  of  the  day.  Tanglewood  is  a place  for 
those  who  wish  to  refresh  mind  and  personality  by  the  experi- 
ence of  the  best  in  music  and  the  related  arts,  and  who  long 
for  a creative  rest  in  summer. 

“The  Center  is  designed  to  meet  the  needs  of  advanced  students 
who  have  already  had  the  essential  technical  training  and  are 
studying  to  make  music  their  career,  and  also  of  students  with 
less  specific  qualifications  and  amateurs  who  wish  to  increase 
their  acquaintance  with  music  and  its  interpretation. 

“Obviously,  in  six  weeks  we  cannot  hope  to  give  fundamental 
courses  and  instruction  on  the  same  basis  as  they  are  introduced 
in  conservatories,  colleges  and  music  schools.  What  we  want 
to  give  our  students  is  constructive  advice  and  a practical 
method  which  will  stimulate  their  gifts,  round  out  their  abilities 
gained  during  their  years  of  study,  and  broaden  their  ac- 
quaintance with  music. 

“Our  problem  is  to  help  artists  with  good  training  and 
knowledge  to  acquire  a penetrating  and  vivid  conception  of 
the  music  they  create  and  interpret;  to  stir  their  imagination 
to  new  heights  and  new  depths,  because  imagination  invokes 
in  the  creator  and  interpreter  the  right  intuition  and  emotions 
to  conceive  the  inner  meaning  of  their  art. 

“We  want  to  be  modest  in  our  promises.  But  by  no  means  do 
we  want  to  be  modest  in  our  aspirations.  We  are  confident  that 
our  students  will  receive  the  very  best  of  our  ability  and 
practical  experience,  as  well  as  our  spiritual  guidance.” 


-1965 


Karsh 


Serge  Koussevitzky  Charles  Munch 

In  the  years  since  1940,  the  Music  Center,  under  the  leadership  of 
Serge  Koussevitzky,  Charles  Munch  and  now  Erich  Leinsdorf,  has 
given  experience,  guidance  and  valuable  training  to  more  than 
5300  young  musicians,  including  600  from  foreign  countries.  Its 
alumni  are  now  members  of  hundreds  of  orchestras  here  and  abroad 
(there  are  30  alumni  in  the  Boston  Symphony  Orchestra  and  14  in 
the  Philadelphia  Orchestra),  members  of  many  opera  companies 
(18  singers  of  the  current  Metropolitan  Opera  roster),  conductors 
of  many  orchestras  (the  New  York  Philharmonic,  the  Buffalo  Phil- 
harmonic, the  Los  Angeles  Philharmonic,  the  Ravinia  Festival,  the 
St.  Louis  Symphony,  et  al),  heads  of  many  schools  (Eastman  School 
of  Music,  Interlochen  Academy  of  the  Arts,  et  al),  and  performers 
and  teachers  in  all  parts  of  the  world.  Without  the  aid  and  support 
of  the  Friends  of  the  Berkshire  Music  Center,  the  Boston  Symphony 
Orchestra  could  never  have  supported  the  Center  for  these  years. 

In  beginning  the  second  quarter-century,  the  Trustees  of  the  Boston 
Symphony  Orchestra  thank  the  Music  Center’s  Friends.  This  year 
and  every  year,  the  Center  will  need  support  to  continue  the  train- 
ing of  young  musicians  in  the  same  breadth  of  musicianship  and 
excellence  of  performance  as  they  have  been  for  so  long  now.  Gifts 
to  the  Music  Center,  large  or  small,  are  gratefully  welcomed. 

Henry  B.  Cabot,  President 

Trustees  of  the  Boston  Symphony  Orchestra 


Please  address  all  inquiries  and  communications  to: 

BERKSHIRE  MUSIC  CENTER 

HARRY  J.  KRAUT,  Administrator 

SYMPHONY  HALL,  Boston,  Massachusetts  02115 

{From  June  27  to  August  22  . . . Tangletvood,  Lenox,  Massachusetts  01240) 


FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER 

The  Friends  of  the  Berkshire  Music  Center  is  an  organization 
of  those  who  contribute  to  the  support  of  the  Music  Center. 
Friends  are  invited  to  the  school’s  many  concerts  of  orchestral, 
vocal,  and  chamber  music,  lectures,  forums,  and  other  events. 
Membership  may  be  secured  by  addressing  The  Friends  of  the 
Berkshire  Music  Center,  Symphony  Hall,  Boston  02115,  Massachusetts. 


BOSTON  SYMPHONY  ORCHESTRA 

ERICH  LEINSDORF,  Music  Director 

THOMAS  D.  PERRY,  JR.,  Manager 


Printed  in  U.S.A. 


MB 


Fasten  small 
photograph  here. 
(Optional) 


Please  carefully  fill  out  both 
Form  No.  1 and  Form  No.  2, 
with  ink,  or  typewriter. 

Do  not  tear  perforation. 

All  portions  of  this  application  must 
be  completed  before  it  will  be 
considered. 


1965 

June  27  to  August  22 

BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  Director 
Aaron  Copland,  Chairman  of  the  Faculty 

APPLICATION  FOR  ADMISSION 

from  September  1 to  June  10:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  10  to  August  29:  Tanglewood  - Lenox,  Mass.  02140 


DATE:. 


BMC  NAME: 

Form  No.  1 Last  First 

PRESENT  OR  SCHOOL  ADDRESS: 

No.  Street 


UNTIL: 

Month  Date  City 


PERFORMANCE/INSnTUTE 


Auditioned 


Accepted 


Registered 


(Please  do  not  write  in  spaces  above.) 


Middle 


State 


PERMANENT  ADDRESS: 


No. 


Street 


City  State 

Age: Date  of  Birth:. — Sex:  Male  □ Female  □ 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  onion  to  which  you  belong: 

PLEASE  INDICATE  THE  DEPARTMENT  FOR  WHICH  YOU  WISH  TO  APPLY.  GIVE  INSTRUMENT  AND  VOICE.  MEMBERS 
OF  THE  INSTITUTE  MAY  ENROLL  IN  ONLY  ONE  SEMINAR  AT  THE  SAME  TIME. 

TANGLEWOOD  INSTITUTE  SEMINARS 

□ (Thoral  Music  — □ Demonstration  Chorister  7Q2  Q4  Q6  QS  weeks 

□ Listening  and  Analysis  ( Beginning  (Date)  

□ Wind  Teaching  and  Performance  — Three  Weeks  beginning  June  27. 

□ Music  in  American  Life  — Three  Weeks  beginning  July  4. 

□ Contemporary  Music  for  Music  Educators  — Four  Weeks  beginning  July  18. 

□ String  Teaching  — Two  Weeks  beginning  July  18. 

□ Conducting  — Three  Weeks  begiiming  July  25. 

□ Piano  Seminar  and  Workshop  — Two  weeks  beginning  August  1. 

Instruments: Voice: 

Applicants  will  be  notified  if  audition  is  necessary. 

GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before?  Yes  □ No  □ 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □ No  □ 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □ No  □ 

COUNTRY  OF  BIRTH: CITIZENSHIP: 

PRESENT  OCCUPATION: 

Forms  Nos.  1 and  2 fully  completed  are  required  before  an  applicant  may  be  considered  for  admission. 

A registration  fee  of  $20  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against  any 
other  charges.  For  information  on  charges,  consult  the  catalog  of  the  Berkshire  Music  Center. 


AUDITION  REPORT:  Placp 

Date  .... 

EVALUATION: 

Selections: 

(Please  do  not  write  in  spaces  above.) 

(Please  do  not  write  in  spaces  above.) 

Year. 

Year. 


□ PERFORMANCE 
DEPARTMENT 
FELLOWSHIP 


,^n.  ft: 


^^lif « -t 


ff.  4(*jU.i^  ■■  "HI 


-U 


J- 


i<;\  l*.j  t ^ w^' 

, ^^  ••  ' - 

. irtj*-  •' 


* ' * • 


,».f  ,,  H. 
* *• 


’rt  r ' 


-r 


. . if>V*  * t.  . 

♦•rv-^i***^  »*:>^v<4A>'  jt-m-^ii*  » ■ If, 

,>•■.;■•  UTS- 


*2^  ^ 


^ ■ 


■ i;^.  4ti^v''a  ''^ 7<t^  ■ Jjf 'y  ; 

. L 'r  ‘ ‘ > n |h?pf|-i  • V ? .‘tf//  j ' •, .j.  f ■ • ■",  y ■ 14  H'.-,,^ 

• ‘^.^/■-'>‘"'■■V>4, , ••''-It- 


"♦•'■  ■••.  'fi.f* 

H » * 

• ^ "^1^" " " " ^***  ^ ^ ^ |»  aM  • 

vTl-rn- ^ -4 


' . ■ i *.^v<-  ^ ^ ~ V 

‘ . a'  m.f 

L-rf, '/„>•- 


• ■ ‘ ■■  V"  ^ ' ' 

. ■ r ^ '•«< ‘*^^"''’1  i'vy<(':--^  . Jl-  <ii/pj 


yy'jy_Au»b,’.vl  •'t.’.i^  ; t»^. 

' •"'“^  :^..  ^ i:  ' • ■ , # 


Uf  ^ ■*'■  ' •■  4 i '.jX  ' -.rr  , , i*fl  • ,fc),  j^i  ,. 

. >4> * V > ■ ''■y^i  .y.*)'!’  -.^  iJSiiii  • 


’ ik*** 

■“•:-'*i^>*,  f ’jj  f - Tv,#'..) 

' ,*.  ■I.ll  .-Jl 


INSTRUMENTAL  MUSIC  (continued) 

B F 

What  chamber  music  have  you  performed?  M O 

C R 

M 


No.  2 

(Cont.) 

In  which  chamber  music  groups? 


VOCAL  MUSIC 

What  solo  voice  music  have  you  performed? 


In  what  circumstances  (give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed? 


In  which  choral  groups? 


COMPOSITION 

Have  you  studied  theory?  Yes  □ No  □ 

If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers:  (Please  indicate  which  works  are  published 
and  by  whom.) 


TEACHING 

Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music.  (Use  additional  paper,  if  necessary.) 


GENERAL 

Please  state  briefly  why  you  wish  to  attend  the  Berkshire  Music  Center,  and  give  any  other  information  which  you  feel  might  be 
helpful  in  evaluating  your  application.  (Use  additional  paper,  if  necessary.) 


Printed  in  U.S.A. 


Auditioned 


First 


Middle 


PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


Accepted 

Registered 


(Please  do  not  write  in  spaces  above.) 


PLEASE  COMPLETE  BOTH  SU)ES  OF  THIS  FORM 


EDUCATION 

School,  College  or  University  Teacher  (in  Music)  Course  Dates 


MUSICAL  EXPERIENCE  and  EDUCATION 

Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced) — 
Use  additional  sheets,  if  necessary. 

CONDUCTING: 

Have  you  studied  conducting?  Orchestral  □ Choral  □ Band  □ 

Teacher  School  Dates 


Have  you  conducted  an  orchestra,  chorus  or  band?  (Programs  may  be  submitted) 

Organization  Place  Dates 


List  several  works  you  have  conducted: 


INSTRUMENTAL  MUSIC 

What  instruments  do  you  play? 

(Please  check  proficiency) 

Instrument 

Advanced 

Intermediate 

Beginner 

What  orchestral  music  have  you  performed? 


In  which  orchestras? 


(over) 


THE  BERKSHIRE  MUSIC  CENTER 


GENERAL  INFOEIMTION  ABOUT  DORMITORIES 


The  Berkshire  Music  Center  Dormitories  are: 

For  Women  - Lenox  School,  Lenox,  Massachusetts 

For  Men-  Windsor  Mountain  School,  Lenox,  Mass. 

For  Married  Couples-  " ” " '*  " 

Each  couple  will  have  a private  room  but  will  be  expected  to  share 
a bath  with  others.  Meals  will  be  served  as  they  are  for  single 
members. 

Both  dormitories  are  located  about  a quarter  of  a mile  from  the  center  of 
Lenox.  Members  are  housed  in  several  buildings  of  moderate  size.  These 
are  the  only  dormitories  operated  by  the  Berkshire  Music  Center. 

I.  RATES-  The  rate  for  Dormitory  Accommodations  Includes  lodging  and 
two  meals  daily.  Refer  to  catalogue  for  rates. 

II.  MEALS-  Dormitory  meals:  Breakfast  and  evening  dinner  daily. 

Sunday:  Three  meals  will  be  served  (breakfast,  noon  dinner 

and  supper) . 

(Lunches  at  reasonable  cost  available  at  Tanglewood  Cafeteria.) 
Meal  times  will  be  announced  for  the  two  dormitories  upon 
arrival. 

III.  OPENING-  The  dormitories  will  be  open  Friday,  June  25th.  The  first 
meal  served  will  be  evening  dinner  on  Saturday,  June  26. 

The  eight  week  dormitory  charge  covers  the  period  from 
Saturday,  June  26  through  Sunday  noon  dinner,  August  22. 
Meals  hafore  this  period  may  be  purchased  in  the  town  of 
Lenox.  Extra  meals  purchased  by  members  or  guests  during 
the  session  will  be  charged  for  and  paid  at  the  dining 
room  of  each  dormitory. 

IV.  ARPvIVAL-  It  is  important  for  us  to  know  whan  and  how  you  plan  to 
arrive-  by  car,  train,  plane  or  bus  and  whether  you  will 
have  an  automobile  at  your  disposal.  It  is  requested 
that  all  members  try  to  arrive  between  the  hours  of  9 a.m. 
and  6 p.m. , unless  transportation  schedules  make  this  im- 
possible. Insofar  as  it  is  possible,  members  without 
automobiles  will  be  met  at  local  bus  (Lenox) , train 
(Pittsfield  and  Lenox)  and  plane  (Pittsfield)  terminals. 
Please  return  Arrival  Information  Fora  enclosed  herewith. 

V.  DGRI^TCRY  REGULATIONS-  All  members  living  in  the  dormitories  are 
subject  to  certain  rules  of  conduct  outlined  in  the 
dormitory  application  form.  Infraction  of  these  rules 
may  result  in  the  withdrawal  of  dormitory  privileges 
and  dismissal  from  the  Music  Center*. 

1)  STORAGE:  Each  member  will  be  assigned  bureau  space  and 

a locker  for  hanging  clothes.  To  supplement  this  space, 
members  are  urged  to  bring  some  piece  of  luggage,  such 
as  a foot- locker.  Do  not  bring  valuables  as  all  posses- 
sions are  kept  in  the  dormitories  at  the  risk  of  the 
owner. 

2)  BAGGAGE;  Personal  baggage  may  be  sent,  in  advance,  di- 
rectly to  your  respective  dormitory,  NOT  TO  TANGLEWOOD. 
by  Express  Prepaid. 

Large  musical  instrtsnents,  double  basses,  harps,  etc. 
which  will  be  used  at  Tanglewood  and  will  remain  there, 
should  be  sent  to  Tanglewood,  Lenox,  Massachusetts  by 
Express  Prepaid. 

3)  LINEN  AND  LAUNDRY-  Both  dormitories  will  provide  linen 
service,  however  you  must  bring  your  ovm  blanket  (s) 
clearly  marked  with  your  name. 


qIzvH  ^>yjttia±ta3.  m4T 


. JilJsn,d2cr,zAt;  ,xor&J  ^JfooUat  xooj  « taao^_  to? 

“■av.siM  .xorroJ  cirJauo/^  ire? 

'*  “a3jcj</0!>'  hr>i3t2M*I 

etaflR  05  btAjooqxo  3d  Iliw  'f>ooi  oJ»vi  jq  0 ^^vs.i  Iliw  aitjuoo  CJ&Z 
oi^ata  9iXi  *;id5  ea  h07t»e  orf  Ii,lv  ^at'SiiJo  rf3l*.f  '34^4  jl 

• c“sdj<r*fli 

2v  3fir3naa  fe.l3  t»»3j  a 3to  * 3«od©  J>aJfool  »aii  Bolljd31i«cb  djot 

ax-*»rir  i?3S'jr.  ocMo  lo  . agrri ill iod  lasav-W!  iiJt*  biia^joif  oto  ssldxM:'  .xaavJ 

.2iJrJ)0  oiadM  Ofid&dasI?  cdJ  >Cd  be3a3  3<^  ^oJLtctloiroCi  ata 


bne  s^uJgboI  cdbol  jni  a/j  jlia  >otf«mi:*3A  vta3iono«3  lo?  &/*n*  *■  ^ rAjl 

.Cd3a3  303  susofa^Ji'y  Jii  talsH  aUoat  ow3 


.1 


.tJiftb  tooiub  ^loovs  u/rt  ^^oJjUaaoO  -51X31;  .II 

rsimih  aoc3z  b*sni9»  id  aIro«  ^dttlT  ''^ab/^oSi 

(‘/&Qi|da  '‘aatt 

.bowaJf^yyiT-  Jj*  .ldx»I^^»/6  3aoo  J/s  “f/iacoil) 

ooqw  «oi;»D3im<;b  rvi  od^  toi  6oaGuc«/w3e  od  IJli^  aartli  Xaati 

.Uvirie 


383^55  »dT  ,d3CS  eniiT  od  Jili;  Eoitr JdT  -WUSyiO  .til 

,3S  3>rtuv  , r/o  looiul  sninovo  sd  Hiv  CM^Oioe  Xooflf 

2>C«3t  <id3  ,itt»VO?  X^OjLaiioi>  .luuv  U\^l£t‘  L*(SS- 

.iS  34»«iiiUA  ,rciivjii9  a.c^  rtsucTuU  oS  oruL  ,>tab3v'J«5  . 

io  ov^o3  j/.'3  ai  toaad^to^  »d  boX^^  2.96 . '' 

ii.Ti3i/b’''eT^:;tf^-30  #^dk?t&OT  vd  tM,j(,Sa’iuq  iXsaa  &33,t3.  .xv/raJ  ' 

aai-aib  >d3  3^  blQ^  bios  yaJ  bi*3:!£;^a  od.  Xilw  aoiaaoc  •srf3 

.\C3o3Jtcrxcb  d;:>»o  ?o  m003' * 


o3  a«I«  -00%  voc»*  b«4  ;io*fcr  «»oaji  03  au  tol  3ca3to<ju4l  al  3l  -JA^IJilA^  . 
lilw  wo^SaridOufw  t»aii  sud  ip  aoaltf  .^Ui^xl  ,7ea  ^d  -oyiTts  : * ' ^ 


V/ 


bod ai.  3I  .loccqal^j  oXidosfodi/A  fta  sued 

.rr.a  9 ic  ..yuod  sd3  ^>ri.33*  c3  vrj  atadiBMi  flo^Jadd 

-sai  ^dj  u/l£«i  z9Lubndo&  ac■i^fki%oq^T^arl:  aes-luu  ,.*?.o  i bnm 
i*^d3Hr  et^HfcBSffl  r^ldiaao^  ji  tr^ioxal  >oi/}Ieao^ 
. ^ tiUil  I&oqX  Ja  30f)T;  r'd  IXta  aoiidrxzKX3ua 

.a!aii±ana3  (6X5lit33il)l  oaisJlq  buco  (;ptuz4^  ivJX  WaJkieJai^) 
b«*'oio/^o  ja43ot  jajai>I? 


;»3«  edl»dJxirzoti  dd3  ni  atadevsa  liA  -a»iOlTAjVOa^  y^iTIMg jv3  ./ 

o;l3  ol  t»i..:4lJoo  Jau'bnoa  4o  aoI</n  ciia3T03,  o'i  * 

aoiut  aoidaetJiX  ./ntoi  ii«XiooKi|qa  ^todinnob 

C&ytJivX-SJ|  '{303jb31oh::t<3  IbWQ^odJttr  >d3  til'"  ildftdt  va«  ' . 

-io3ooD  ;siaa/7J  id4  wotl  loaaijaaib  baa 


f 

Ota  a.^aqtf  ucatiad  bonjjlx’io  6d  IU«  jidd«w  (jt 

2XiiJ  3ri9aiL:iq:jt>fe  a^/  .dodJoIS;  ^nlgnad  tcl  bo^rMJl  a 
ripca  lo  aadiq  a*«/&  jyiitd  04  bs^S-y  C5U*d<C3« 

j o.  f ^ .'ya^iac 


. I 


.tSflWD 


. - - 

•Xb  ,>bA|vb»  ai  ,3not  od  vow  sgs^bd.  I-obb«3»?  (5^ 

OT  iUfis  ^'Oiojlanofe  ot^3  3»qco3  o4  ^X3o*-i^ 

..oXifegotl  tigo3>^.  \d 


.o3&  ^bocica^  «Xdaob  eSJabosuagani  looiaua  vi^jgod 

,4»3ad3  47id4t.'Tt  ifi.M  biiii  boo«»»i^.3ot  lit  boa«.  od  Xi-hr  doiifw 
td  aiiaaacio^&aidi  «xoaoJl  clioo>  oI^^/uiT  "o I JaOi  od  biuodf 

itei:VJLl.£222^ 


aortll  obXvotq  lliti  aoitoaliwiob  d305  -V^ig^XAl  dKA  fgll-L 
A-bl  0V<)  iiK>x  go/ id  4,ajja  t*t>^  novowod  ,^oivta^ 

. ,'j«iirj  . ryos^  riiAvf 


Dormitory  Information 


2. 


4)  CLEANING"  Resident  members  of  the  Center  will  be  expected 
to  keep  their  rooms  neat  and  orderly.  The  dormitories 
will  provide  dally  cleaning  for  bathrooms,  hallways,  and 
common  rooms,  daily  pickup  of  wastebaskets  outside  room 
doors,  and  weekly  sweeping  and  dusting  of  rooms, 

5)  COMMON  ROOMS"  Each  dormitory  has  a common  room  (open 
dally  from  8 a,m,  until  midnighi)  for  use  by  all  members, 
both  men  and  women.  The  purpose  of  these  rooms  is  social 
and  they  are  furnished  with  tables  and  chairs  for  reading, 
card  playing,  etc.  No  practicing  will  be  permitted.  The 
Center  will  provide  a television  set  for  each  common  room, 

6)  LENOX  SCHOOL  - CANTEEN"  Lenox  School  has  a canteen  where 
simple  drug  supplies  and  ether  personal  needs,  candy, 
cigarettes,  and  refreshments  are  available.  This  canteen 
is  operated  by  the  Lenox  School  for  the  benefit  of  foreign 
mission  work  and  is  open  every  evening  after  dinner  until 
8,p,m, 

7)  VISITORS  AND  VISITING  " Visitors,  guests  or  ron"registered 
husbands /wives  of  members  of  the  Center  will  NOT  BE  PER" 
MITTED  to  lodge  at  either  dormitory  AT  AITY  TIME,  Men  will 
not  be  permitted  at  any  time  in  the  Lenox  School  ffleeping 
quarters;  women  will  not  be  permitted  at  any  time  in  the 
Windsor  Mountain  School  sleeping  quarters.  Exchange  be- 
tween the  two  dining  halls  will  be  permitted  on  a limited 
basis.  Non-dormitory  members  of  the  Center  and  guests 
will  be  permitted  to  eat  ©£  tho  S'lntag  halls  by  paying 

a charge  established  at  each, 

8)  RECRE.^.TION  FACILITIES -Lenox  School:  Tennis  Courts 

Windsor  Mt,  School;  Tennis  Courts 
and  Swimming  Fool, 

9)  T?.ANS?C?vTATION"Free  bus  service  for  dormitory  residents 
be  maintaineci  between  Tanglewood  and  the  Dormitories, 

See  posted  schedules  on  Bulletin  Boards, 

10)  MAIL-  members  are  asked  to  have  their  mail  sent  to  their 
respective  dormitories  NOT  TO  TANGLEWOOD,  It  is  recom- 
mended that  valuable  papers,  etc,  be  sent  via  registered 
mail  and  that  parcels  be  insured. 

Mailing  addresses: 

For  Women:  Lenox  School,  Lenox,  Massachusetts, 

For  Men:  Windsor  Mountain  School 

Lenox,  Massachusetts 

11)  TELEHHONES ; All  calls  for  members  must  be  made  to  the  pay 
stations  in  the  dormitories,  NOT  to  Tanglewood  and  NOT  to 
the  business  phones  of  the  dormitories,  except  in  extreme 
emergency.  Please  let  your  friends  and  family  know  your 
dormitory  pay  phone  number  as  soon  as  you  arrive  and  room 
assignments  are  made, 

12)  Regulations  and  further  information  concerning  each  dorm- 
itory will  be  provided  after  registration, 

^YMENTS  DUE- 

The  Dormitory  and  Tuition  charges  are  due  IN  FULL  at  the  time  of 
registration  at  Tanglewood,  These  charges  may  be  paid  in  advance 
if  preferred. 


After  June  5,  send  to;  Berkshire  Music  Center 

Tanglewood 

Lenox,  Massachusetts 


THE  BERKSHIRE  MUSIC  CENTER 


APPLICATION  FOR  DORMITORY  ACCOMMODATIONS 
LESS  than  the  Full  Session  of  Eight  Weeks 


If  you  have  not  made  dormitory  reservations  and  wish  to  do  so,  please  fill 
out  the  form  and  return  it  at  once  to  Berkshire  Music  Center,  Lenox,  Mass. 
02140. 

If  you  do  NOT  v?ish  dormitory  accommodations,  please  fill  in  No,  4 below 
and  return  the  form  as  above. 

Dormitory  assignments  are  made  on  the  basis  of  this  application  and  space 
available  for  less  than  eight  weeks.  Please  sign  and  retuim  this  form 
not  later  than  UTO  weeks  before  date  of  your  registration.  For  full  in- 
formation see  enclosed  "Information  about  Domitories" . 

If  your  plans  change  and  you  find  you  will  not  want  dormitory  accommoda- 
tions, please  notify  us  AT  ONCE  so  that  we  will  not  hold  space  for  you 
unnecessarily.  Reservation  Fee  for  dormitory  is  not  refundable  nor 
applicable  to  any  other  charges.  Members  who  have  requested  Dormitory 
accommodations  may  not  cancel  their  reservations  or  withdraw  from  dorm- 
itory unless  notice  is  given  BEFORE  registration  at  Tanglewood,  and  in 
no  case  after  the  session  begins.  Enclose  Dormitory  Reservation  Fee  of 
$10  viith  application  unless  you  have  previously  sent  it  in, 

1,  I/we  have  already  paid  the  dormitory  reservation  fee  covering 

dormitory  accommodations  for  the  period  in  residence  at  Center, 

2,  Reserve  dormitory  accommodations  as  follows  (check  one): 


at 

the 

rate 

of  $240 

for 

the 

7 -week 

term. 

including 

2 meals  daily 

fl 

n 

J1 

" $210 

n 

II 

G-week 

term. 

M 

71  u :t 

II 

n 

M 

" $180 

M 

11 

5-week 

term. 

II 

It  11  n 

II 

II 

11 

" $145 

M 

It 

4-week 

term. 

1! 

11  n 11 

II 

(1 

t) 

" $110 

.1 

It 

3 -week 

term. 

11 

n ;i  11 

U 

n 

n 

" $ 75 

It 

11 

2-week 

terra. 

11 

11  n II 

M 

11 

It 

" $ 40 

It 

M 

1-week 

term. 

11 

It  11  11 

WOMEN  - Lenox  School , MEN  - Windsor  Mt,  School  

Married  Couples:  Windsor  Mt,  School  

3,  I/we  have  read  and  agree  to  abide  by  the  following  dormitory  regulations: 

a.  Full  payments  of  dormitory  charges  shall  be  made  at  the  time  of 
registration  and  are  not  subject  to  refund  or  applicable  to  any 
other  charges, 

b.  The  house  rules,  which  are  prominently  posted  in  each  dormitory 

will  be  observed, 

c.  The  Berkshire  Music  Center  has  the  right  to  deny  dormitory  priv- 
ileges at  any  time  to  any  member  whose  conduct  in  the  dormitories 
is  unsatisfactory, 

d.  NO  alcoholic  beverages  are  allowed  on  the  premises  of  any  dormi- 
tory, on  the  grounds,  or  in  the  buildings  at  any  time, 

e.  All  visitors  shall  be  out  of  the  buildings  and  off  the  grounds  by 
midnight, 

f.  NO  PETS  and  overnight  guests  will  be  allowed  at  any  time  in  the 
dormitories. 

4.  FOR  NON-DORMITORY  MEI-IBERS:  My  address  during  the  session  will  be: 


5.  DATE: 


SIGNED 


AGE 


BE  SURE  TO  SIGN  THIS  FORM 
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THE  BERKSHIRE  MUSIC  CENTER 


T angle  wo  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


APPLICATION  FOR  D0R14IT0RY  ACCOMMODATIONS  EIGHT  WEEKS 


If  you  have  not  made  dormitory  reservations  and  wish  to  do  so,  please  fill 
out  this  form  and  return  it  immediately  to:  Berkshire  Music  Center, 

Symphony  Hall,  Boston,  Mass.  02115,  (address  after  June  5--  Tanglewood, 
Lenox,  Massachusetts,  02140). 

If  you  do  NOT  Tilsh  dormitory  accommodations,  please  fill  in  No.  4 below 
and  return  this  form. 

Dormitory  assignments  are  made  on  the  basis  of  this  application,  which 
must  be  signed  and  received  not  later  than  Saturday,  June  20.  For  full 
information  see  the  enclosed  "Information  about  Dormitories". 

If  your  plans  change  and  you  later  find  you  will  not  v;ant  dormitory  ac- 
commodations, please  notify  us  AT  ONCE  so  that  we  will  not  hold  space  for 
you  unnecessarily.  The  Dormitory  Reservation  Fee  is  not  refundable  nor 
applicable  to  any  other  charges.  Members  who  have  requested  dormitory 
accommodations  may  not  cancel  their  reservation  or  withdraw  from  the 
dormitory  unless  notice  is  given  BEFORE  registration  at  TANGLEWOOD  and  in 
no  case  after  the  session  begins.  Enclose  Dormitory  Reservation  Fee  of 
$10  with  this  application.  The  dormitory  fee  for  8 weeks  which  includes 
two  meals  daily,  is  $270  per  person, 

1,  I/we  have  already  paid  the  dormitory  reservation  fee  covering  dormi- 
tory accommodations  for  the  period  in  residence  at  the  Center. 

2.  I V7ish  to  reserve  accommodations  at  LENOX  SCHOOL  (Women)  

I wish  to  reserve  accommodations  at  WINDSOR  MT,  SCHOOL  (Men) 

We  wish  to  reserve  accommodations  at  WINDSOR  MT,  SCHOOL  (Married  Couples) 


Children;  How  many  Ages: 

3.  I/we  have  read  and  agree  to  abide  by  the  following  dormitory  regulations.: 

a.  Full  payments  of  dormitory  charges  shall  be  made  at  the  time  of 
registration  and  are  not  subject  to  refund  nor  applicable  to  any 
other  charges, 

b.  The  house  rules,  which  are  prominently  posted  in  each  dormitory, 
will  be  observed, 

c.  The  Berkshire  Music  Center  has  the  right  to  deny  dormitory  priii- 
ileges  at  any  time  to  any  member  whose  conduct  in  the  dormitories 
is  unsatisfactory, 

d.  NO  alcoholic  beverages  are  allowed  on  the  premises  of  any  dormi- 
tory, on  the  grounds,  or  in  the  buildings  at  any  time, 

e.  All  visitors  shall  be  out  of  the  buildings  and  off  the  grounds  by 
midnight . 

f.  NO  PETS  and  NO  overnight  visitors  will  be  allowed  at  any  time  in 
domltories, 

4,  FOR  NON-DORMITORY  MEMBERS;  My  address  during  the  session  will  be: 


DATE: 

SIGNED 

AGE 

DEPARTMENT 

INSTRUMENT 

BE  SURE  TO  SIGN  THIS  FORM 


. } ' 


I ! 


hi 


■ >:>  /j 


■in:: 

K'i'  ■ 

. ( 

a.c  hi  • . 

•■.r  _ ; I . I . ». 


i.r, 


.■/IV  . . 


~'-..:y.-n  ■ "t 


/ . *1 


'■<f  T'.b 


,v 


THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


REVISED 
HJKraut 
21  Dec  1964 


MEMORANDUM 


To;  All  Faculty  et  alia 

From:  Harry  Kraut,  Administrator 


Plans  for  the  Berkshire  Music  Center  - 1965 

It  is  the  intention  of  the  Director  that  the  BMC  should  continue  its  emphasis 
on  quality  in  1965,  and  the  administration  proposes  three  major  steps  to  increase 
the  basic  quality  of  our  enrollment: 

1.  Reorganization  of  the  Center  into  two  departments,  the  Performance 
Department  and  the  Institute.  The  standards  in  the  Performance 
Department  would  be  held  to  a very  high  standerd; the  Institute 
would  enroll  teachers,  amateurs,  etc. 

2.  Reduction  of  the  size  of  the  Performance  Department  to  100  or 
less.  Only  about  75  instrumentalists,  3 conductors,  8 singers, 
and  10  composers  would  be  accepted  for  ^rollment. 

3.  Granting  of  Fellowships  to  all  members  of  the  Performance  Depart- 
ment. Each  member  enrolled  would  pay  no  tuition,  would  receive 
$500  for  expenses  and  would  be  expected  to  pay  his  own  living 
expenses. 


Proposed  Faculty  and  Administration 
Director:  Erich  Leinsdorf 

Assistant  Director  for  Performance  Department;  Louis  Speyer 
Assistant  Director  for  the  Institute;  Mark  Schubart 
Chairman  of  the  Faculty;  Aaron  Copland 
Administrator;  Harry  Kraut 
Assistant  Administrator:  Viola  Aliferis 
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Teachers 


Joseph  Silverstein,  violin,  chamber  music  and  Institute 

Alfred  Krips,  violin  and  chamber  music 

George  Zazofsky,  chamber  music  and  Institute 

Clarence  Knudson,  violin  and  chamber  music 

Burton  Fine,  viola  and  chamber  music 

Eugen  Lehner,  chamber  music 

Alfred  Zighera,  chamber  music 

Jules  Eskin,  cello  and  chamber  music 

Doriot  Anthony  Dwyer,  flute 

Ralph  Gomberg,  oboe  and  chamber  music 

Sherman  Walt,  bassoon  and  chamber  music 

Rosario  Mazzeo,  bass  clarinet  and  chamber  music 

Gino  Cioffi,  clarinet  and  chamber  music 

Roger  Voisin,  trumpet,  chamber  music  and  Institute 

Georges  Moleux,  bass  and  chamber  music 

James  Stagliano,  French  horn 

William  Gibson,  trombone,  chamber  music  and  Institute 
Everett  Firth,  tympani,  percussion  and  Institute 
Bernard  Zighera,  harp 

William  Kroll,  chamber  music  and  Institute 
Igor  Kipnis,  baroque  music 
Claude  Frank,  paino  and  chamber  music 
John  Ferris,  organ  and  Institute 
Albert  Bernard,  solfege  and  Institute 
Jan  Behr,  vocal  music 

Gunther  Schuller,  contemporary  music  and  Institute 

Elliott  Carter , contemporary  music 

Zoltan  Kodaly,  contemporary  music 

Walter  Piston,  contemporary  music 

Lorna  Cooke  de  Varon,  Institute 

Peter  Gram  Swing,  Institute 

Louis  Krasner,  Institute 

Elliot  Forbes,  Institute 

Werner  Torkanowsky,  orchestra  and  Institute 


Richard  Burgin  and  Ruth  Posselt  will  be  on  leave  of  absence  in  1965. 
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3. 


Curriculum 


A.  Performance  Department 

This  Department  will  be  devoted  to  the  final  training  of  young  performers  who 
have  begun  their  professional  careers.  Emphasis  will  be  placed  on  ensemble 
performance  of  baroque  and  contemporary  music  as  well  as  the  more  standard 
orchestral  and  chamber  music. 

Instrumentalists  and  Singers  will  be  required  to  pai'ticipate  in: 

a.  Orchestra  (5  concerts)  (12|  hours/week) 

b.  Chamber  Music  (Repertoire)  ( 6 hours/week) 

c.  Contemporary  Music  (10  hours/week) 

d.  Baroque  Music  (10  hours/week) 

e.  Musicianship  (lectures  series)  (4  hours/week) 

f.  Coaching  Seminars  (2hours/week) 

Composers  will  be  coached  privately  and  in  groups,  together  with  and  separate 
from  performers,  by  Gunther  Schuller,  Aaron  Copland,  Elliott Carter , Zoltan 
Kodaly  and  Walter  Piston. 

Conducting  Fellows  will  rehearse  the  BMC  Orchestra,  conduct  one  of  its  concerts, 
and  conduct  the  concerts  of  contemporary  and  baroque  music. 

B.  Institute 

The  Tanglewood  Institute  offers  a concentrated  exposure  to  performance  of  the 
highest  quality  to  the  musical  layman  and  non-performing  musician.  Several 
programs  will  be  organized  in  the  Institute  to  provide  an  informational  focus 
for  the  activities  of  the  members.  The  membership  will  be  primarily,  but  not 
entirely,  comprised  of  music  teachers,  choirmasters,  composers,  conductors,  and 
those  interested  in  the  organization,  support,  and  operation  of  musical  groups. 

1.  Choral  Music : for  choral  conductors,  choirmasters  and  singers 

de  Varon,  Ferris,  Swing  and  Forbes. 

8 weeks  (60  students) 

2.  Listening  and  Analysis:  Swing 

8 weeks  (25  students) 

Performing  Arts  and  the  Community:  Schubart 

8 weeks  (15  students) 

4.  Wind  Seminar  and  Workshop:  Voisin,  Gibson,  Mazzeo,  et  al. 

4 weeks  (50  students)  (weeks  1-4) 
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5.  MENC  Seminar  in  Contemporary  Music ; for  teachers 

Schuller,  Carter,  Swing,  Copland  and  Composition  Fellows 
4 weeks  (25  students)  (weeks  4-7) 

6.  String  Teachers  Seminar;  Krasner,  Silversteln,  Zazofsky,  Kroll,  et  al. 

4 weeks  (20  students)  (weeks  4-7) 

7.  Conducting;  Torkanowsky,  Leinsdorf,  Schuller,  Copland,  de  Varon 

3 weeks  (25  students)  (weeks  5-7) 

8.  Percussion  Composers  Seminar;  Copland  and  Firth 

1 week  (40  students)  (week  6) 

Solfege  will  be  offered  to  all  members  of  both  Departments. 


C.  Performances 


1.  5 Orchestral  Concerts  (including  one  in  Fromm) 

2.  4 Baroque  Concerts 

3.  8 Charaber  Murjic  Concerts 

4.  2 Composers’  Forums 

5.  4 Conce:  ts  in  Fromm  Festival 

6.  4 Tuesd'.y  Evening  Chamber  Concerts 

7.  Other  performances,  informal  in  nature,  may  be  scheduled  in  the  late 
afternoons,  when  some  class  work  has  led  up  to  a superbly  prepared 
performance  which  cannot  be  accommodated  by  the  above  concert 
schedule. 


D.  Auditors 


General  Auditors  will  be  accepted  by  the  BMC  for  enrollment  at  the  rate  of 
$25  per  week  or  $100  for  the  season,  with  a $10  registration  fee.  No 
Berkshire  or  foreign  student  scholarships  will  be  given  in  this  category. 
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May  11/  1965 


Memorandum 

To:  All  Members  of  the  Performance  Department 

From:  Harry  J.  Kraut,  Administrator 

CONCERTO  COMPETITION 


During  the  first  week  of  the  session  at  Tanglewood, 
auditions  will  be  held  for  soloists  in  the  Concerto 
Concert  of  the  Berkshire  Music  Center  Orchestra  on 
July  29.  A jury  of  faculty  members  will  choose  up 
to  four  concert!  to  be  performed,  conducted  by  the 
conducting  fellows  in  the  Department.  Auditions 
will  be  held  with  piano  accompaniment. 

In  order  that  members  who  desire  to  enter  the 
competition  may  prepare  themselves,  attached  is  a 
list  of  the  acceptable  repertoire  (marked  +)  for 
entrance  to  the  competition. 

In  addition,  several  concertos  have  definitely  been 
scheduled  for  concert  performance  on  other  programs. 
This  repertoire  is  marked  with  an  asterisk.  Any 
member  may  compete  for  these  solo  assignments. 

All  those  who  wish  to  compete  will  be  asked  to 
declare  their  intentions  to  do  so  at  the  time  of 
registration. 
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+ -for  entrance  to  competition 

BERKSHIRE  MUSIC  CENTER-1965  * -scheduled  for  concert  per- 


CONCERTO  COMPETITION 

REPERTOIRE  formance,but  not  on  the 

July  29th  program. 

- REPERTOIRE  - 

VIOLIN 

* CORELLI 

* HANDEL 

+ MENDELSSOHN 
+ PROKCEIEV 

* VIVALDI 

Concerto  Grosso  No.  8 
Concerto  Grosso  No.  11 
Concerto 

Concerto  in  g minor 
Concerto  in  F major 

VIOLA 
+ HANDEL 

Concerto 

CELLO 

* CORELLI 

* HANDEL 

+ SAINT-SAENS 

Concerto  Grosso  No.  8 
Concerto  Grosso  No.  11 
Concerto 

PIANO 

+ BEETHOVEN 
+ MENDELSSOHN 
+ MOZART 
+ SCHUMANN 

Concerto  No.  4 

Concerto  in  g minor 

Concerto  No.  23  in  A Major,  K. 488 

Concerto 

HARP 
+ RAVEL 
+ HANDEL 

Introduction  and  Allegro 
Harp  Concerto 

HARPSICHORD 
* BACH 

Concerto  in  c minor  for  Two  Harpsichords 

FLUTE 
* BACH 
+ MOZART 
+ RAVEL 

Suite  No.  2 

Concerto  No.  1 in  G,  K.  313 
Introduction  and  Allegro 

OBOE 

* ALBINONI 
+ MOZART 

Concerto  in  B flat.  Op.  7,  No.  3 
Sinfonia  Concertante  in  Eb,  K. 297b 

+ VAUGHAN  WILLIAMS  Concerto 


+ VIVALDI 

Concerto  in  d minor 

CLARINET 
* EIACKWOOD 
+ MOZART 
+ RAVEL 
+ I'TEBER 
BASSOON 

Concerto 

Sinfonia  Concertante  in  Eb,  K.  297b 
Introduction  and  Allegro 
Concerto 

+ hi.:toemith 

+ MOZART 
+ MOZART 
FRENCH  HORN 

Concerto  for  Trumpet /Bassoon,  and  Orchestra 

Concerto  in  Bb,  K.  191 

Sinfonia  Concertante  in  Eb,  K.  297b 

+ MOZART 
+ MOZART 
+ STRAUSS 
TRUMPET 

Concerto  No.  4 

Sinfonia  Concertante  in  Eb,  K.  297b 
Concerto  No.  1 in  Eb 

+ K^YDN 
+ HINDEI4ITH 
* PURCELL 
+ VIVALDI 
TROI/IBONE 

Concerto 

Concerto  for  Trumpet , Bassoon  and  Orchestra. 

Trumpet  Sonata  in  D 

Any  of  the  concert i for  2 trumpets 

+ MILHAUD 
TUBA 

Concertino  d'Hiver 

+ VAUGHAN  Concerto 
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24  June  1965 
(Revised)  NB 


MEMORAITDUM 


Final  Marching  Order  - Opening  Exercises  - 1965  BMC  Session  - Revised 


Sunday.  June  27 


Chairman:  TDPerry,  Jr. 


3 PM 


1. 

2. 

3. 

4. 

5. 

6. 

7. 


Introductory  Remarks  TDPerry 

Performance  of  Handel: 

O'oce  Sonata  No.  1 
(Movements  1 and  2)  by 
P,'’lph  Gomberg  and  Igor  Kipnis 
Introduction  of  HBCabot  TDPerry 

Remarks  by  HBCabot 

who  introduces  Mr.  Leinsdorf 


Remarks  by  ELeinsdorf 

who  introduces  Mr.  Randall  Thompson 
ALLELblA  song  by  the  members  of  the 
Berkshire  Mubic  Center,  conducted 
by  Randall  Thompson 
Mr.  Perry  invited  all  to  refreshments 


4 - 5 PM 


Tea  in  the  Garden 


5 PM  Panel  Discussion  - "Aid  to  the  Aorts”  - At  the  Theatre 

Victor  Babin  (Moderator),  Henry  B.  Cabot,  Phyllis  Curtin, 
Senator  Edward  Kenneday,  Erich  Leinsdorf  and  Roger  Stevens. 


9 PM  There  will  be  a party  for  the  Faculty  and  the  members  of 

the  Berkshire  Music  Center  at  V/indsor  Mountain  School. 


NOTE:  REHEARSAL  FOR  THE  PERFORMANCE  OF  THE  ALLELUIA  WILL  BE  HELD  AT 

1:45  in  the  Chamber  Music  Hall. 

Monday  - June  28th  - Theatre 

1 PM  INTRODUCTION  OF  THE  FACULTY,  ADMINISTRATOR’S  REMARKS  to  the 

Members  of  the  Center,  as  well  as  Departmental  and  Organiza- 
tional meetings  will  take  place  on  Monday,  June  28  at  1 PM. 

Schedule  of  auditions  and  consultations  will  be  announced 
for  Monday  morning,  June  28th. 
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THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


TANGLEWOOD  INSTITUTE 


Seminar  on  Music  in  American  Life 


We  have  been  inundated  with  discussions  about  the  arts  since 

World  War  II  - with  conferences,  Senate  hearings,  local  and  state 

♦ 

stirring  on  arts  councils,  debates  on  mass  culture,  the  Hecksher  report, 
the  Rockefeller  Panel  study,  the  President's  statements  and  appoint- 
ments, the  Lincoln  Center  project,  and  a massive  literature  on  school 
music  alone.  All  of  this  is  welcome,  and  indicates  what  is  commonly 
evident:  a vitality  in  artistic  life  on  many  levels,  a continual 

assessment  of  achievements  and  responsibilities  in  the  arts,  a widening 
involvement  of  public  agencies,  an  ever-growing  audience. 

The  1965  Tanglewood  seminar.  Music  in  American  Life,  will 
seek  as  its  first  purpose  to  provide  a broad  perspective  of  considerable 
data  and  discussion  about  music  from  which^oundation  of  basic  Issues 
may  be  seen  as  a bridge  to  policy,  action  and  further  study.  Such 
perspective  is  always  needed,  especially  now  when  much  local,  state 
and  national  activity  and  physical  construction  proceeds  without 
sufficient  attention  to  long-range  philosophy  or  direction.  The 
seminar  is  conceived  on  the  further  assumption  that  other  disciplines 
and  points  of  view  may  join  with  music  in  a fruitful  examination  of 
the  present  and  potential  place  of  music  in  a changing  society. 
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Seminarians  from  front-line  agencies  in  the  arts  will  insure  a respect 


for  practicalities  in  the  artistic  world  of  everyday  life,  but  the 
emphasis  will  be  on  a serious  and  systematic  analysis  of  issues  and 
goals  in  depth. 

Major  issues  will  be  considered  under  five  main  headings: 

1.  A changing  America;  its  meaning  for  the  musical  arts 

Population  changes;  urbanization;  classlessness; 
mass  education  and  media;  leisure;  desegregation; 
governmental  functions;  work  patterns;  affluence; 
mass  education,  etc. 

2.  Goals  and  purposes  in  music 

"independent"  (aesthetic)  and  "dependent"  (social) 
goals;  relation  of  goals  to  the  program,  standards 
and  policies.  Relationship  to  creators,  patrons 
and  types  of  publics. 

Roles  in  music  and  their  rel ationships 

Creator;  performer;  distributor;  listener; 
educator;  types  within  each;  relations  of 
each  to  goals  and  non-musical  factors;  actual 
and  ideal  relationships  between  roles. 
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4.  Organization  and  structure  of  musical  life 


Application  of  these  concepts  to  the  community, 
opera,  symphony,  church,  school,  arts  council, 
recreation,  business,  family  life;  to  economic, 
political  and  social  class  phenomena;  relations 
of  professional  to  amateur;  patterns  of  leadership. 

5.  The  future:  projections,  goals,  principles 

Economic,  social  and  artistic  projections; 
problems  and  techniques  In  setting  short- 
range  and  long-range  goals;  consensus  by  the 
participants  In  principles  for  guiding  their 
own  artistic  enterprises. 

It  will  be  noted  that  a dynamic,  changing  America  will 
remain  our  fundemental  factor  throughout  the  analysis.  Guest  discussion 
leaders  will  be  drawn  from  a variety  of  fields  in  addition  to  leaders 
In  musical  life.  They  will  be  contributing,  however,  to  an  outline 
of  study  that  will  seek  to  develop  a three-week  seminar  that  is 
integrated  and  balanced.  Seminar  members  will  be  asked  to  complete 
selected  readings  before  coming  to  Tanglewood,  and  a special  library 
will  be  available  during  the  period  of  group  study. 
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During  the  period  of  the  seminar,  July  4 through  July  25, 
the  Berkshire  Festival  will  present  six  concerts  by  the  Boston  Symphony 
Orchestra,  conducted  by  Erich  Leinsdorf  and  Seiji  Ozawa  and  three 
chamber  orchestra  concerts  by  the  Boston  Symphony  Orchestra  conducted 
by  Erich  Leinsdorf.  Assisting  artists  at  these  concerts  will  be 
Vronsky  and  Babin,  Charles  Bressler,  Eugene  Istomin,  Theodore 
Lettvin,  Thomas  Paul,  Leonard  Rose,  Isaac  Stern,  Veronica  Tyler, 

Beverly  Wolff  and  the  Harvard  Glee  Club  and  Radcliffe  Choral  Society. 

In  addition,  three  chamber  music  concerts,  performed  by  the 
Kroll  Quartet,  the  Boston  Symphony  Chamber  Players,  and  Joseph 
Silverstein  and  Igor  Kipnis,  as  well  as  two  concerts  by  the  Berkshire 
Music  Center  Orchestra,  conducted  by  Eleazar  de  Carvalho,  two  concerts 
of  Baroque  Music,  two  concerts  of  BMC  chamber  music,  a Composers’ 

Forum,  and  three  Open  Rehearsals  of  the  Boston  Symphony  Orchestra  are 
scheduled. 

All  23  concerts  are  open  to  members  of  the  seminar,  along 
with  all  the  rehearsals  of  the  Boston  Symphony  Orchestra.  Lectures  of 
other  seminars  will  be  open  to  members,  as  will  the  informal  chamber 
music  and  choral  singing  sessions  of  the  Tanglewood  Institute. 

Tanglewood  has  its  own  beach  on  Lake  Mahkeenac,  its  own 
swimming  pool,  tennis  courts,  and  gymnasium.  Riding  and  golf  are 
available  nearby.  The  lovely  Berkshire  Hills  offer  superb  opportunities 
for  hiking  and  the  exploration  of  nature.  Weekly  social  activities 
are  held  at  the  men’s  dormitories. 
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Fees  are:  Registration  Fee,  $20  and  Tuition,  $17U.  Those 

members  \?i&hing  dormitory  accommodations  may  have  them  at  $10  for  the 
Dormitory  Reservation  Fee,  and  $110  for  the  Dormitory  Foe,  including 
two  meals  daily  and  medical  insinrance  for  the  July  4 ~ July  25  period. 


THE  BERKSHIRE  MUSIC  CENTER 


T angleu’ood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Memo  to:  BERKSHIRE  MUSIC  CENTER  MEMBERS — 

FACULTY  - and  STAFF 

From:  Harry  J,  Kraut 


Mrs.  Serge  Koussevitzky  and  the  Koussevitzky  Music 
Foundation  would  like  to  present  to  each  of  you 
a copy  of  the  25th  Anniversary  Album  of  the  Berkshire 
Music  Center  - A TANGLEWOOD  DREAM- 

If  you  are  interested  in  receiving  a copy  of  this 
booklet/  will  you  please  stop  in  at  the  Music  Store. 
Mr.  McCracken  has  a copy  of  the  Student/Eaculty/ 
and  Staff  lists  and  a copy  is  yours  by  signing  your 
name  on  the  appropriate  list. 

If  for  some  reason,  your  name  does  not  appear  on  the 
list,  please  contact  Mrs.  Aliferis  or  Miss  Weller. 


HJK/vca 
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THE  BERKSHIRE  MUSIC  CENTER 


Tanglewo  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


C0^TUCTB.C  SEMBLIR  REPERTORY 


Score  for  ’’test”  (with  piano):  Mozart  — Magic  Flute  Overture 

Scores  for  the  conductors  (with  the  Conductors’  Orchestra): 

1.  Beethoven  - Symphorijr  ^1 

2.  Bartok  - Musa.c  for  Strings,  Percussion,  and  Celeste 

3.  Hindanith  - ”Mathis  der  Maler”  (third  part) 

4.  Mendel  ssohn  - Symphony  #4 

5.  Mozart  - Symphony  #41 

6.  Schoenberg  - Chamber  Symphor^,  Op.  9 

7.  Wagner  - Siegfried  Idyll 

Scores  for  study  (technique  with  piano): 

1.  Beethoven  - S^miphonies  #5  & #7 

2.  Berlioz  - Symphony  Fantastique 

3.  Bartok  - Concerto  for  Orchestra 

4.  Brahms  - Sympiicny  #4 

5.  Chavez  - Sinfonia  India 

6.  Stravinsky  - Petrousckha 

7.  Stravinsky  - Le  Sacre  du  Printemps 

8.  Schoenberg  - Five  pieces.  Op.  I6 

9.  Schubert  - Sym. phony  #8 

10.  TschajJcowsky  - Symphony  #6 

11.  Tschaikowsky  - Romeo  et  Juliette 

12.  Webern  - Six  pieces.  Op.  6 

13.  Wagner  - I Maestri  Cantori 


On  Monday  mornjjcg,  July"'26,  Mr.  de  Carvalho  wjJ.1  administer  a short,  three- part 
kest  to  all  conductors.  The  test  will  include  conducting  a selection  of  Mozart’s 
Magic  Flute  Overture,  solfege,  and  dictation. 
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THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Piano  Seminar  and  Workshop 


Dear  Participant: 

In  order  to  select  a list  of  works  for  solo  piano 
which  will  be  studied  in  August,  we  would  anpreciate  your 
sending  to  us  in  the  enclosed  envelope  a list  of  those 
pieces  that  you  would  be  interested  in  performing  and 
studying . 

A final  list  and  other  information  concerning  the 
seminar  will  be  sent  to  you  early  next  week. 

Thank  you  for  your  cooperation. 

Yours  truly, 

Harry  J.  Kraut, 

Administrator 
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THE  BERKSHIRE  MUSIC  CENTER 


T angle  wo  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


;.'repertory  for  the  seminar  will  be  selected  in  oart  from 
the  following  list: 


Bach 


Bart ok 


Chromatic  Fantasy  and  Fugue 
Italian  Concerto 
Partita  #5  in  G major 

Suite  Op.  14 


Beethoven 


Sonata  Op. 
Sonata  Op. 
Sonata  Op. 
Sonata  Op. 
Sonata  Op. 


2,  no . 
7 

27,  no 

53 

57 


1 


2 


Berg 


Sonata  Op.  1 


Brahms 


Chopin 


Copland 


4 Klaviersttike  Op.  119 

Intermeazi  Op.  117,  nos.  1,  2 

Two  Rhapsodies  Op.  79 

Sonata  in  C major  Op.  1 

Variations  on  a theme  of  Wandel 

Variations  on  a theme  of  Haydn  (4  hands) 

Ballade  #4 
Fantasy  in  F minor 
Scherzo  j^2  in  Bb  minor 
Polanaise-Fantasy  Op.  6l 

E.l  Salon  Mexico 
Piano  Variations 


Debudsy 


Images  Book  I 
Preludes  Book  II 


Ginastera 

Liszt 

Mendelssohn 

Mozart 

Poulenc 

Schubert 

Schumann 

Stravinsky 


Sonata 

Mephisto  Waltz 

Variations  Serieuse 

Fantasy  in  C minor  K.  475 
Rondo  K,  511 
Sonata  K.  533 

Sonata  in  D for  two  pianos 
Sonata  for  tv/o  pianos 
Fantasy  Sonata  in  G 
Kreisleriana  Op.  16 
Seranade 


^oao9lo3  'Kf  Xliw  '3ri3  'lol  v'lOtxeq&'jTWrr^ 

j^atl  sinlworllol  'iria 


£>i;j'i/*i  bri^  'vaecJrifi'^  Lii.^ano^riO 
o3^^^or!ot)  AjSiXB^yl^ 
^ot3m  ni  6Ct±c^F/t 


Ho/t5‘ 


4iX  .aO  8jlu<2 


i .on  ,S  ,qO.  evtBnofi 
7 .aO. 

S .on  ,VS  .nO  BJBno3 
,q0  /jsleao3 
.qO  fikJ^:noS 


I .OO 


' ' QXi!  .qO  eTiAjqsqfviyBi;!  A 

S .son  ,VM  •crQ‘  Iscoimoctnl 
9V  .oO  adxboaqcfiH  ov'^T 
X ,q0  0 ni  BinncB 

I^bnB^  lo  omd;i  b no  enolaBX'TsV 
4i)  nhva.q'^o  b no  enoxJBi-xBV 


ii%  abnilBB 
nonira  ni  vsBJne'H 
'TOfiic:  d8  f!i  o&'t&.'foS 
Id  .qO  vaadnel-osiBnaXoS 


ooxxsv^  nolfli  1,3 
enoiqoinfiV  onsX^ 


• T.  jlopH 

II  asbuXanq 


fidsnoB 
stfXsW  oqairiaeM 
anoiJBi'iBV 


27A  .H  'loni^'n  0 ni  yesdnc/i 
IX^  ,.'f  obnoji 
. ;i  ft.>Bno2 
aOftBlq  ow3  nol  3 nx^  s^snoS 


aofiGiq  owj  'xo‘1  bobhoC 

= .j 

0 XIX  BusnoS 
dl  .qO  £.njBi‘X&X3X9.x3 


m 


1 mi 


0 

;i0JiG8 


ns/orid»iS 


01. 


S'isS 


nxqo/fO 


fonBlqqO 


vefeiideC 


snojannlO 

psaii 

ndoeeXabSp/l 


‘.-i# 

e^. 


-fi.’ 

on©Ino5 


CL'y 


Berkshire  Music  Center 
HARRY  J.  KRAUT 

Administrator 


BOSTON  SYiI[PH0NY\0RCHESTRA 


F.RICH  4-EINSDORF, 
THOMAS  D 


Director 


SYMPHONY  HALL.sBOSTON,  MAS, 
Telephoritt  ^ $17  ) COmmi 


PERRY,  \9..,)lManager 

CHUSETTS 
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June  15  - August  31:  Tanglewood,  Lenox,  Massachusetts 


May  20,  1965 


We  are  sorry  to  inform  you  that  the  Faculty 
of  the  Berkshire  Music  Center  has  acted 
on  your  application,  and  we  are  unable  to 
accept  you  for  enrollment  in  the  Ccanposition 
Department  this  year. 

We  had  many  qualified  canposers  apply,  but 
due  to  our  limited  enrollment,  we  could  only 
accept  ten. 

Your  scores  will  be  returned  to  you  shortly. 
Thank  you  for  your  interest,  and  best  wishes. 

Sincerely, 


HJK/vca 


O' 

i^' 

» 


3ri^  :tarfi  jc/oy  nnoifli  oi  y^ttoe  ^:X6  sW 
ba;t02  esrl  la^naO  oxeuW  sui rfs^CiaS  9d:J  5o 
o;t  sidanzi  *316  sw  bne  ,noxi6oiXq^  ^o.Y  ^ 
noi-^iaoqi'noO  5»fl:t  *ix  inemIXo*xns  io2  woy  iq^ooe 

• lijsy  axrii  :tflozn:tTs*qoa 

:tud  *YlqqB  a:xe»eoqijpo  bai3tjtl/;jjp  ynem  fterf 
yino  faluoo  ow  , :tn9mIXoiii9  baiizrjil  tuo  o:t 

•ne^  :tqaoos 

.yi^^xoria  yoy  oJ  baaiyila^  sd  XX xw  a^Ttopa  xtioY 
•aadaxw  ^aed  bns  ,dadxs:tni  Xiioy  lol  OOY  JlrtadT 


THE  BERKSHIRE  MUSIC  CENTER 


March  30,  1965 


Memorandum  to; 


From:  Harry  J.  Kraut,  Administrator 


We  are  happy  that  you  are  able  to  accept  a $500  Fellow- 
ship in  the  Performance  Department  at  the  1965  session 
of  the  Berkshire  Music  Center. 

We  are  enclosing  a copy  of  this  year's  catalogue  along 
with  the  application  blank.  Will  you  please  fill  out 
the  latter  and  return  it  as  quickly  as  possible? 

Also,  enclosed  is  a formal  acceptance.  For  bookkeeping 
purposes,  will  you  please  sign  the  acknowledgement 
of  acceptance  for  enrollment  form  returning  it  along 
with  your  application? 

The  dormitory  fee  for  eight  weeks  is  $270.  The  regis- 
tration fee  is  $20  and  the  dormitory  reservation  fee 
is  $10.  In  order  to  secure  your  enrollment,  you  should 
send  a check  for  $20  at  the  present  time;  in  order  to 
secure  your  dormitory  accommodations,  you  should  send 
an  additional  $10  at  the  present  time. 

We  look  forward  to  having  you  with  us  this  summer. 

Sincere  best  wishes. 


HJK/vca 

enclosures. 
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THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


April  13,  1S65 


Memorandum  to: 

From;  Harry  J.  Kraut,  Administrator 


For  further  consideration  of  your  application  for 
a Fellowship  in  Composition,  would  you  please 
send  two  or  three  scdres  which  are  representative 
of  your  present  work.  We  prefer  cwnpositions 
for  groups  of  instruments  or  instruments  and 
voice. 

Please  send  them  by  prepaid  parcel  post,  insured, 
to; 

Harry  J.  Kraut,  Berkshire  Music  Center 
Symphony  Hall 

Boston,  Massachusetts  02115 

They  must  arrive  in  Boston  no  later  than  Mav  1,  1965. 

They  will  be  returned  by  parcel  post  certified  mail, 
unless  you  are  awarded  a Fellowship  in  which  case 
they  will  be  held  for  your  arrival  at  Tanglewood. 


HJK/vca 
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THE  BERKSHIRE  MUSIC  CENTER 


HJKraut 

June  2,  1965  (Revised) 


Memo  to:  ELeinsdorf /ACoughlin 

TDPerry/IMacKenzie 
JJBrosnahan 
NShirk 


SSlstare 

RHazzeo 

AHRaeburn 

JBurk 


RE:  Opening  Exercises-  1965  BMC  Session  -(Revised  Schedule) 


Sunday,  June  27: 


Chairman:  TDPerry,  Jr, 


3 p.m. 


1. 

2. 


3. 

4. 

5. 

6. 

7. 

8. 


Introductory  Remarks  TDPerry 

Performance  of  Handel: 

Oboe  Sonata  No.  1 
(Movements  1 & 2)  by 
Ralph  Gomberg  and  Igor  Kipnls 
Introduction  of  Gov,  Volpe 
Greetlngs- 

Introduction  of  HBCabot 
Remarks  by 

who  Introduces  Mr,  Lelnsdorf 
Remarks  by 

who  introduces  Mr.  Randall  Thompson 
ALLELUIA  sung  by  the  members  of  the 
Berkshire  Music  Center,  conducted  by 
Randall  Thompson 


TDPerry 

Governor  Volpe 

TDPerry 

HBCabot 

ELeinsdorf 


Tea  in  the  Garden, 


- INTERMISSION  - 


5 p.m.  Panel  Discussion  - "Aid  to  the  Arts’ 

(Mr.  Slstare  will  furnish  this  Information) 

9 p.m.  There  will  be  a party  for  the  Faculty  and  the  members 

of  the  Berkshire  Music  Center  at  Windsor  Mountain  School. 


NOTE:  REHEARSAL  FOR  THE  PEPvFORMANCE  OF  THE  ALLELUIA  WILL  BE  HELD  AT 

1:45  in  the  Chamber  Music  Hall. 

Monday  - June  28th  - Theatre 

1:00  p.m.  INTRODUCTION  OF  THE  FACULTY;  ADMINISTRATOR'S  REMARKS  to  the 
Members  of  the  Center,  as  well  as  Departmental  and  Organiza- 
tional meetings  will  take  place  on  Monday,  June  28  at  1 p.m. 

Schedule  of  auditions  and  consultation  will  be  announced  for 
Monday  morning,  June  28th. 
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HJKraut 
17  July  1965 


GALA  EVENING  - 1965 
Wednesday!  August  11,  1965 


1.  Schedule  of  Events 

4 PM  Wind  Music  by  Members  of  the  BMC 

Porch  of  the  Main  House  (Theatre  in  case  of  rain) 

5 PM  String  and  Vocal  Chamber  Music 

Theatre-Concert  Hall 

5 PM  Music  by  Tanglewood  Composers 

Chamber  Music  Hall 


6:15  PM  Supper  Concert  by  Members  of  the  Tanglewood  Institute 
(including  choral  and  instrumental  music) 

Porch  of  the  Main  House 

8 PM  GALA  25*^  ANNIVERSARY  CONCERT 


By  the  Boston  Symphony  Orchestra 
Eleazar  de  Carvalho  *46,  Conducting: 

COPLAND  OUTDOOR  OVERTURE 

Leonard  Bernstein  *40,  Conducting: 

BIZET  CARMEN,  Act  IV 

Carmen:  Rosalind  Elias  *51 
Don  Jose:  George  Shirley  *60 

Escamllio:  William  Ledbetter  *65 

Mercedes:  Batyah  Godfrey  *65 

Frasquita:  Judith  Keller  *65 

Tanglewood  Institute  Chorus 

prepared  by  Lorna  Cooke  de  Varon  *46 


INTERMISSION 


Award  of  Prizes  - 1965 
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By  the  Combined  Boston  Symphony  Orchestra  and  BMC  Orchestra 

Erich  Leinsdorf,  Conducting: 

DVORAK  SYMPHONY  No.  9 

’’From  the  New  V/orld** 

2.  Rehearsal  Schedule 

A.  Programs  for  the  Afternoon  events  should  be  gathered  by 
Messrs.  Speyer  and  Whitaker  no  later  than  Monday,  August  2, 
and  proper  rehearsal  schedules  arranged.  Program  for  the 
Tanglewood  Institute  should  be  arranged  by  Mr.  Babin  and 
Mrs.  de  Varon. 


B.  The  BMC  Orchestra  will  be  prepared  by  Mr.  Canarina  for 
the  Dvorak  in  rehearsals  established  by  Mr.  Whitaker. 

C.  Vocal  preparation  for  Carmen  will  be  coordinated  by 
Mr.  Strauss,  who  will  be  briefed  by  Mr.  Bernstein  on 
musical  matters.  Mr.  Woitach  will  prepare  Mr.  Ledbetter 
and  Misses  Godfrey  and  Keller;  Mrs.  de  Varon  will  prepare 
the  chorus. 

D.  The  BSO  will  have  | hour  of  rehearsal  with  Mr.  Bernstein, 
to  be  arranged  on  Tuesday,  August  10,  as  part  of,  or  overtime 
to  Mr.  de  Carvalho’s  rehearsal. 


E.  Vocalists  will  have  a piano  rehearsal  (Mr.  Strauss  at 
the  88 *s,  please)  with  Mr.  Bernstein  on  Tuesday,  August  10, 
at  6 PM  in  Hawthorne  Cottage  # 1. 


F.  The  Schedule  for  rehearsal,  Wednesday,  August  11,  10  - 12:30 


10:00  AM 
10:40  AM 
11:10  AM 
11:30  AM 


Mr.  Bernstein  - BSO,  soloists  and  chorus 
Mr.  de  Carvalho  - BSO  alone 
Intermission 

Mr.  Leinsdorf  - BSO  and  BMC  Orchestra 
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3.  Staging 

Would  Mr.  Raeburn  please  undertake  the  staging  and  coordination 
of  stage  management  for  all  these  forces? 

4.  Tickets 

Should  go  on  sale  Thursday,  July  22. 

Scale:  $6,  $5,  $4,  $3.50;  Unreserved:  $2.50. 

5.  Committee  and  Boxes 

Would  Mr.  Shirk  please  organize  this  as  in  previous  years? 

6.  House  Program 

Should  be  somewhat  different  from  previous  years.  I will  see 
Mrt  Burk  regarding  this. 

7.  Release  for  Publicity 

Should  not  be  made  until  Tuesday,  July  20. 


HARRY  J,  KRAUT 
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